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FOR A WINTER EVENING... SONG AND VERSE 





SARI BARABAS 


HMERTA STAAL 
RUDOLF SCHOCK 


RUPERT GLAWITSCH 
with Cherus and Orchestra conducted by WILHELM SCHUCHTER 
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(SUNG IN GERMAN) (SUNG IN GERMAN) 
Heia, heia, in den Bergen; Ganz ohne Weiber; Wenn es Abend ; Lustige Zigeuneriweisen; Hére ich Zigeunergeigen; 
Madchen gibt es wunderfeine; Die Midis von Chantant; Komm mit nach Varasdin; Eh’ ein kurzer Mond; Behtit dich Gott; 
: O jag’ dem Glick; Heissa, so verliebt; Einmal mécht ich weider tanzen; Mein lieber Schatz; 
Das ist die Liebe; Hurrah, man lebt; Nimm, Zigeuner; Sag ja, mein Lieb; Ich méchte tréumen von dir; 
Weisst due es noch ? Machen wir’s den Schwalben nach; Auch ich war einst ein feiner; Csérddskavalier; Komm, Zigany; 
Wir haben uns lieb; Tanzen mécht ich; Tausend kleine Engel singen ; Schwesterlein, Schwesterlein; Wenn das Herz von Gitick 
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GEORGE WELDON cenducting the London Symphony Orchestra x 
SC COOSROnnoORooE Jie POPULAR CONCERT No. 2 
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Overture in D minor — Handel, arr. Elgar; Air (from Suite No. 3 in D major)— 7. S. Bach, arr. Wilhelm); 
Gavotte (from Sonata No. 6 in E major) — 7. S. Bach, arr. Wood; 
Sinfonia: Arrival of the Queen of Sheba (‘‘ Solomon ”’) —Handel; 
March (from “‘ Occasional Oratorio”) — Handel ; Overture “‘ Di Ballo ’’ — Sullivan; 
Chanson de matin — Elgar; Marche slave — Tchaikovsky 3838X16..5 
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... CONCERTS AND CHAMBER MUSIC 





An evening with ROBERT BURNS 


(SONGS AND POEMS OF ROBERT BURNS) 


The Saltire Music Group INTRODUCTION : 
(Director ; HANS OPPENHEIM) SONGS: 
IAN GILMOUR and META FORREST (Speakers) 
MARGARET FRASER (Soprano) 
CONSTANCE MULLAY (Contralto) 
DUNCAN ROBERTSON (Tenor) POEMS: 
FREDERICK WESTCOTT (Baritone) 
SONGS : 
POEM : 
DUET : 
POEM: 


The Zorian String Quartet 
with HANS OPPENHEIM (Piano) 


Emil Gilels: 


WITH 


ORCHESTRE LE LA SOCIETE 
DES CONCERTS DU CONSERVATOIRE 


CONDUCTED BY 
André Cluytens 


Concerto No. 3 in D minor — Rachmaninov 


330X1323 


331 RPM. LONG 


SONG & CHORUS: 
CHORUS: 





“PICTURE POST” LIBRARY 


from the Epistle to John Lapraik (IAN GILMOUR) : 

The Learig (MARGARET FRASER) ; 

My luve she’s but a lassie yet (DUNCAN ROBERTSON) 
My hairt is sair (CONSTANCE MULLAY) ; 

Scots wha hae (FREDERICK WESTCOTT) ; 

Tam O’Shanter (META FORREST) ; 

Mary Morrison (1AN GILMOUR) ; 

John Anderson, my Jo (META FORREST) ; 

Ca’ the yowes (DUNCAN ROBERTSON) ; 

Comin’ thro’ the Rye (MARGARET FRASER) ; 

Gone are the joys of the morning (CONSTANCE MULLAY) ; 
To a mousie (IAN GILMOUR) ; 

My Spouse Nancy (DUNCAN ROBERTSON & MARGARET FRASER) ; 
Sic a wife as Willie had (1AN GILMOUR) ; 


The Soldier’s Song (Soloist ; FREDERICK WESTCOTT) ; 
The Quodlibet (from “ The Jolly Beggars’’) 
33C0X1317 


_. Walter Gieseking 


and THE PHILHARMONIA WIND QUARTET 
(DENNIS BRAIN, Horn ; 
CECIL JAMES, Bassoon ; 
“SIDNEY SUTCLIFFE, Oboe’; 
BERNARD WALTON, Clarinet) 
Quintet in E flat major, K.452 — Mozart ; 
Quintet in E flat major, Op. 16 — Beethoven 


33C0X1322 


PLAYING RECORDS 
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En avril, 4 Paris (CHARLES TRENET) ; 
Je cherche un millionaire (isTINGUETD ; 
Le chaland qui passe (TINO ROSSI ; The very thought of you 
La polka du roi (CHARLES TRENET) ; Embraceable you; The touch of your lips: 
C'est loin tout ga (GEORGES ULMER); The nearness of you; Stairway to the Stars; 
Hymn 4 l'amour (@prrH PIAF) ; Stardust ; Someone to watch over me; 
La chanson des rues (EAN SABLON); 
Ma Tonkinoise (OsEPHINE BAKER); eee ie FE gm toy: 
Mes jeunes années (CHARLES TRENET) ; The very thought of you; 
Les trois cloches gaprrH PLAF) Dearly beloved 
33S1084 


\ 
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GLEF’ SERIES... Ve RGoorae 


(All recorded under the personal supervision of NORMAN GRANZ) 


OSCAR PETERSON plays COLE PORTER THE AMAZING ARTISTRY 
What is this thing called love?; Begin the Beguine; OF LOUIS BELLSON 
I’ve got you under my skin; Love for sale; 
Let’s do it; Ilove you; So near and yet so far; 305 . A 
Just one of those things; In the still of the night; yop ernar rhythm ; Copasetic; 
Night and day; Every time we say goodbye; od’s Chillun got rhythm 8309017 
THE OSCAR PETERSON TRIO 
Tea for two; There’ll never be another you; 
Indiana; On the sunny side of the street 3309015 


Percussionistically speaking; A pear] for Louie: 


ILLINOIS JACQUET COLLATES 
All of me; Pastel; Speedliner; BUD POWELL PIANO SOLOS 


Later for the happenin’; Groovin’; Tempus Fugue—it; I’ll keep loving you; 
Wrap your troubles in dreams; Celia; All God’s Chillun got rhythm; 
Cottontail; Weary Blues Yesterdays; Strictly confidential 3309016 


334 LONG PLAYWING RECORDS 
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London HAPB1038 and Jo Stafford and 
Frankie Laine in ‘ Floatin’ Down to Cotton 
Town” on Philips BBR8075. This last is of the 
New Orleans songs, and reveals Mr. Laine as 
something of an artist in his rhythm numbers. 
The accompaniments by Paul Weston are 
good, though little is heard of Carl Fischer at 
the piano—he has star billing in some of the 
numbers, but is inaudible to me. 


What can we salvage from the vocals ? 
First of all Ronnie Hilton, who has an LP, 
an EP and a 78. I will content myself with the 
numbers, which are H.M.V. DLP1109, 
7EG8149 and POP128/45-7M336. These 
include My One Sin and He. We turn to Jimmy 
Parkinson, a newcomer from Australia, on 
Col. DB3702. We play the first side and are 
greeted by a sparkling introduction from Ray 
Martin and a really fresh voice in All At Once. 
As with Mr. Hilton’s Always we think here is 
potential star material. We turn over and find 
a performance of I Look at You that might be 
anybody—any of the eighty vocalists I have 
listened to inside of a week. ‘There is the 
choice. A rising graph to the top ten and a 
sharp descent as new voices climb, or con- 
solidation to an artist of staying power over the 
years. It is the choice of becoming a commodity 
with a quota and delivery dates or an artist 
who has a feeling for his work and who under- 
stands the importance of the right material 
and of its presentation. Where are the stars of 
yesteryear ? Only they can tell you, and only 
their managers can tell you why. To-day it is 
Mr. Parkinson who receives the encouragement 
and the arrogant warning of this column, 
which has at least been in the business longer 
than most. 

A record by Jimmy Durante and Eddie 
Jackson is notable for some piano playing by 
Mr. Durante—a catch record like Sir Donald 
Bradman’s old piano solos, or Miss Yvonne 


Arnaud’s famous pair (Bruns. 05495*). Some 
yodelling is provided by Slim itman on 


London HLU8196*, and some more by 
Norman Wisdom on Columbia DB3700. 
There is also a new record by Max Miller, who 
nowadays sounds very subdued on disc. It may 
seem odd to recommend Mr. Miller to the 
children, but nobody is safer, and certainly this 
applies to The Budgie Song on Philips PB518. 
Frank Sinatra has an original lyric in Same 
Old Saturday Night on Capitol CL14373* and 
Gogi Grant reveals a good musical comedy 
voice in Love Is on London HLB8192*. Julius 
La Rosa has a jolly song in Mama Rosa (Lon- 
don HLA8170*), and there are two records by 
The Sunnysiders. Banjo Woogie and She 
Didn’t Even Say Goodbye contain some clever 
playing and are good fun. The latter is a 
language song. Stay on the Sunny Side is a banjo 
number and J Love You Fair Dinkum is a paper 
and comb gorblimey frolic that may amuse 
(London HLU8180* and 8202*). There is a 
brilliant performance of That Lucky Old Sun by 
Lavern Baker ‘with a deplorable reverse on 
London HLA8i99* and The Coney Island 
Kids have the benefit of local effects in a fast 
vocal and a mouth organ solo on London 
HLJ8207*, though the label is silent about the 
fact that one side is a mouth organ solo. Line 
Renaud gives a Gallic accent to a duet with 
Dean Martin in Relax-ay-voo (notice how 
everything has to be phonetic for the teenage 
public, and go on paying your rates to the 
local education authority with a smile), and 
Hoagy Carmichael’s Two Sleepy People on 
Capitol CL14356*. Nellie Lutcher does a 
vocal Charlie Kunz, but is still inimitable on 
Bruns. 05497*, Elizabeth Welch has a beauti- 
fully recorded collection on Decca (EP) 
DFE6276, and Vera Lynn puts together a 
number of favou rites on (EP) DFE 6312. 


Other vocal EPs are of The Johnston 
Brethers in recent records of old selections on 
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Decca DFE6311, Ginny Wright and Tom 
Tall in “ Country Songs, Vol. 2’’ (London 
REU1033), Jim Reeves in “‘ The Bimbo Boy 
Vol. 2"— both these are country style — on 
REU1033, Dick James collating last month’s 
“Sing Song Time” (Parlo. GEP8554) and 
Sarah Vaughan in good jazz vocalism and 
using her voice instrumentally in famous 
numbers on M.G.M. EP538. Referring to her 
Man I Love, the sleeve tells us that she ‘‘ sprinkles 
it with a little bit of the dust of dreams’’. If 
that means anything, the point is taken! 
There are at least a dozen Westerns, and EP 
also includes Sheb Wooley in “ Jest Plain, 
Wild and Wooley ”’ on M.G.M. EP540, while 
Roy Rogers will delight his young T.V. 
admirers in “‘ King of the Cowboys ”’ on H.M.V. 
7EG8145. Of more general interest are G. H. 
Elliott (The Original Chocolate Coloured 
Coon) in some of his songs, which you will find 
very ordinary—this artist ought to have had 
better material over the years, for after all he is 
the legitimate successor to Eugene Stratton— 
on Col. SEG7614, Doretta Morrow, now 
playing in “‘ Kismet”, and Felix Knight in 
songs from Victor Herbert’s ‘‘ Naughty Mari- 
etta’’? on H.M.V. 7EG8144 and Bing Crosby 
sharing a record with Rus Columbo on 
7EG8139. Each has a composition of his own— 
I Surrender, Dear (Crosby) and Prisoner of Love 
(Columbo). R.us Columbo died some twenty 
years ago. There are some good accompani- 
ments by Gus eim, and Mr. Crosby 
includes Just a Gigolo, which some of us 
remember as Handsome Gigolo, the number that 
Jack Hylton recorded in Berlin so sensationally. 
Then there is a quiet, relaxed record by The 
Ray Charles Singers in ““ Autumn Memories” 
extremely polished and soporific on M.G.M. 
EP537, and Elton Hayes (“he sings to a small 
guitar’) collects his Nonsense Songs on Parlo. 
GEP8551. There is no mention of the music 
on the sleeve note, but The Owl and the Pussy 
Cat is sung to the music of Hely-Hutchinson, 
and the remainder are by Glass. This is worth 
noting in view of Stuart Robertson’s wonderful 
old record of two of the Hely-Hutchinson 
settings. Alma Cogan (“ The girl with a laugh 
in her voice”) has a collection on H.M.V. 
7EG8151 and adds Never do a Tango with an 
Eskimo on POP129/45-7M337. My notes read 
“Good enough for ‘ Twinkle’!’? That is 
meant as a compliment and reminds us that 
Miss Cogan, who has the makings of a comedian, 
very nearly became a Clarkson Rosebud at the 
start of her career. Incidentally, should not a 
composite edition of “ Twinkle” be put on 
LP, before Olive Fox leaves the company—this 
is her last season. Few artists more deserve 
commemoration. Or is a show that has played 
to near capacity for 30 years of no interest to 
artists’ managers ? Eddie Fisher sings four 
songs by Irving Berlin on H.M.V. 7EG8146. 
Mr. Fisher is ‘‘ for every woman the embodi- 
ment of Prince Charming ’’—see sleeve. I 
cannot compete. 

The Shifting, Whispering Sands is the title of a 
curious medley of speech and song. There is 
a grim little narrative, interspersed with a trite 
chorus. First in the field was Billy Vaughn 
with Ken Nordene telling the story on London 
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Designed for children, it will appeal to all who 
admire this versatile opera producer, school- 
master and comedian, as also to every son of 
Hertfordshire. Tom Tit Tot is a version of 
Rumpelstiltskin (Decca F10650*). A. small 
masterpiece. Edmund Hockridge sings his 
songs from ‘‘ The Pajama Game” on H.M.V. 
POP131, Anne Shelton shows that British 
vocalists can do it just as well and get far better 
recording than imports on POP146, and a good 
mark for a bit of production that tries to lift 
Arrivederci Darling out of the rut, while Malcolm 
Vaughan provides a contrast in recording on 
POP130/45-7M338. His Small Talk is nicely 
done, with an imaginative piano, but the other 
side falls to pieces, unless of course it is my 
needle after its 430th side this week! It is a 
long time since we had some sea shanties. The 
gap is filled by Sonny Player with a chorus on 
Parlo. R4109/45-MSP6195. A cheerful record. 

Lastly a few instrumentals. Johnny Maddox 
has a good coster number in When You Wore a 
Tulip and an untypical but jolly Do Do Do 
(Ger hwn) on London HLU8203* and Joe 
Fingers Carr plays ag-a-Zig, which will 
remind all those who served in the Middle East 
of the train journey to Cairo. The number is as 
tedious as the place, but Give Me a Band and My 
Baby is a good rag (Capitol CL14372*). 
Rag-a-tag and Aunt Dinah’s Quiltin’ Party provide 
jangle piano numbers for Floyd Cramer on 
London HLU8195* and Winifred Atwell is at 
it again in “‘ Let’s have a ding dong ” on Decca 
F10634*. It would be pleasant if Miss Atwell 
would now make some normal piano records. 
An H.M.V. 457MC38 (special order only) 
introduces Shake Keane playing the trumpet 
—a toy trumpet effect mostly, and Charlie 
Kunz sends his 118th Piano Medley on Decca 
F10625*. Reginald Dixon plays selections 
from “ Rose Marie” and “ The Desert Song ”’ 
on Col. (EP) SEG7613, but he really should 
not have attempted Jt on the organ! Subdued 
electric organ effects are provided by The Dick 
Hyman Trio on M.G.M. EP539, and The 
Fela Sowande Rhythm Group are as expected 
in “‘ Moonlight and Roses”’, a collection on 
Decca (EP) DFE6296. A real gem is provided 
by Bert Weedon on the guitar. Playing with 
Sidney Torch his record should not be missed 
(China Boogie/Stranger Than Fiction). Of few 
records in this column can one speak of charm. 
(Parlophone R4113). In its own way, too, the 
same might be said for Ben Light’s rippling 
piano accompaniment to You on H.M.V. 
POP147/45-7M350. As for the “ clavioline”’ 
solo advertised on Bill McGuffie’s record 
(Philips PB529) it sounds like an ordinary piano 
to me. After the novachord, the Neo-Bechstein, 
Miss Ventura’s jazzabell and other gimmicks, 
these novelties begin to pall. Mr. McGuffie is 
far ‘00 good a pianist to waste his time on such 
stuff. 

There is, of course, the usual quota from 
Joe Loss, Victor Silvester and Tommy 
Rogers, who are all good. We have also this 
month a foreign corner, which must have a 
quick listing. Die Hilo-Hawaiians provide a 
novelty in Hawaiian numbers in German on 
H.M.V. EG8146, Tibor Kunstler has a good 
gipsy record on M.G.M. 3076, Renato 





HLD8205*, but this is eclipsed by Ea 





Andrews on Parlo. R4106. He speaks his lines 
beautifully, and I only wish they were worth 
speaking. Those who remember A. J. Alan may 
not remember that he did make one record, 
very much a collector’s piece. Is there, I 
wonder, a small market, for stories on disc ? 
The talking record is bound to be a speculation, 
but Mr. Andrews could certainly put over a 
story and the experiment might be worth a try 
(see also Decca Fg9984). Both these records 
cover two sides. A single-sided version (sung 
only) comes from Monty Norman on H.M.V. 
POP145/45-7M349. | We do have one good 
story this month from Bernard Miles. 


r provides close harmony vocalism in 
two numbers delightfully described as boogie- 
woogie and moderato on Parlo. DPP35, while on 
DPP34 Yvette Horner, who is described as 
“Championne du monde d’Accordeon ”’ demon- 
strates this instrument in a manner that will 
please the unsophisticated but will hardly upset 
admirers of the great Tolefsen. And if anyone 
should think that “ Harlequin ”’ has a liver this 
month let him try High and Dry played by 
George Gates on Vogue Q72106*. Never- 
theless from 215 records heard, there are quite 
a few I shall be playing again, and it is with 
these that I wish you all a happy New Year and 
better records. 
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*Count Basie Sextet 
**Basie Beat (Newman, Quinichette, Basie) ; K.C. 
Organ Blues (Newman, Basie, Quinichette) ; 


She’s Funny That Way (Moret); Royal 
Garden Blues (S. and C. Williams); Stan 
Shorthair (Newman, Quinichette, Basie) ; 


Blue And Sentimental (Basie Livingston, 
David); Count’s Organ Blues (Newman, 
Quinichette, Basie); As Long As I Live 
(Koehler, Arlen) 
(Columbia-Clef LP 33C9010—29s 63d.) 


(Am. Clef catalogue numbers MGC146-A, -B)—Basie 
(organ, pno); Paul Quinichette (tnr); Joe Newman 
(tpt); Freddie Greene (gir); Gene Ramey (bass) ; 
Buddy Rich (drs). c. 1954. U-S.A. 

A rocking little group this, with rhythm 
section and soloists displaying the prime virtue 
of the good jazzman: beat. 

Buddy Rich, Gene Ramey and Freddie Green 
lay down a continuous, springy, never-flagging 
backing for the punchy solos from Quinichette 
and Newman. This is the perfect example of a 
rhythm section doing its job ; no unnecessary 
trappings are added ; bass, drums and guitar 
blend into a cohesive whole of inestimable 
beauty. 

Basie adds his weight, too, when not supplying 
feather-touch piano bridges or percussive organ 
interludes. His organ playing has terrific attack 
and is, at times, reminiscent of Waller. 

This record has an indefinable quality that 
raises it head and shoulders above the Newman 
small group on Vanguard. M.N. 


Count Basie and his Orchestra 

****Every Day (Chatman, York)—Pts. 1 (a) 2 (6) 

(Columbia-Clet LB10012—6s. 74d.) 

(a) (Am. Clef C2347), (b) (do. C2348)—Basie (pno) ; 
Marshall Royal, Bill Graham (a/fos) ; Frank Foster, 
Frank Wess (inrs); Charlie Fowlkes (bar); Joe 
Newman, Thad Jones, Wendell Culley, Renald 
Jones (pis); Henry Coker, Ben Powell, Bill Hughes 
(tmbs); Freddy Greene (gtr); Ed Jones (bass) ; 
Sonny Payne (drs). May, 1955. U.S.A. 


*Count Basie and his Orchestra 

***Seventh Avenue Express (Basie) (6); My 

Buddy (Donaldson) (a); Mister Robert's 
Roost (Basie, Harding, Ebbins) (c) ; Wonderful 
Thing (Basie, Price) (d) 

(H.M.V. EP 7EG8147—10s. 53d.) 

(a) (Am. Victor D7-VB-890)—Basie (pno); C. Q. 
Price (alto); Paul Gonsalves (inmr); Jack Washing- 
ton (bar); Emmett Berry (tpt); George Matthews 
(tmb); Freddy Green (gtr); Walter Page (bass) ; Joe 
Jones (drs). 21/5/47. New York. 

(6) (do. D7-VB-1092), (c) (do. D7-VB-1093)—Basie 
(pno); C. Q. Price, Preston Love (altos); Jack 
Washington (a/to, bar); Paul Gonsalves, Buddy Tate 
(tnrs); Ed Lewis, Emmett Berry, Eugene Young, 
Harry Edison (pts); Bill Johnson, Ted Donnelly, 
Dickie Wells, George Simon (¢mbs); Freddy Green 
(gtr); Walter Page (bass); Joe Jones (drs). 19/10/47. 
Chicago. 

(d)—No details available. 

Every Day is the first big record hit that Basie 
has had for many years. It is, in the main, a 
feature for singer Joe Williams, who is good 
without being startling. The brass section is 
particularly powerful on these sides and Frank 
Wess is prominent behind Williams. Basie has 
always been at home on this type of blues 
number and it is fitting that he should score so 
heavily here. The EP dates from an ealier 
period and is pleasant, but not outstanding. 
‘On Seventh Avenue Dicky Wells’ trombone is very 
good, while the leader is most prominent on 
Mister Robert’s Roost. My Buddy, by a small 
section of the full band suffers from indifferent 
solo work, although Gonsalves and Basie must 
be excepted. On the whole, the later 78 is the 
better buy of the two records. A.M. 


xKen Colyer’s Jazzmen 
If I Ever Cease To Love (Trad., arr. Colyer) 
Isle Of Capri (Kennedy, Grosz) 
(Tempo A120—6s. 3d.) 

(Danish Storvville)—Colyer (tpt); Monty Sunshine 
(cit); Chris Barber (tmb); Lonnie Donegan (bjo) ; 
Jim Bray (bass); Ron Bowden (drs). 19/4/1953. 
Denmark. 


Again I have refused to award stars for these 
performances, as they are so badly recorded as 
to sound woolly and almost pre-electric. If I 
Ever Cease is a little better in this respect, but 
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SWING 


Reviewed by 


*MIKE NEVARD of the “ Melody Maker” 
*ALBERT McCARTHY of « Jazz Directory" 


although some fine jazz undoubtedly went into 
the recording microphone, precious little idea of 
it comes out ; the band might be playing in a 
room draped with felt two blocks away. To 
make matters worse, there is a horrible drop in 
pitch due to the tape slowing down for a split 
second in the middle of Sunshine’s solo on 
Isle Of Capri. Comparing these with Decca, 
Columbia and Polygon’s records by this band, 
with or without Colyer, one can hardly believe 
the band is virtually the same in each case. 
O.K. 
*Vic Dickenson Septet 
**** Russian Lullaby (Berlin) 


Jeepers Creepers (Warren, Mercer) 
(Vanguard LP PPT12000—2¢6s. 5d.) 


(Am. Vanguard tape numbers TV20671/2)—Dicken- 
son (tmb); Edmond Hall (cit); Ruby Braff (tpt) ; 
Sir Charles Thompson (pmo); Steve Jordan (gir) ; 
se - Page (bass); Les Erskine (drs). 1954. New 

ork. 

This is a record with a charm of its own; a 
record which, by its very simplicity, should 
earn a place in any jazz library. 

The easiest way to describe it to an audience 
sated with ultra-modern and sustained antiquity 
is as a kind of Granz Jam Session—but on 
Lester Young rather than Flip Phillips 
principles. 

Somehow, I think Lester would have liked to 
be on this session. |The rhythm section has a 
steady cutting persistence, and the soloists just 
ride along in front of it. 

Edmond Hall goes straight into Russian 
Lullaby ; later, he shows a ferocity unknown 
among today’s clarinettists. Sir Charles, 
Dickenson and Braff follow with easily stated 
solos, and keep you on your toes right through. 
Jeepers Creeper starts with the briefest ensemble ; 
then recipe as before. 

This is not music specially for modernists or 
specially for trads. It is music for anyone why 
wants to hear jazz without gimmicks and 
prejudices. M.N. 


*Roy Eldridge 
“ The Strolling Mr. Eldridge ” 

****Echoes of Harlem (Ellington); When It’s 
Sleepy Time Down South (Muse, L. and O. 
Rene); Willow Weep For Me (Ronell) ; 
Somebody Loves Me (Gershwin, MacDonald, 
de Sylva) 

(Columbia-Clef EP SEB10014—11s. 1}d.) 

(Am. Clef catalogue numbers EP240-A, -B)—Eldridge 
(tpt); Oscar Peterson (po); Herb Ellis (gir); Ray 
Brown (bass) ; Alvin Stoller (drs). 1954. New York. 

Here are some sides from that other Eldridge 
LP I mentioned last month: The Strolling Mr. 
Eldridge. The only difference between these and 
the earlier Roys (Columbia-Clef 33Cg9004) is 
that Mr. Peterson is back on piano. 

The instrumentalists that comprise the 
swinging rhythm team behind Roy are not the 
same: but the effect is. 

Roy is, as ever, warm and human. He has 
power and punch—and the deft touch of the 
master. M.N. 





*Deputising for Edgar Jackson, who, we regret, 
is indisposed. 


and OLIVER KING 


*Victor Feldman 
**Stella By Starlight (Young, Washington) (a); 
Sue-Side Jump (Feldman) (6); Groove For 
Two-take 1 (Feldman) (d) ; Lullaby (Feldman) 
(c); Groove For Two-take 3 (Feldman) (e) 
(Esquire LP 20-046—29s. 63d.) 


(a) (Esquire 803-2)—Feldman (pno); Lennie Bush 
(bass). 11/8/55. London. 

(b) (do. 804-2)—Feldman also plays drs; (c) (do. 
805-2)—Feldman also plays vibes (dubbed on 
12/11/55); (ad) (do. 806-1)—Feldman also plays vibes, 
drs (vibes dubbed on 12/11/55); (e) (do. 806-3)—Feld- 
man plays pno, vibes, drs, conga (vibes, conga dubbed on 
12/11/55). 11/8/55. London. 

There are two, or maybe three, natural jazz- 
men in Britain: Victor Feldman is one, though 
he has left us now for the jazzman’s natural 
breeding ground—America. 

But this record, intended to help him in his 
fight against the might of America, does not 
display the considerable talents he has. Victor 
is a vibraphone wizard, a swinging drummer, 
and a more than passable pianist ; but the 
“* one-man-band ” idea doesn’t come off. 

The numbers are too stylised—and why didn’t 
Victor dub in drums after vibes on the Grooves For 
Two ? There should have been three “ layers ” 
on this. First: bass and piano; second— 
vibes ; third—drums. A drummer should be 
listening to the front-line; but how can he 
when it isn’t there ! M.N. 


Ella Fitzgerald 
***Hard Hearted Hannah (Ager, Yellen, Bigelow) 
(a); Pete Kelly’s Blues (Heindorf, Sammy 
Cain) (6); Ella Hums The Blues (Ray 
Heindorf) (c) 
(Brunswick EP OE9155—11s. 14d.) 

(a) (Am. Decca L8379), (b) (do. L8380), (c) (do. 
L8381)—Ella Fitzgerald (voc) acc Don Abney (no) ; 
Joe Mondragon (bass); Larry Bunker (drs). 3/5/55. 
Los Angeles. 

Ella is essentially a singer who needs good 
material to bring out the best in her and the 
two numbers used in the film “ Pete Kelly’s 
Blues”’ do not make for very satisfactory 
performances. The double-length Ella Hums 
The Blues is a little better, but is still far below 
Ella’s best form. In no way is this EP com- 
parable to Ella’s fine ballad releases. A.M. 
Ray Foxley Trio 

****Hampstead Hunch (Foxley) (5) 
****Kathryn-Armanda (Foxley) (a) 
(Tempo A118—6s. 3d.) 


*Ray Foxley Trio 
****Heliotrope Bouquet (Joplin) (e) ; If I Could Be 
With You (Creamer, Johnson) (f); Aunt 
Hagar's Blues (Handy) (c); Frog-I-More 
Rag (Morton) (d) 
(Tempo EP EXA24—18s. 7}d.) 

(a) (Vogue 154), (b) (do. 155), (c) (do. 156), (d) (do. 
157), (e) (do. 158), (f) (do. 159)—Foxley (pno) ; Brian 
Parker (bass) ; Colin Bowden (drs). 9/6/1955. London. 

From being the living image, musically, of the 
late Jelly Roll Morton, Ray Foxley, 26-year- 
old Birmingham jazz pianist, has bloomed into 
an expert pupil of the James P. Johnson and 
Fats Waller school. He demonstrates this new 
ability on the 78 r.p.m. disc, and on the middle 
two tracks on the EP. The Joplin-Chauvin 
rag of 1903 gets a delightfully sensitive treat- 
ment by a competent artist, and Morton’s 
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Come along and hear these new Pye instruments 

in Imhofs Hi-Fi room. Comparison and judgment are easy 
through the exclusive Imhof Comparator. The new Pye 
Proctor Remote Control Unit HF25A and the Provost 
Amplifier HF25 offer distinct advantages . . . higher 
output (25 watts) . . . better facilities for different 
pickups . . . any input from a wide range of tuners... 
better record equalisation facilities . . . improved 
construction . . . fully screened inputs : and at an 
economical price of 40 gns ! And with the Pye Tuner 
Unit HFTII1 at 29 gns. it makes an ideal combination ! 


Alfred Imhof Ltd., 112-116 New Oxford Street, London. W.C.I. Museum 7878 (20 lines) 
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Let’s start saying what it is not. A tape recorder 
is not a machine which ticks out Stock Market 
prices. It does not provide the ticker tape which is 
such a feature of the New York welcome to famous 
people. A tape recorder is a machine which records 
sounds; happy sounds, musical sounds, living 
sounds. And plays them back absolutely true to life. 


CA I N fact, a tape recorder is something that can be either very useful, 
absolutely essential, or just downright good entertainment for practically 
every person you can think of. 
For the music lover it provides his favourite music perfectly and economically. 
The tape on which the music is recorded can be stored easily 
and is ‘unbreakable’. All tape is ‘long-playing’—and it doesn’t wear out. 
For the family man a tape recorder provides a family album in sound, from 
Baby’s first word to young John’s party piece. And speaking of parties— a tape 
recorder can join in anything; from ‘Consequences’ to ‘Musical Chairs’. 
It can give you music for dancing or even provide the accompaniment for ‘Knees up 
Mother Brown’ (if you feel that way inclined). 
For the youngster at school—many schools have tape recorders—education is made more 
interesting; something in which he plays a part—a real part that helps 
him learn and remember more vividly. For the business man a tape recorder 
brings more efficiency. It helps him save time, helps him by recording important meetings 
verbatim, takes dictation, reduces routine trivialities. 
The truth is, that whatever your walk of life, a tape 
recorder is an asset; either socially, or in business, or 
at home. Possibly all three combined. 


Model TKI2 
70 gins. Plus Microphone from 63 gas. 


Attractive H.P. Terms 


Write for this Folder to : 


GRUNDIG (GT. BRITAIN) LTD., hen. G. 
Grundig House, 39-41’ New Oxford St., London, W.C.! 


Name .... 
Address 


THE! FINEST TAPE RECORDERS IN THE WORLD 


(Electronic: Division, Gas Purification & Chemical Co. Ltd.) 


PRS satan 


GD.254A 
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The New World High.... 
in Hi-Hi.... 


The Phase Inverter Speaker, at £16.10.0d. plus the latest A-Z Junior Amplifier Mk. 2, 
priced at £22.10.0d. complete with Tone Control. 


See TECHNICAL REPORT, December issue, ‘‘ The Gramophone ” by P. Wilson, M.A. 


“T have just played that magnificent DGG recording (DGM18155/6) of Verdi’s Messa 
da Requiem, using this amplifier with the Collaro Transcription pickup, and I cannot 
imagine that anyone could wish for a better quality, whether on orchestra, solo voice, 
or chorus. All the crescendos and all the sudden, transient notes were taken without 
the sign of falter. I regard these records, by the way, as perfect test records, whether for 
demonstration or for more meticulous tests of the capabilities of an instrument. On the 
Sound Sales Junior Mark 2, the reproduction of side 2 was a revelation . . . All in all, 
I can heartily commend this amplifier and that without reservation.” 


World stockists, including . . 





New York Hong Kong . , eta — —_ 
The Ercona Corporation, 551 Shing Foong Company, 300 cand LO. bom - ; v2 
Fifth Avenue, New York, American International Build- ———ia,, 
wine aa, Hey ony. Vereeniging, South Africa. 




















NEW ZEALAND 
TeeVee Radio Limited, 
134 Albert Street, 
Auckland, C.1. 
The fantastically good PHASE INVERTER SPEAKER that Mr. P. Wilson, M.A., of “ The New Zealand 
Gramophone ” and everybody else likes so much, also went to the Audio Fair, New York. 
“True to life,” ‘“‘In a class of its own,” “A revelation,” ‘“‘Say .. .” 
Prices at £216 10s, 0d., the Phase Inverter Speaker, is an asset to any Hi-Fi system, Model A, 
15 ohms. Model B, 3 ohms, 
“ The Extrat tweeter attach t with » £12 10s. Od. 








AUDIO FAIR 
NEW YORK 
““SOME JUNIOR’’ 


a : 





The New Wide Range Tone Control “‘ A—Z ”’ Junior Mark II Ultra Linear Amplifier. 10W output 40-9,000 cps., 
8W 30-10,000 cps.: Distortion 0.06Xfor 8W: Response ldb. 12-27,000 cps. ‘C’ Core Steel Output Transformer 
(Patents pending); Selector for 78 and LP Tape Record and Tape Relay plus H.F,. Filter. Price £22 10s. 0d, 


SOUND SALES L IMITED WEST STREET, FARNHAM, SURREY, ENGLAND 


Works and Acoustic Laboratories Tel. Farnham 6461 (3 lines), Grams, ‘‘Sounsense” Farnham 
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with unique glass top 


Once again, the TRIXETTE Recital Console leads 
the way when fine reproduction and good looks are 
being judged side by side. The handsome cabinet, 
finished in selected walnut veneers, retains the 
brilliantly conceived plate-glass top, which remains a 
unique feature of gramophone cabinet design. The 
T42 amplifier incorporated in the Recital is, truly, 
a revelation in Sound. With a 5-watt push-pull out- 
put stage, it provides ample power for all Home 
listening ; the separate Treble and Bass controls 
enable you to adjust the reproduction to within the 
finest limits to suit the characteristics of the recording. 
The 10” high flux loudspeaker is mounted in a spe- 
cially treated acoustic 
chamber and res- 
ponds faithfully to 
the wide frequency 
range of the amplifier. 
Altogether, the 
Recital is an instru- 
ment to give you 
loyal and lasting ser- 
vice and a fine-quality 
reproducer which 
you will cherish for 
many years. 





Trixette 3-speed Recitals are available in the following 
models : 
° RP/C: Fitted with single-player unit. 
TIVOMWE RII/C: Fitted with Garrard RCIII changer. 
R80/C : Fitted with Garrard RC80 changer. 
PORTABLE MODELS R90/C : Fitted with Garrard RC90 changer. 
De-Luxe (Crystal pick-up fitted ; magnetic to special order) 


The striking new cabi- 


net (as illustrated) in a on The 66 Clearview i GLASS TOP 


range of leathercloth a 
finishes, i rates : : : ° 
sip gh rms %* Perfect ease of operation 


%& Twin matched speakers. 
taken, % No stooping or groping for record 
+ ns Treble and Bass Ree is & and pick-up 
: 2 : % No risk of damage to instrument or 
* 











%* Amplifier with 5-watt 


%& Choice of Garrard record 
record 


changers (RCIII, RC80, 
RC90 
Proof against stains and cigarette 


Prices from 37 gns. 
(Tax Paid) 


Model A410 — burns 
Fitted with Garrard RCIIO : : 
changer and GC2 crystal : : ae i PRICES from 56 GNS. (incl P.T.) 


pickup, this popular instru- 


ment retains all the famous 


mole THE TRIX ELECTRICAL CO. LTD. 


Price 263 gns. — 
re : MAPLE PLACE, TOTTENHAM COURT ROAD, LONDON, W.! 
Telephone : MUSeum 5817 Grams : TRIXADIO, WESDO, LONDON 
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Frog-I-More Rag is put in to show that, in 
widening his scope, young Mr. Foxley has not 
lost any of his mastery of the Morton idiom. 
Altogether a most promising start in the 
newer direction, and I look forward to some 
more like these. O.K. 


*Benny Goodman and his Orchestra 

*«*Swingtime In The Rockies (Mundy, Goodman) 

(a) ; Sugarfoot Stomp (Oliver, Armstrong) (¢) ; 
Changes (Donaldson) (6) ; Big John’s Special 
(Fletcher, Henderson) (d) 

(H.M.V. EP 7EG8142—10s. 53d.) 

(a) (Am. Victor 102217)—Goodman (cit); Hymie 
Schertzer, Bill de Pew (altos); Arthur Rollini, Dick 
Clark (tnrs); Pee Wee Irwin, Gordon Griffin, Nate 
Kazebier (¢pts); Red Ballard, Murray McEachern 
(tmbs); Jess Stacy (pno) ; Allah Ruess (gtr) ; Harry 
Goodman (bass); Gene Krupa (drs). 15/6/36. New 


fork. 

(b) (do. 09579)—As for (a), except George Koenig 
(alto) replaces de Pew; Vido Musso (fnr) replaces 
Clark; Harry James, Ziggy Elman (tpts) replace 
Irwin, Kazebier. 7/7/87. Hollywood. 

(c) (do. 09689)-——As for (6). 6/9/37. Hollywood. 

(d) (do. 023508) —Goodman (clt); Dave Matthews, 
Noni Bernardi (altos); Bud Freeman, Arthur 
Rollini (tnrs); Harry James, Ziggy Elman, Gordon 
Griffin (tpts); Red Ballard, Vernon Brown (tmbs) ; 
Jess Stacy (pno) ; Ben Heller (gtr); Harry Goodman 
(bass); Dave Tough (drs). 28/5/38. New York. 


Four pleasant performances from the heyday 
of Goodman’s reign as the “ King of Swing ”’.. 
Sugarfoot Stoop and Big John’s Special are Fletcher 
Henderson arrangements and the latter is 
particularly good. Jess Stacy, Goodman and 
Harry James are the soloists on this track. 
James also shapes the traditional solo on 
Sugarfoot and plays surprisingly well. Goodman 
himself is at his best on Changes. In retrospect, 
these Goodman records retain a high entertain- 
ment value nearly two decades after they were 
made, although one has the feeling that every- 
thing that Goodman had to say can be heard 
on them and that the later recreations are 
merely repetitions on a now over-familiar theme. 


. 


xLars Gullin Quartet 
***Circus (Gullin); Igloo (Gullin) 
(Esquire EP RP79—14s. 73d.) 
(Swedish Metronome catalogue numbers MREP76-B. 
-A)—Gullin (bar); Rolf Berg (g’r) : rge Ridel 
(bass); Robert Edman (drs). 25/5/1954. Stockholm. 


Gullin is unquestionably one of the most 
assured jazz musicians in Europe and _ his 
records are usually interesting. The two quartet 
sides here are not as impressive as some of his 
recent releases, but do have moments of value. 
Gullin himself solos well enough on two average 
themes of his own creation, but the bass work of 
George Ridel is quite outstanding. Robert 
Edman is a light drummer, very much in 
keeping stylistically with this type of perform- 
ance. Berg is better in the group than as a 
soloist. There is little emotional impact on any 
Gullin side, but his concept is, in many ways, 
akin to that of the earlier Goodman trio records, 
that of a charming miniaturist. A.M. 


Johnny Hodges and his Orchestra 
**Duke’s Blues (Hodges)—Pt. 1 (a) 
Duke’s Blues (Hodges)—Pt. 2 (6) 
(Columbia-Clef LB10005—6s. 74d.) 


xJohnny Hodges and his Orchestra 
***Day Dream (Ellington, Hodges) (c); Sweepin’ 
The Blues Away (Hodges) (c); Standing 
Room Only (Hodges) (c); Below The Azores 
(Lovett) (c) 
(Columbia-Clef EP SEB10006—1Is. 14d.) 


****In A Mellow Tone (Ellington) (d); I Let A Song 
Go Out Of My Heart (Ellington) (d); Don’t 
Get Around Much Any More (Ellington) (d) ; 
Come Sunday (Ellington) (e); I Got It Bad 
And That Ain’t Good (Ellington, Webster) (f) ; 
Sophisticated Lady (Ellington) (g); Day 
Dream (Ellington, Strayhorn) (4); Solitude 
(Ellington, de Lange) (4); Good Queen Bess 
(Ellington, Hodges) 

(Columbia-Clef 33CX10013—39s. 73d.) 

(a) (Am. Clef C762-PR.1), (b) (do. 762-PT.2)— 
Hodges (alto); Al Sears (tnr); Emmett Berry (tpt) ; 
Lawrence Brown (¢mb) ; Leroy Lovett (pno); B. 
Tichmond (bass); J. Marshall (drs). March, 1952. 
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(c) (Am. Clef issue number EPN64-A, -B)—As for (a), 
except Lloyd Trotman (bass) replaces Richmond. 
c. 1963. U.S.A. 

(d) (Am. Clef issue number MGN1004-A, -B)—Hodges 
(alto); Ben Webster (inr); Emmett Berry (¢pt) ; 
Brown (¢mb); Lovett (pmo); Trotman (bass); un- 
identified drs. Date untraced. 

(e)—Probably as for (d). 

(f)—Sunilar to (e) with Flip Phillips (fr) added. 

(g)—Probably as for (d), plus Sears (tnr); Sonny 
Greer (drs). 

(h)—Exact personnel untraced, probably similar to (d). 

Note : Itis regretted that fuller details cannot be given. 
The sleeve note on this LP is in many cises incorrect. 
Flip Phillips does not solo, and there are drums on every 
track. 

These Hodges titles can be divided into two 
categories: the rocking little swingers, and the 
soulful solos. 

The LP is split equally between the two, 
which puts too much of an accent on the latter 
for my liking. Hodges’ solos are exquisitely 
played, and there is no doubting their beauty 
and mastery ; but I personally find far greater 
enjoyment in the swingers. 

These—on the LP—are Good Queen Bess, 
In A Mellow Tone, I Let A Song Go Out Of My 
Heart and Don’t Get Around Much Anymore. They 
have that crisp, biting ensemble, and feature, 
besides Hodges, solos from Emmett Berry, Ben 
Webster and Lawrence Brown. Berry really 
tears into his solos. Brown, from the amount of 
space he gets on the record, seems to be very 
popular with the guv’nor. 

Duke’s Blues—the 78—should come into the 
swinger category, but it has more of an 
“arranged”? sound about it and doesn’t 
achieve the same bite as the others. 

Standing Room Only is a swinger ; Below The 
Azores has a Latin flavour. The other EP titles 
are less colourful. 

Swing With Johnny Hodges, an as yet unreleased 
Clef LP, has a far greater preponderance of the 
crisp, biting ensemble pieces. 

Those who think that the West Coast 
musicians are going in the right direction should 
listen to the deep-voiced and snappy riffs of the 
Hodges swingers. They’re not going anywhere ; 
they’re there. M.N. 


*Jazz at the Philharmonic 
***Jam Session Blues (Untraced) (a); The 
Trumpet Battle (Untraced) (6); The Ballad 
Medley—I Can't Get Started (Gershwin) ; 
Summertime (Gershwin, Heywood); Sweet 
Lorraine (Burwell, Parish); It’s The Talk Of 
The Town (Symes, Neiburg, Levinson); Cock- 
tails For Two (Coslow, Johnson) (b) 
(Columbia-Clef LP 33CX10009—39s. 74d.) 


*****Cottontail (Ellington) (c); Sweet Georgia 

Brown (Bernie, Pinkard, Casey) (d); Cheek 

To Cheek (Berlin) (d); C Jam Blues (Elling- 

ton) (e); Tenderly (Gross, Lawrence) (e); 

Seven Come Eleven (Goodman, Christian) (e) 
(Columbia-Clef LP 33CX10010—39s. 73d.) 


**Idaho (Stone) (f); Sophisticated Lady (Ellirg- 
ton, Parish, Mills) (f) ; Flying Home (Goodman, 
Hampton) (f) ; Drumboogie (Krupa, Eldridge) 

: e Drum Battle (Untraced) (h); 


(g); 
Perdido (Tizol, Lenvfelder, Drake) (7) 
(Columbia-Clef LP 33CX10011—39s. 74d.) 
(a) (Am. Norgran tape number MGC1064)—Benny 
Carter (alto); Lester Young, Flip Phillips (tnrs) ; 


Roy Eldridge, Charlie Shavers (fpts); Oscar 

Peterson (fno); Barney Kessel (gir); Ray Brown 

— ; Buddy Rich (drs). 1952. Carnegie Hall, New 
ork. 

(b) (do. MGC1065)—As for (a). 

(c) (do. MGC1066)—As for (a). 

(d) (do. MGC1066)—Peterson (pno); Kessel (gir) ; 
Brown (bass). Same concert. 

(e) (do. MGC1067)—As for (d). 

(f) (do. MGC1068)—Gene Krupa (drs); Willie 
Smith (alto); Hank Jones (pno). Same concert. 

(g) (do. MGC1069)—As for (f). 

(h) (do. MGC1069)—Rich, Krupa (drs). Same concert. 

(i) (do. MGC1069)—As for (a). Same concert. 

This is a complete Jazz At The Phil concert, 
minus Ella Fitzgerald’s feature spot. And it is 
the same unit which, with a few changes, played 
for the Melody Maker Flood Fund concerts in 
London in 1953 and thus broke the 15-year-old 
ban on American jazzmen playing here. 

Highlight of the concert is the Peterson Trio’s 
Tenderly, which comes in the middle of a fine set. 
On this night, in this number, the three 
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musicians hit one of those rare, absolute peaks 
in musical understanding. 

The cohesion between Ray Brown and 
Barney Kessel is fantastic ; they form here one 
of the best rhythm sections ever recorded. 

For the rest, you will find all the things you 
expect at a Granz concert: a whole-side jam 
session opening, Buddy Rich soloing through 
Cottontail, beautifully interpreted ballads, battles 
between drums and trumpets, Willie Smith 
soloing fluently and forcefully in front of Krupa’s 
persistent hammering, and a noisy finish. 

The jazz here is masterful, brash—sometimes 
vulgar ; and the audience makes more noise in 
parts than the musicians. But this set of records 
reflects a jazz institution—JATP. M.N. 


*The Jazz Scene 
***Repetition (Hefti) (zg); I Want To Be Happy 
(Youmans) (!); Tanga (Bauza) (i); Intro- 
spection (Burns) (a): Sophisticated Lady 
(Ellington) (k)+ Frustration (Carney) (c) 
(Columbia-Clef LP 33C9007—29s. 61d.) 


***The Bloos (George Handy) (d); Cherokee 
(Noble) (7); Sono (Carney) (b); The Bird 
(Parker) (kh); Rhumbacito (Hefti) (f); Picasso 
(Hawkins) (e) 

(Columbia-Clef LP 33C9008—29s. 63d.) 


(a) (Am. Clef 2075)—Ralph Burns and his 
Orchestra: Sonny Berman, Conrad Gozzo (tbts) ; 
Bill Harris, Ollie Wilson (tmbs); Vincent de Robertis 
(french horn); Harry Klee (cit, flute, sax): Hal 
MckKusick (alic) ; Lucky Thompson, Herbie Steward 
(tnrs); Charles Gentry (bar); Dodo Marmarosa 
(pno); Arv Garrison (gtr); Red Callender (bass) ; 
Don Lamond (drs). 1948. U.S.A. 

(6) (do. 2077), (c) (do. 2078\—Harry Carney (bar) 
acc. by Billy Strayhorn (pio); Fred Guy (str) ; 
Oscar Pettiford (bass); Sonny Greer (drs); un- 
identified string section. 1948. U.S.A. 

(d) (do. 2076) —George Handy and his Orchestra : 
Pete Condoli, Sonny Berman, Al Killian, Conrad 
Gozzo, le Pearce (tpts); Bill Harris, Eddie 
Kusby, Ollie Wilson (‘mbs); Van Vail, Vincent de 
Robertis (french horns); Harry Klee (cit, flute, Sax); 
Charles Gentry (bar, cit); Hal McKusick, Lucky 
Thompson, Herbie Steward (tnrs): Harry Blue- 
stone, Robert Jamison, Carl Walker (v/ns) ; Arthur 
Kafton ('cello); Robert Swanson (bassoon); Arthur 
Fleming (contra bassoon) ; Julie Jacobs (oboe) ; Dodo 
Marmarosa (pno); Arv Garrison (gtr); Red 
Callender (bass); Don Lamond, Jimmy Pratt, 
Jackie Mills (percussion); George Handy (arranger). 
1948. Hollywood. 

(e) (do. 2073)—Coleman Hawkins (inr) unaccom- 

anied. January, 1945. U.S.A. 

(f) (do. 2072\—Neil Hefti and his Orchestra: Al 
Porcino, Ray Wetzel, Doug Mettome (fp/s); Bill 
Harris, Bart Varsalona (tmbs); Vincent Jacobs 
(french horn) ; John La Porta (cit) ; Murray Williams, 
Sonny Salad (altos); Flip Phillips, Pete Mondello 
(tnrs); Manny Albom (bar); Sam Caplan, Harry 
Oatzman, Gene Orloff, Jelly Smirnoff, Sid Harris, 
Manny Fidler (vins); Fred Ruzilla, Nat Nathanson 
(violas); Joe Benaventi (‘cello); Tony Aless (pno) ; 
Curley Russell (bass); Shelly Manne (drs); Diego 
Iborra (bongo). 1948. U.S.A. 

(g) (do. 2071)—Charlie Parker with Neil Hefti and 
his Orchestra: Parker (al/o) with same personnel as 
for (4). Same session. 

(h) (do. 2081)—Charlie Parker Quartet: Charlie 
Parker (alto); Hank Jones (pno) ; Ray Brown (bass); 
Shelly Manne (drs). 1948. U.S.A. 

(i) (do., number untraced)—Flip Phillips with 
Machito Orchestra : Mario Bauza, Robert Wooden, 
Frank Davila (tpts); Eugene Johnson, Alfred 
Skerritt (altos); Flip Phillips, Jose Madera (tnrs) ; 
Leslie Johnakins (bar); Renee Hernandes (pno) ; 
Roberto Rodriguez (bass); Rafael Miranda, 
Armando Peraza (conga drs); Chino Pozo, Joe 
Mangual (bongos) ; Ubaldo Nieto (timbales) ; Machito 
(voc, maraccas). 1948. U.S.A. 

(j) (do. C244)—Bud Powell Trio: Bud Powell 
(pno) ; Ray Brown (bass); Max Roach (drs). 1948. 

ew York. 

(k) (do., number untraced)—Willie Smith (alto) acc. 
by Dodo Marmarosa (pno); Barney Kessel (cir) 
— (bass); Jo Jones (drs). 1948. Holly- 
woo 

(1) {do., number untraced)—Lester Young (tnr). acc. 
Rg A ice ** Cole (pno); Buddy Rich (drs). 


Norman Granz’s much publicised ‘ The 
Jazz Scene” LPs prove to be disappointing in 
the main. The accent is far too much on 
virtuoso performance and a number of the 
soloists fail to attain their best form. Charlie 
Parker on Repetition is quite good, but the 
pretentious Kenton-type backing hampers him 
considerably. The Bird is much better, although 
even here, with a more fitting backing, Parker 
does not sound as assured as he might be. The 
two Carney sides are good, for Carney’s warm 





tone and innate good taste are very much in 
evidence. The strings in the backing are 
superfluous. Both Lester Young on J Want To 
Be Happy and Willie Smith on Sophisticated Lady 
are competent without being brilliant. JIntro- 
spection, despite some pleasant trumpet work 
from the late Sonny Berman, is again somewhat 
pretentious in concept, while The Bloos is 
appalling. Rhumbacito would make good Holly- 
wood background music. Tanga is a gay affair 
where the presence of Flip Phillips is neither 
positively an advantage or a disadvantage. Bud 
Powell on Cherokee is very good and he gains 
immensely from recording in a fitting setting. 
Hawkins’s unaccompanied Picasso is an astonish- 
ing performance and is probably the most 
interesting side in the whole set. Although not 
over enthusiastic about unaccompanied solos of 
this type, I have to admit his brilliance and 
imaginative approach. The set as a whole has 
moments of great interest, but the accent is 
placed so firmly on the individual that any 
failings are magnified. Mr. Granz seems 
singularly unaware of the group concept in 
jazz. A. 


xHenrik Johansen Jazz Band 
“ The Traditional Danes ” 
***Lord, Lord, Lord, You Sure Been Good To Me 
(Trad.) ; Gamblin’ Man (Johansen); Doctor 
Jazz (Oliver); Moonlight Bay (Madden) 
(Tempo EP EXA23—13s. 73d.) 


(Danish Storyville)—Johansen (cit); Hans Hansen 
(tpt) ; Arne Bue Jensen (¢mb) ; Freddy Poulsen (bjo) ; 
Ole Christiansen (bass); Ole Karn (drs). 6/3/1955. 
Denmark. 

Well, yes, these lads have obviously been 
influenced by the Barber and Colyer bands 
which visited Denmark in 1953 and 1954. 
The clarinet-leader is quite remarkably good, 
if lacking the sensitivity of Monty Sunshine ; 
his tone is fine, though, and he is worth hearing. 
The trombone is adequate, and the rhythm 
section a little tight ; I'd have preferred them 
more relaxed. Moonlight Bay is taken at the 
best speed for showing what the band can do ; 
the others are a little fast. Hansen, the cornetist, 
is woefully off-pitch too often to merit much 
applause ; he has some good ideas, I feel, but 
his technique seems too limited to be able to 
cope with them. He tends to trail off vacuously, 
as if what he was saying suddenly ceases to 
interest him. But he may improve, and I hope 
we shall hear some more and better records 
from this group yet. The recording is excellent. 

O.K. 


*Jay Jay Johnson and Kai Winding 
juintet 

****xiviera (Johnson) (a); Dinner For One, 
Please, James (Carr) (b); Hip Bones (John- 
son) (c); Wind Bag (Winding) (d); We'll Be 
Together Again (Fischer) (e); Don’t Argue 
(Winding) (f); How Long Has This Been 
Going On (Gershwin) (g); Bag’s Groove 
(Jackson) (h) 

(Esquire LP 20-045—29s. 63d.) 


(a) (Am. Prestige 651), (d) (do. 652), (c) (do. 653), 
(4) (do. 654), (e) (do. 655), (f) (do. 656), (g) (do. 657), 
(h) (do. 658)—Jay Jay Johnson, Kai Winding (tmbs) ; 
Dick Katz (pno); Peck Morrison (bass); Al Hare- 
wood (drs). 13/12/54. New York. 

Bright, imaginative jazz—bright enough to 
sustain interest through two sides of an LP— 
seems impossible from two trombones ; but that 
is just what this record supplies. 


This musicianly, never dull, duo will have an 
important place in the history of jazz trombone. 
The sympathy between the two is amazing. 
They are gutty, dynamic, and _ swinging 
musicians. 

The approach of both is basically the same ; 
but each has an individuality of his own. This 
record—or their 12-inch LP due out on Decca 
—should be in every jazz fan’s collection. 


r 
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*Tony Kinsey Trio with Joe Harriott 
**Last Resort (Le Sage) (a2); Best Behaviour (Le 
Sage) (6); How Deep Is The Ocean (Berlin) 
(c); Get Happy (Arlen, Koehler) (d) 
(Esquire EP EP82—14s. 73d.) 


(a) (Esquire RS515-2), (b) (do. RS516-2), (c) (do. 
RS517-1), (d) (do. RS518-1)—Kinsey (drs); Joe 
Harriott (alto); Bill Le Sage (pno, vibes); Sammy 
Stokes (bass). 13/5/54. London. 

Previous issues: (a) and (c) on Esquire 10-382; (5) 
and (d) d>. 10-392. 

These are not very goo! performances, with 
only Harriot’s work of any interest. The two 
originals by le Sage are mediocre and his own 
work far from outstanding. Kinsey singularly 
fails to sustain any real beat and his solos are 
lamentable. Harriott is good on How Deep Is 
The Ocean, although even he has played better 
than on these sides. The two stars are for 
Harriott only. A.M. 


*The Gene Krupa Trio At JATP 
*Stompin’ At The Savoy (Sampson, Webb, 
Goodman); The Man I Love (G. and I. 
Gershwin) ; Body And Soul (Heyman, Sour, 
Green); Dark Eyes (Traditional); Idaho 
(Stone) 
(Columbia-Clef 12 in. LP—39s. 7!d.) 

(Am. Norgran release numbers, MGC600-A, -B)— 
Krupa (drs); Charlie Ventura (inv); Teddy 
Napoleon (pmo). Recorded during Jazz At The Phil- 
harmonic concerts at the Philharmonic Auditorium, Los 
Angeles, and Carnegie Hall, New York. c. 1952. 

Charlie Ventura is featured on this record at 
considerable length and I can think of no well 
known musician who is so devoid of ideas in 
solo work. One has the feeling that he literally 
lives from bar to bar and has little ability to 
construct a coherent improvisation. Allied to 
an extreme paucity of ideas is a tone which is so 
strained that it is at times reminiscent of the 
rhythm and blues men. Body And Soul most 
clearly reveals Ventura’s tonal and conceptual 
limitations, for it is painfully obvious that the 
switches of tempo and the runs are covers for an 
absolute lack of content. Krupa is not as 
exhibitionistic as might be expected on these 
concert tracks, but apart from a facile technique 
has little to offer. By contrast, Teddy Napoleon’s 
solos are musicianly, and this pianist might, in 
another context, be an interesting performer. 
This is pure virtuoso music in which a flashy 
technique fails to cover up a basic failure to 
communicate on any genuine emotional plane. 
It is only fair to mention that the audience 
seems to be enthralled. A.M. 


*Peggy Lee 

***Oh, Didn’t He Ramble (Handy) (c); I’m 
Gonna Meet My Sweetie Now (Davis, Greer) 
(b); What Can I Say After I Say I’m Sorry 
(Lyman, Donaldson) (a); Sugar (Mitchell, 
Alexander, Pinkard) (d); Somebody Loves 
Me (Gershwin, Macdonald, Sylva) (e) 

(Brunswick EP OE9153—11s. 14d.) 

(a) (Am. Decca L8386), (6) (do. L8387) (c) (do. 
L8388), (d) (do. L8389), (e) (do. L8390)—Peggy Lee 
(voc) acc. Orchestra dir. by Harold Mooney. Unknown 
personnel. 6/5/55. Los Angeles. 

***I Never Knew (Fio Rito, Kahn) (a); Bye Bye 

Blackbird (Henderson, Dixon) (b); He Needs 
Me (Arthur Hamilton) (c); Sing A Rainbow 
(Hamilton) (d) 

(Brunswick EP OE9154—1Is. 1}d.) 

(a) (Am. Decca L8398), (6) (do. L8399), (c) (do. 
L8400), (d) (do. L8401)—Peggy Lee (voc) acc Orchestra 
dir. by Harold Mooney. Unknown personnel. 
Los Angeles. 


These two EPs of numbers featured by Peggy 
Lee in “ Pete Kelly’s Blues’’ prove her to be 
an above average commercial vocalist. The 
slow He Needs Me is a very pleasant pop tune 
and the tenor on this is almost certainly by 
Eddie Miller. There is little here to interest the 
jazz fan, but in to-day’s gimmick mad com- 
mercial field one can be grateful to those 
artists who maintain a reasonable standard. 
Apart from anything else, Peggy Lee is an 
immensely improved singer since her days with 
the old Goodman band. A.M. 
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*Machito and his Orchestra with Charlie 
Parker and Flip Phillips 
***Mango Mangue’ (Valdez, Sunshine) (6); Okie- 
doke (Hernandez) (a); Caravan (Ellington 
o (c); Flying Home (Goodman, Hampton 
(Columbia-Clef EP SEB10012—11s. 1!d.) 


(a) (Am. Clef 2156), (6) (do. 2157)—Parker, Gene 
Johnson, Fred Skerritt (altos); Jose Madera (i)1) 
Leslie Jonikens bar) ; Mario Bauza, Devila Paquito, 
Bob Woodleen (tpis); Rene Hernandez (pyo). 
Roberto Rodriquez (bass); Machito (maraccas) : 
Jose Manguel (bongo); Luis Miranda (conga): 
Ubaldo Nieto (timbales). 20/12/48. U.S.A. ‘ 

(c) (do. 2170), (d) (do. 2073)—Phillips (tnr) with 
personnel probably as above. December, 1948. U.S.A. 

These tracks derive from some of the first 
experiments in grafting jazz horns on to a 
Cuban band—and Flip Phillips definitely comes 
through the operation better than his ward 
mate, Charlie Parker. 

Flip’s earthy horn takes to the fiery structure 
of the Machito ensemble. And a switch from 
Cuban rhythm to a straight jazz beat—with 
Flip driving it along—becomes a_ natural 
transition in Flying Home. Though no jazz 
drummer is listed in the personnel, Jo Jones 
is undoubtedly cracking along beh nd this. 

Though contrasts can be very effective, 
Parker’s fluid alto seems to be making fun of the 
comparatively gauche backings in the two tracks 
in which he is featured, unle s, of cour e, he 
had noth’ng ‘o say. M.N. 


*Joe Newman and his Band 
***Close Quarters (Newman, Foster); Jose 
Beguines (Newman, Johnson) ; Blue For Slim 
(Newman) ; The Sleeper (Ernie Wilkins) 
(Vanguard LP PPT12001—26s. 5d.) 


(Am. Vanguard, catalogue numbers SS1000-A, -B)— 
Newman (tpt); Frank Foster (nr); Frank Wess 
(tnr, flute); Matthew Gee (tmb) ; Johnny Acea (pn) ; 
— Jones (bass); Osie Johnson (drs). 1954. New 

The Dickenon Vanguard ha; a simple, 
appealing charm; the Powell Vanguard is 
mu ically eloquent. Somewhere in between 
comes the Joe Newman. 

This is not a jam session record. There is a 
definite “‘ band ”’ sound about the group: the 
style of the ensembles, the linking orchestration. 
But the solos are not part of the overall pattern ; 
they are jazz solos—nothing more, nothing less. 

It is perhaps best described as a small- 
sounding Basie band. Indeed, the group has 
several of the Count’s henchmen. Joe Newman 
plays good, unpretentious jazz; the other 
soloists do not particularly impress. 

Best number is Close Quarters, arranged by 
Foster. The ensemble in this has a nicely 
integrated sound. \ 


Oscar Peterson Trio 
*Unforgettable (Gordon) (6) 
Angel Eyes (Dennis, Brent) (a) 
(Columbia-Clef LB10011—6s. 73d.) 
(a) (Am. Clef C1706), (b) (do. C1707)—Peterson 
{pno) 5 Herb Ellis (gtr); Ray Brown (bass). 1954. 


Two uneventful sides from a pianist noted 
for his imaginative drive. I have several 
hundred Peterson tracks, but have never heard 
Oscar in such uninspired mood as on 
Unforgettable. 

And Angel Eyes sounds like It Ain’t Necessarily 
So played wrong. 

These titles must have been issued to appeal 
to the mums and dads of the record-buying 
public. The discerning fan will wait for one of 
the other few hundred sides recorded by Oscar. 

M.N. 


Charlie Parker Orchestra 
****She Rote (Parker) (a) 
K.C. Blues (Parker) (b) 
(Columbia-Clef LB10006—46s. 74d.) 


(a) (Am. Clef C490), (b) (do. C491)—Parker (alto) ; 
Miles Davis (tpt); Walter Bishop (pno); Teddy 
Kotick (bass); Max Roach (drs). 17/1/51. New York. 


This is pure Parker—forceful, reflective, 
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THE GREATEST 
JAZZ CATALOGUE 
IN THE WORLD 





VOGUE : GOOD TIME JAZZ : 
CONTEMPORARY : SEECO 


FOUR GREAT 
JAZZ LPs 


(12-inch) 
LAE 12001 
GENE NORMAN’S 
JUST JAZZ 


Featuring : Wardell Gray : Howard McGee 
Charlie Shavers: Errol Garner: Stan Getz 
LOVER :‘BLUE LOU: ‘*C” JAM BLUES 
ONE O’CLOCK JUMP: I GOT RHYTHM 





LAE (P) 12002 
CHARLIE PARKER 
MEMORIAL ALBUM 

A SELECTION OF FOURTEEN 
RECORDINGS OF PARKER AT HIS 
BEST. WITH SPECIAL ALBUM 
COMPLETE WITH LIFE STORY. AND 
PHOTOGRAPH 





LAE 12003 
SIDNEY BECHET 


OLYMPIA CONCERT 
(1954) 
BUDDY BOLDEN STOMP: 


MONTMARTRE BOOGIE WOOGIE : 
AS-TU LE CAFARD 
RIVERBOAT SHUFFLE : 
HALLE HALLELUJAH 
WHEN THE SAINTS : 
a 
SOBBIN’ AND CRYIN 
MUSKRAT RAMBLE 
ON THE SUNNY SIDE OF THE STREET 





LAE 12004 
KID ORY’S CREOLE 
JAZZ BAND 


WHEN THE SAINTS: 
MAPLE LEAF RAG 
WOLVERINE BLUES : 
THAT’S A-PLENTY 
MUSKRAT RAMBLE : 
CLARINET MARMALADE 
GETTYSBURG MARCH : 
YELLOW DOG BLUES 
I'VE FOUND A NEW BABY 





VOGUE RECORDS LTD. 
113,115 Fulham Rd., London, S.W.3 


Tel. : Knightsbridge 4256/7/8 
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YOUR 
NEW YEAR 
RESOLUTION 
FOR 1956 


FOR 
YOUR 
FRIENDS... 





Membership 
of The L/P 
Record Library 
is an investment 
for the New 
Year. 


Why not take 
out atrial 
membership 
YOURSELF 
NOW. 


REMEMBER! 


@ It costs as little 
as |/- (approx.) 
per week each 
L/P borrowed. 


Return of Post 
Changing Service 
—YOU say how 
often. 


Special arrange- 
ments for mem- 
bers interested 
in new issues. 


Our completely 
comprehensive 
catalogue is cur- 
rently extended 
to include vir- 
tually every re- 
commended L/P 
issued. 


For full details 
send S.A.E.(1}d) 
to :— 


Gift Tokens 
are available. 
Presented in an 
attractive 
seasonal card and 
interchangeable 
for Library 
Membership 
or new L/Ps. 


We send full 
details of the 
Library Service 
with each Token. 


AND... 


@ We can supply a 
brand new (guar- 
anteed unplayed) 
factory fresh copy 
of any available 
L/P to order. 
With each pur- 
chase goesaPOST 
FREE change of 
Library records. 


Many of the LIB- 
RARY COPIES 
are themselves 
marked down for 
sale at most reas- 
onable second- 
hand prices. 
(Surely the ideal 
way to buy a 
‘*used’’’ record 
is to hear it 
first !) 


For full details 
send S.A.E. (14d) 
to:— 





L/P THE 


Recorp 
Liprary 





SQUIRES GATE 


STATION 
APPROACH, 
BLACKPOOL, 
LANCASHIRE 


XLV 


CABINETS 


by STAMFORD 


Write for our 
New Catalogue 


From years of spec- 
ialised production 
we have designed 34 
cabinets, styled to 
suit all tastes, of re- 
liable construction 
and pleasing appear- 
ance. Prices range 
from £5.10.0—£30. 


This GENERAL PURPOSE 
CABINET can be modified to 
your own particular needs. 
Partitions can be omitted, 
front cut for controls, or 
grille fitted for speaker. 
Motor Board 16” x 14”, fitted 


to give clearance required. Price £10.19.6 or 33/- deposit 


and 9 monthly payments of 22/4. 


Flush Base or Queen 


Anne Legs. 


GP.19 


‘* BUREAU "’ Type GENERAL PURPOSE CABINET to 
house Record Player and Amplifier with capacity for 300 


records below. 
Width 28}” ; 


Interior measurements of top section : 
Height 133”; Depth 15”. Price £13.13.0 


or 42/- deposit and 9 monthly payments of 27/7. 


Capacity 550. Overall sizes : 
Depth 16”. 


THE BEDFORD 
Height 34” ; Width 30” 
Queen Anne Legs or Flush Base as shown 


will take Record Album. Full depth partitions made from 


Me 


timber. De Luxe Model. Price £17.10.0 or 54/- 


deposit and 9 monthly payments of 35/4 (P.T. 12/6). 








Cabinets are supplied in oak, walnut and 

mahogany, selected veneers, finished in shade 

required. Delivery 12/6 in England and Wales. 
(Scotland and N. Ireland 25/-). 











A. L. STAMFORD (Dept. J 16) 


20 College Parade, Salusbury Road, 
London, N.W.6 
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Cables : 


MODCHAREX 
LONDON 














EXPORT ENQUIRIES WELCOMED 


MODERN ELEcTRICS LTD. 


164 CHARING CROSS ROAD 
LONDON, W.C.2 


Telephones : 
TEMPLE BAR 7587 
COVENT GARDEN 1703 


PROMPT ATTENTION TO POST ORDERS 


LONDON’S LEADING TAPE RECORDER SPECIALISTS 


APPOINTED BY 
FERROGRAPH 
VORTEXION 


GRUNDIG 


LEAD ON 
TAPE 


BIB 
SPLICER 








AGFA JOINING 
BLOCKS 


JOINTING 
TAPE 


CF 


GRAM UNITS 
CONNOISSEUR / pick-ups 
GARRARD 


COLLARO 


ENCO 
ETC. 


DIAMOND 
AND 


SAPPHIRE 
STYLI 


LEAK 
DECCA 
FERRANTI 
COLLARO 
CONNOISSEUR 














62-64 QUEENS, 


lnneimeaamnidl 
TAPE AND EMPTY SPOOLS 
LARGE STOCKS—ALL MAKES 


dust in the microgrooves ? 


DISKINS deter dust! 


DISKINS—the popular protective skins for L.Ps 
are soft, translucent slipovers. 


In packets of 12: 10 in. 3/9:; 12 in. 5/- 


(postage 6d. on all orders under £1) 


SWAINS 


PAPERCRAFT LTD. 


BUCKHURST HILL, 


From your dealer 
or write to:- 


Trade enquiries invited 


ROAD, ESSEX, ENGLAND 





pg, ee 
AMPLIFIERS 


QUAD LEAK 
DECCA ROGERS 





TRIX 
ELPICO 





CALLING 


BIRMINGHAM —COVENTRY— WOLVERHAMPTON 
HI-FI ENTHUSIASTS 


We are your officially appointed centre for the 
wonderful FERROGRAPH MAGNETIC TAPE 
RECORDER AND REPRODUCER, universally 
acclaimed as the finest instrument of its type. 


We invite you to see and hear the “ Ferrograph ” at 
any of our Branches when we know you will be as 
enthusiastic as we are, irrespective of what other 
make of Tape Recorder you may own—or have heard. 


FERROGRAPH’* MAGNETIC! TAPE 
RECORDER AND REPRODUCER. 


Complete with 1200’ Ferrotape £79 16 0 


Microphones available 
to suit all requirements 


ID 


Queen Street. 
Wolverhampton. 





Dale End 
Birmingham. 


Warwick Row. 
Coventry. 


Colmore Row. 
Birmingham. 
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In response to the continued request for a Ferrograph in 
a form for in-building in the home rather than in portable 
form, a limited production of the Ferrograph “ 66” is now 
being introduced. 

e Whilst it is basically the 2A/NH Ferrograph, certain modi- 
A nnounein g fications necessitated by its new role, have been incorporated. 
Being produced especially for the music-lover and the high- 
fidelity home enthusiast it is so constructed as to fit into a 
large variety of custom-built installations with the minimum 
of disturbance, and requires only an external loudspeaker to 

e KKO Sg Y of afd bring to life its 24 watts of faultless output. 
Finished in Gold/Bronze with cream accessories to har- 
monise with a variety of interior decorations, the “66” 
arrives as one unit ready to drop into the enclosure and needs 

66 6 6 99 only a simple rectangular cutout and four bolts to fix. 

Input and output arrangements are grouped at the rear and 

a source-selector switch is fitted to the front panel. 
Because it is intended for the Connoisseur it is being 


released at present only for 7} in. and 15 in. per second speeds. 
Release date—mid-January 


PRICE 88 gns. 
(including one 8}” reel 1750 ft. Ferrotape) 


WRIGHT & WEAIRE LTD. 


131 SLOANE STREET - LONDON - SWI Telephone: SLOane 2214/5 & 1510 
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These enclosures are only 
two-thirds the size 
of the conventional cabinets — 


because they incorporate the 


Acoustical Resistance Unit 


Patents pending. 
The A.R.U. is a new idea in Loudspeaker loading, enabling better 
acoustical performance than ever before to be obtained in a 
cabinet having a volume only two-thirds that of the reflex cabinet 
for the same speaker. A.R.U’s are available to suit one AXIOM 
22 Mk II, one AXIOM 150 Mk II, one AUDIOM 60 or one AUDIOM 
70 (Model 172 A.R.U.) or for the AXIOM 80 in combinations of one, 
two er four units (Models 180 A.R.U. 280 A.R.U. and 480 A.R.U.) 


PRICES 

172 A.R.U. 55/3 
180 A.R.U. 51/- 
280 A.R.U. 59/6 


TTelele beats bak. adie 0 oan 


January, 1456 


SO ri s&— .-- 


to put 

your speaker 
where it 
sounds best... 


THE A.R.U. 


@ Cabinet drawings supplied free on application. 


GOODMANS INDUSTRIES LTD. AXIOM WORKS, WEMBLEY, MIDDX. Tel: WEMbley 1200 





U.S.A. Agents, Rockbar Corpn., 215 East 37th Street, New York 16, N.Y. U.S.A. 
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imaginative ; blowing out clean and clear, 
unhampered by scores of strings or sidemen. 

Despite the billing, this is the old duo of Bird 
and Miles, with another colleague, Max Roach, 
in the rhythm section. 

But it is the old duo without those awful bebop 
trimmings. KC Blues starts right off with Bird 
blowing, and features a nice open trumpet solo 
—simply stated—from Miles. 

The reverse has an eight-bar lead-in from the 
front-liners, Bird following with one of the most 
beautiful solos I have heard from him. 

However many Birds you have in your 
collection, this must be added. If you have 
none, this is a good sample to start with. 


xFlip Phillips Quartet 
****Lover (Rodgers, Hart) (a); Don’t Take Your 
Love From Me (Nemo) (6) ; Lover Come Back 
To Me (Romberg, Hammerstein II) (e); Blue 
Room (Rodgers, Hart) (f); Flip’s Boogie 
(Phillips) (c) ; Flippin’ The Blues (Phillips) (d) 
(Columbia-Clef LP 33C9003—29s. 63d.) 
xFlip Phillips and his Orchestra 
***Cottontail (Ellington) (4); Blues For The 
Midgets (Phillips) (i) ; If! Had You (Campbell, 
Connelly, Shapiro) (g); What Is This Thing 
Called Love (Porter) (7) 
(Columbia-Clef EP SEB10011—11Is. 14d.) 


(a) (Am. Clef 360), (6) (do. 361), (c) (do. 362), (d) (do. 
363), (e) (do. 864), (f) (do. 365)—Phillips (tnr); Hank 
Jones (pno); Ray Brown (bass); Buddy Rich (drs). 
February, 1950. New York. 

(g) (do. 776)—Phillips (tnr) ; Oscar Peterson (pno); 
Barney Kessel (gir); Brown (bass); Alvin Stoller 
(drs). April, 1952. Hollywood. 

(h) (do. 777), (i) (do. 778), (7) (do. 779)—As for (g) 
plus Charlie Shavers (tpt) Sim:2 Session. 

I remember the kicks I got from the Quartet 
titles when they first entered my collection on 
78 r.p.m. shellac discs five years ago. 

Flip Phillips is best classified as a modern 
swing musician ; not modern because he adorns 
his music with current, easily-dating tricks— 
but modern because his tenor is clean and 
swinging without shallow decoration. 

His tenor has an extremely personal sound, 
and there is an intimacy in his playing— 
whether he is reminiscing over a ballad or 
hammering out gutty riffs on an up-tempo. 

Buddy Rich, the greatest swing drummer in 
the world, rocks with him—prominent in an 
uninhibited rhythm section. 

The EP is more a group effort, but it has that 
same snappy percussiveness. The rhythm 
section is more uniform, with Oscar, Ray, 
Barney and Alvin Stoller (one of my three 
runners-up to Rich) producing a unified beat. 

_ Flip is logical and assured ; still a far better 
Jazzman than most of his contemporaries. 
Don’t let these records slip by. M.N. 


*Mel Powell Trio 

~ ae (Powell); You’re My Thrill 
(Clare, Gorney); Button Up Your Overcoat 
(De Sylva, Brown, Henderson) ; Don-Que-Dee 
(Donaldson) ; Bouquet (Powell); Ain’t She 
Sweet (Yellen, Agar); Take Me In Your 
Arms (Markusch, Parrish); California, Here 
I Come (Jolson, De Sylva, Meyer) 

(Vanguard 12 in. LP PPL11000—26s. 5d.) 


(Am. Vanguard catalogue numbers RR1000-A, -B)— 
Powell (pno) ; Ruby Braff (tpt); Bobby Donaldson 
(drs). 1954. New York. 

Mel Powell, who was in Britain with the 
Glenn Miller Band of the A.E.F. and led his 
own group within the band, is back in the jazz 
world after several years in the straight field. 

Mel left jazz to study with Paul Hindemith 
at Yale University, teaching theory at Queen’s 
College. His writing broadened to such things 
as a harpsichord sonata and several film scores. 

These experiences are reflected in his playing 
here, but they in no way obtrude on his natural 
feeling for jazz. Mel still plays a natural, 
rollicking piano. The “ schooled” portions 
are restricted almost exclusively to intros. and 
sign-offs ; they are most apparent in Thigamagig 
and Bouquet. 

Ruby Braff’s phraseology is basically Dixie- 
land, but he has a clean, bright sound. 
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Donaldson is the perfect third. And the three 
together sound very much like the old Goodman 
trio—a similarity which is heightened by 
Powell’s affinity for Teddy Wilson, and the 
abandoned swing of it all. 

This is a record that grows on you. M.N. 


*Bud Powell 
***April In Paris (Harburg, Duke) (d); So Sorry 
Please (Powell) (a); Get Happy (Arien, 
Koehler) (6); metimes I’m Happy 
(Youmans) (c) 
(Columbia Clef EP SEB10013—1Is. 14d.) 


(a) (Am. Clef C341-2), (6) (do. C342-2), (c) (do. 
C348-1), (d) (do. C346-1)—Powell (pno); Ray Brown 
(bass); Max Roach (drs). January, 1950. New York. 


These are very good sides, but the former 
outstanding discipline in Powell’s solos seems a 
little weakened here. It is sad that recent 
reports from the U.S.A. would indicate that he 
will never again attain the brilliance of his 
earlier records. So Sorry Please is a very pleasant 
theme, with an almost Oriental flavour in the 
introduction. Get Happy, taken at a very fast 
tempo, is the best side on the EP and is the 
equal of many of Powell’s best performances. 
The other sides are typical of the artist. A little 
of the previously apparent urgency is missing 
from the solos here, but Powell is invariably an 
exciting ‘mproviser and this is a most welcome 
release. A.M. 


* Salute to Bix!” 

***Paul Whiteman and his Orchestra : Louisiana 
(Razaf, Schafer, Johnson) (V by Bing Crosby 
and the Rhythm Boys) (g); You Took 
Advantage Of Me (Hart, Rodgers, arr. Satter- 
field) (V by Bing Crosby and the Rhythm Boys) 
(h) ; Mississippi Mud (Barris, arr. Satterfield) 
(V by Bing Crosby, Irene Taylor and the Rhythm 
Boys) (f); Changes (Walter Donaldson) (V by 
Bing Crosby and the Rhythm Boys) (a); Mary 
(Walter Donaldson) (V by Bing Crosby) (b) 

***Hoagy Carmichael and his Orchestra: 
Georgia On My Mind (Carmichael, Gorrell) 
(V by Hoagy Carmichael) (i) 

***Paul Whiteman and his Orchestra: San 
(McPhail, Michaels, arr. Challis) (c); From 
Monday On (Barris, Crosby) (V by Bing Crosby 
and the Rhythm Boys) (e); There Ain’t No 
Sweet Man That’s Worth The Salt Of My 
Tears (Fred Fisher) (V by Bing Crosby and the 
Rhythm Boys) (d) 

***Hoagy Carmichael and his Orchestra: Bessie 
Couldn't Help It (Warner, Richmond, Bayha) 
(V by Hoagy Carmichael) (7) 

(H.M.V. LP DLP1106—26s. 5d.) 


(a) (Am. Victor BVE40937)—Whiteman directing 
Frankie Trumbauer, Jimmy Dorsey, Rube Crozier, 
Charles Strickfaddeh, Chester Hazlitt, Nye May- 
hew, Maclean, Jack Mayhew (reeds); Bix 
Beiderbecke, Henry Busse, Charlie Margulies, Bob 
Mayhew (tpts); Tommy Dorsey, Willie Hall, Jack 
Fulton, Bruce Cullen (tmbs); Matt Malneck, Kurt 
Dieterle, Mischa Russell, John Bowman, Charles 
Sages (vlns); Harry Perella, Roy Bargy (pnos) ; 
Mike Pingitore (bjo); Steve Brown (bass); Mike 
Trifficante (tuba) ; Min Leibrook (bass sax) ; George 
Marsh (drs). 23/11/1927. Chicago. 

(b) (do. BVE40945)—Personnel as for (a). 25/11/1927. 
Chicago. 

(c) (do. BVE30172)—Whiteman directing Jimmy 
Dorsey (cit, alto); Beiderbecke (tpt); Bill Rank 
(tmb) ; Malneck (vin); Bargy (pno); Brown (bass) ; 
— (bass sax); Marsh (drs). 12/1/1928. New 

ork. 

(d) (do. BVE41681)—Personnel as for (a), except Bill 
Rank (tmb) replaces Tommy Dorsey, and Jimmy Dorsey 
is omitted. 8/2/1928. New York. 

(e) (do. BVE41689)—Personnel as for (d). 13/2/1928. 
New York. 

(f) (do. BVE41696)—Personnel! as for (d), plus Izzy 
Friedman (cit). 18/2/1928. New York. 

(g) (do. BVE43667)—Personnel as for (f), except 

Lennie Hayton (pno) replaces Bargy. 23/4/1928. New 


York. 

(A) (do. BVE43670)—Personnel as for (g). 25/4/1928. 
New York. 

(i) (do. BVE63653), (7) (do. BVE63655)—Carmichael 
directing Jimmy Dorsey, A. N. Other (cits, alti); Bud 
Freeman (tnr); Min Leibrook (bass sax); Bix 
Beiderbecke, probably Ray Ludwig (tpts); Jack 
Teagarden, A. N. Other (tmbs); Joe Venuti (vin) ; 
Irving Brodsky (pmo); Eddie Lang (gir); un- 
identified drs. 15/9/1930. New York. 

Previous issues (all deleted): (a) H.M.V. B5461, 
B8913; (6) do. B5461; (c) do. B5581; (d) do. B5515, 
B8929 ; (e) do. B5492; (g) do. B5522, B8913; (hk) do. 
B4885, B6133, B8549. 


This is a set of records of a mainly commercial 
nature designed, no doubt, to appeal to the 
‘* mums and dads’”’ who recall with nostalgia 
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the days of great dance bands quarter of a 
century or so ago, with large slices of sentiment, 
Bing Crosby the younger (very much younger, 
he sounds !) and Hoagy Carmichael thrown in. 
Incidentally, Bix is there too, though we must 
wade through slabs of Whitemaniana to get at 
him, as it were. The performances are starred 
on the quality of the jazz soli they feature; a 
three-star rating all round seems fair, since 
nothing very startling happens even when Bix 
takes the short solo spot. Of course, if you 
cherish memories of 1927-1930, as I do, you 
can add any number of extra stars, as the quality 
of the dance music is excellent, but there is little 
or no jazz in it. Odd, when you think, that 
Carmichael’s small-ish band, full of jazz stars, 
generates less jazz feeling on the whole than 
Whiteman’s truncated symphony orchestra, 
the personnel of which I have done m; best to 
give accurately, but if I’ve missed out a violin 
or put in a sax. that was or wasn’t there, I hope 
the personnel hounds won’t bay too loudly at 
me. 

By the way, the personnels and dates given 
on the sleeve are a bit off the mark; and 
perhaps I should explain that the Whiteman 
issues on 78s are as a rule different “‘ takes ’’ 
from those on this disc—but only where Bix, 
and to a lesser degree, Trumbauer, are 
concerned. OK. 


*Ronnie Scott Orchestra 
*S’il Vous Plait (John Lewis) (a); Pearl (Reece) 
c); This Heart Of Mine (Freed, Warren) (d) ; 
Jordu (Jordan) (b) 
(Esquire EP EP81—14s. 73d.) 

(a) (Esquire 746-4), (b) (do. 747-1), (c) (do. 748-2), (d) 
(do. 749-1)—Scott, Pete King (tnrs) ; Derek Humble 
(alto); Bennie Green (bar) ; Henry Shaw (tpt); Ken 
Wray (tmb); Victor Feldman (vibes, pno); Lennie 
Bush (bass); Phil Seamen (drs). 13/4/55. London. 

Alternative masters of (a) and (b) have been issued on 
Esquire 10-461 and of (c) and (d) on Esquire 10-462. 

This record highlights about every fault found 
in British bands. There is a complete absence of 
relaxation, a tightness in the scoring that makes 
for a nervous quality in the performance and 
solos of mediocrity. John Lewis’s S’il Vous Plait 
is worth hearing, but Humble’s Parker-styled 
alto, Feldman’s vibes solo and Scott’s tenor 
chorus are dreary in the extreme. The slow 
This Heart Of Mine is an incredibly dull side, 
while the others are little better. A.M. 


Artie Shaw and his Gramercy Five 
*Sunny Side Up (Shaw) (a) 
Imagination (Van Heusen, Burke) (6) 
Columbia-Clef LB10004—6s. 7$d.) 


(a) (Am. Clef C1644), (1) (do. C1647)—Shaw (c/t) ; 
Joe Roland (vibes); Hank Jones (pro); Tal Farlow 
(gtr); Tommy Potter (bass) ; Irv Kluger (drs). 1954. 
U.S.A. 


Shaw’s thin, cold clarinet sounds out of place 
in his own group ; he hasn’t the mellowness to 
blend successfully with the piano, vibes and 
guitar. 

Sunny Side Up emulates the approach of the 
earlier, more renowned, Gramercy Five, despite 
its different instrumentation, and gets a per- 
cussive edge to its phrasing. But it is not a 
patch on the oldies. 

Imagination gets a very watery treatment. It 
hasn’t anything like the atmosphere of J’ve Got 
A Crush On You, which was included in Shaw’s 
recently issued Columbia-Clef long —. 

.N 


*xRex Stewart and his Orchestra 
**** Mobile Bay (Stewart, Ellington) (c); Linger 
Awhile (Rose) (d); My Sunday Gal (Elling- 
ton) (6); Without A Song (Youmans) (a) 
(H.M.V. EP 7EG8137—10s. 54d.) 

(a) (Am. Victor BSO53607-2), (6) (do. BSO53608-1), 
(c) (do. BSO53609-2), (4) (do. BSO53610-1)—Stewart 
(cornet); Ben Webster (inv); Harry Carney (bar, 
alto); Lawrence Brown (tmb); Duke Ellington 
(pno); Jimmy Blanton (bass); Sonny Greer (drs). 
2/11/40. Chicago. 


This is one of the few records which is almost 
perfect within the idiom of the participating 
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musicians, Mobile Bay is a fine blues theme and 
Stewart and Webster are outstanding in the 
solo work. On Linger Awhile Lawrence Brown 
takes an unusually gay solo for him and Stewart 
and Webster are again brilliant. Harry Carney 
is on alto on this track and plays a solo on this 
instrument on My Sunday Gal. Without A Song, 
an unlikely number for an Ellington unit, is a 
first rate performance with Stewart and Carney 
prominent. There is a wonderful cohesion about 
these sides allied to solos of genuine content. It 
is unfortunate that Stewart has become a mere 
trick performer in recent years, for he is an 
artist of great stature. Like so many musicians, 
he seemed to find his inspiration within the 
Ellington band and has never sounded so 
assured away from it. Incidentally, all but My 
Sunday Gal are alternative takes of previous 
issues. A.M. 


*Art Tatum 
****The Man I Love (Gershwin) ; 
bow (Arlen); Memories Of You (Razaf, 
Blake); Body And Soul (Green); Makin’ 
fem (Donaldson) ; Mighty Like A Rose 
(12 in. LP Columbia-Clef 33CX10005—39s. 73d.) 

(Am. Norgran, catalogue numbers MGC613-A, -B)— 
Tatum (pno). May, 1954. New York. 

One cannot advise on Art Tatum. If you 
have never heard him, make a point of doing so 
before you fork out £2 on this record from 
Granz’s The Genius Of Art Tatum set. 

A startlingly high proportion of jazzmen 
describe Tatum as “ the greatest”; a well- 
known conductor in the straight world said he 
was one of the two finest pianists alive today ; 
some people will tell you he’s a frilly bore. 

I would sum it up like this. Art Tatum is a 
fabulous musician ; he is a great pianist with a 
fabulous technique. But if he is a jazzman, it 
rarely comes through in his playing. 

His technical dexterity produces a riot of 
notes ; his “ arrangements ”—practically iden- 
tical on every playing—are complex in the 
extreme. 

Don’t listen to Tatum in an off moment. 
But if you have an evening to spare, sit down, 
relax by the fire, and listen carefully but easily 
to the workings of a fantastic mind. M.N. 


Over The Rain- 


Lester Young Quartet 
***Polka Dots And Moonbeams (Burke, Van 
Heusen) (a) 
Up °N Adam (Young) (}) 
(Columbia-Clef LB10007—6s. 73d.) 
*Lester Young and his Orchestra 
***A Foggy Day (Gershwin) (d); Down ’N Adam 
(Young) (f); Thou Swell (Rodgers, Hart) (c) ; 
Let’s Fall In Love (? ? ? ? ? ?) (e) 
(Columbia-Clef EP SEB10008—11s. 1}d.) 

(a) (Am. Clef C369), (6) (do. C370)—Young (inr) ; 
Hank Jones (pno); Ray Brown (bass); Buddy Rich 
(drs). c. March, 1950. U.S.A. 

(c) (do. C483)—Young (tnr); John Lewis (pro) ; 
Gene Ramey (bass); Jo Jones (drs). January, 1951. 
New York. 

(d) (do. 529), (e) (do. 531), (f) (do. 452)—Personnel 
as for (c). March, 1951. New York. 
xLester Young Quartet 

***Three Little Words (Kalmer, Ruby); Neenah 

(Young); Undercover Girl Blues (Young) ; 
Frenesi (Dominquez, Charles, Russell) 
(Columbia-Clef EP SEB10017—11s. 14d.) 


(Am. Clef catalogue numbers EP124 A, -B)—Young 
(tnr); John Lewis (pno); Gene Ramey (bass); Jo 
Jones (drs). Circa January, 1951. New York. 

Ten of America’s leading critics got together, 
for the benefit of Leonard Feather’s recently- 
published Encyclopedia Of Jazz, and selected the 
five most important figures in jazz. Here are 
three records from one of them—Lester Young. 

Lester was the pioneer of the subtle approach 
In place of torrid onslaughts on the emotions, he 
introduced restraint. His influence led to a new 
approach to jazz and, finally, to the birth of the 
cool school. 

Frenesi illustrates best the Lester line: !ong 
unbroken passages, weaving about the melody. 
Never ruffled, this man they call “ Pres ””*—a 
musician of modest, unpretentious expression. 
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John Lewis’s piano was still immature at the 
time of these recordings, but gave hints of later 
achievements. The 78, which has a more gutty 
rhythm section, prompts Lester to drop some of 
the restraint. He is quite forceful in Up’ N Adam 

M.N. 


Alex Welsh and his Dixieland 
“ Tunes from ‘ Pete Kelly’s Blues’ ” 
**Sugar (Mitchell, Alexander, Pinkard) (d) 
***Smiles (Callahan, Roberts) (a) 
(Decca F10651—5s. 7d.) 
***Hard Hearted Hannah 
Bigelow) (6) 
‘What Can I Say After I Say I’m Sorry ? 
(Donaldson, Lyman) (c) 


(Decca F10652—5s. 7d.) 
(a) (Decca DRX21295), (b) (do. DRX21296), (c) (do. 
DRX21298)—Welsh (pt) § 


DRX21297), (d) (do. 
Archie Semple (cit); Roy Crimmins (tmb) ; 

Hunt (po) ; Chris Staunton (bass) ; Lennie Hastings 
(drs). 10/1955. London. 


These four sides are all publicised as being 


(Ager, Yellen, Bates, 
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from the film Pete Kelly’s Blues, and as such are 
simply commercial ‘ pops” of the :nid- 
twenties or earlier. I wearied of Weish’s 
trumpet, lacking in drive and unsure in its 
attack, in Sugar, of which there are more than 
enough records already. Smiles is a showcase 
for Semple, whose clarinet in the low register 
shows less affiliation with Pee Wee Russell, 
and consequently less mannered and so more 
pleasing. Hannah, which is rather dragging, 
has a pleasant spot of muted trumpet, and some 
good piano, and Sorry is almost a trombone solo 
by Crimmins, whose lusty tone is fine, but there 
are a couple of slight fluffs that jarred on my 
ear. The ensemble throughout is raucous, in 
the manner of those dreadful Condon jam 
sessions that filled the American specialist jazz 
catalogues fifteen years or so ago. Recording 
excellent. Q.K. 





TECHNICAL TALK 


By P. WILSON, M.A. 


Inexpensive Loudspeaker Systems (cont.) 

The comments I made in my November 
article have provoked a good deal of corres- 
pondence. I cannot at present deal with most 
of the letters, but I think I should quote in 
extenso the one which came from Mr. Raymond 
E. Cooke. the Technical Manager of Wharfe- 
dale Wireless Works. Here it is: 

“* Most of the 8- and 10-inch loudspeakers in 
production today are designed to cover a wide 
frequency range, and are therefore made with 
relatively light cones which consequently cease 
to exhibit piston action at quite low frequencies 
in spite of their small size. On the other hand, 
large diameter units intended for low frequency 
use only, are produced with thick heavy cones 
and heavy voice coils necessary for efficient 
bass operation. It is true that small pistons 
are more rigid than large ones, but only if 
they are constructed from the same material. 
If a different material is used for the small 
cones, the argument no longer applies. 

“¢ Low cone resonance itself is something of a 
will o’ the wisp, for it is apt to vary over a 
much wider range with small units than with 
large ones, because the short throw of the 
suspension magnifies the effects of variations in 
the spider and surround material. It is not 
uncommon to find small units departing by as 
much as 15 cycles per second from the design 
frequency on a factory production run. Such 
wide variations in the frequency of cone 
resonance do not occur in larger speakers 
where the greater mass of the cone and coil 
assembly makes the resonance much _ less 
dependent on the suspension, so that the 
customer always gets what he expects. Unlike 
mercy, the quality of resonance is frequently 
strained, since many small loudspeakers which 
exhibit low resonances with small cone excur- 
sions show a rapid rise when the drive is 
increased. In plain language, this means that 
an 8-inch unit with a 50 cycle resonance at 


} watt input, may rise to 65 cycles at 3 or 4° 


watts. Again, such variations do not occur 
with 15-inch units. 

‘¢ Although the general lowering of loudspeaker 
cone resonances is a welcome sign, long overdue, 
the odds still weigh heavily in favour of the 
large units because low resonance is not the 
sole criterion of a good bass loudspeaker. Low 
frequency output is related to cone area. 
Certainly, if you connect three small loud- 
speakers in parallel you may equal the cone 
area of a large one, but the resonant frequency 
will remain that of the individual units, and 
so will the flux density. 


‘‘Regarding the absorbent material used for 
lining cabinets, it is extremely doubtful that 
papier maché egg trays are superior to felt or 
fibre glass. The “ dragons’ teeth” arrange- 
ment of absorbent wedges employed in anechoic 
chambers is only effective for frequencies where 
the length of the wedges exceeds about half a 
wavelength, so that a 2-inch deep wedge 
would cease to have much effect below about 
3 kc/s. Then again, the viscous absorption of 
papier maché is not adequate for it to perform 
properly as a bulk absorbent. 

“The transmission of sound through walls is 
governed by entirely different rules from those 
which determine the absorption of sound. 
Covering the walls of a house with absorbent 
tiles, egg crates, or similar material is not likely 
to reduce the ingress or egress of annoying 
sounds to any marked extent. 

“If this were so, the construction of concert 
halls, studios and acoustic laboratories in 
populated areas would be relatively child’s 
play.” 

In the first part of his letter, Mr. Cooke 
appears to have ignored two things. The first 
is the word “ inexpensive ’”’ in the heading of 
my article. It was not my object to describe 
what I consider to be the most efficient, or 
even the most effective, means of producing a 
good bass response. Thick heavy cones and 
voice coils and very large magnets are 
admittedly the most efficient; but they are 
several times as expensive as the units I was 
considering. 

Moreover, I am not at all satisfied that this 
extra efficiency is necessary for loudspeakers to 
be used in small living rooms, say, 10 feet 
by 12 feet by 8 to 9 feet high. That is the type 
of room I had in mind, where the dimensions 
are comparable to the wavelengths of the low 
notes we are talking about. 

Now I have never yet seen in print any 
adequate discussion of the effect of room 
dimensions on the low note response of a loud- 
speaker, yet it is certain that there is an 
intimate connection between that response and 
the eigentones of the room. It is at least arguable 
that because of this relation it is undesirable to 
aim at a heavy bass response in a small room. 
If Mr. Cooke will measure the impedances at 
different low frequencies of his 15-inch woofer 
in a room of this size he will find that they 
have gone all haywire. 

Again, I suggest that it is not proper to come 
to definitive conclusions about the effectiveness 
of 8-inch units (in the abstract) as compared 
with 15-inch units unless one is tolerably sure 
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NORTHERN RADIO SERVICES (Contd. 


TRANSCRIPTION UNITS IN STOCK 


COLLARO 2010 less pickup, £14/15/-, with Studio 
pickup and transcription cartridge, £19/10/-. 


LENCO GL50 4-speed continuously variable from above 
78 r.p.m. to below 16 r.p.m. Special Autostop. Price 
with Studio *‘O’’ or “*P’’ head or Goldring variable 
reluctance head £21/17/!0. 


LENCO GLS5S, as above but without pickup and auto- 
stop but fitted with Special Device for Groove Location 
and knob which completely disengages drive-wheel. 
Suitable for use with any pickup, especially transcription 
types and B.J. Arm. Price £17/10/4. Immediate delivery 
guaranteed. 


GL56, as GL55 but with p ckup £23/7/0. 
CONNOISSEUR 3-variable speeds, £28/8/-. 
GARRARD 30! 3-variable speeds, £26/8/-. 


BURNE-JONES (B.J.) PICKUP ARM 
Revolutionary new type to eliminate tracking errors, 
takes three-pin heads such as Decca XMS and new type 
Acos HGP55 hi-fi heads directly. Price £3/3/-. Head fitted 
Collaro transcription cartridge to fit, £3. 


OTHER PEOPLE’S AMPLIFIERS AND 
RADIO FEEDER UNITS 


if any reader should have his mind set on a high-priced 
amplifier of another make and would like to save money 
if possible, we should like to make the following clear-cut 
offer : If he buys one of our ‘‘ Symphony ’’ Model Ampli- 
fiers (Standard, Decca, or Studio version) and is not 
entirely satisfied with it he may return it for full credit 
against any other amplifier or tuner on the market. 
it should be emphasised at this stage that as Retailers we 
can supply any Amplifier, Radio Tuner, etc. advertised 
in the Wireless World or The Gramophone. 





** Symphony” No. | ‘*Symphony”’ No. 2 
F.M. TUNER A.M./F.M. TUNER 


We are pleased to announce that after extensive re- 
search our new High Fidelity FM. TUNER has been 
placed on the market and is ilable for i diate 
delivery from stock. It incorporates the latest type of 
permeability-tuned coil assembly of advanced design 
housed in die-cast protective anti-radiation shroud. The 
Tuner employs the most modern types of valves newly 
developed especially for F.M. circuitx—ECC85, 2 by 
EF89, EB9I. 

The efficiency of the general circuit ensures extreme 
sensitivity and a very high music-noise ratio. The output 
impedance is } gohm, rendering it suitable for feeding 
into any normal amplifier including those of the Highest 
Fidelity class. 

A volume control is incorporated to adjust for variations 
in signal strength and amplifier input sensitivity. 

A radio/gram selector switch and pickup socket are also 
incorporated and the unit is readily linked to an A.M. 
Tuner without external changeover switch. The slow- 
motion tuning drive is especially smooth and free from 
backlash and the glass dial is illuminated. Overall size and virtues of our No. 2 Superhet Tuner and the 


is : 9 in. wide by 6 in. deep by 6 in. high. ; 

: - ny ’’ No. | F.M. Tuner. It is fully self- 
The power requirements are: 6.3v. at 2 amps. and 250v. Wh nn yoo will plug into any onaiaen” It is 
at 40 m/a. Our model FMI Power Pack is ideal for providing worthy of amplifiers of the highest fidelity class. 
this power and has capacity for the average A.M. Tuner as © Controls :_On/Ofl/Gain—AM/FM/Gram.—Wave. 
we. ‘ — change—Tuning Dimensions: 134 in. wide by 
The price of this high grade F.M. Tuner is only £15/8/-, 7} in. deep (approx.) by 8} in. high. Price: 26 gns. 
tax paid, and the Power Pack £3/7/6 extra if required. Carr. & Pkg. 7/6. 








We are proud to announce this extremely high- 
grade Tuner which combines all the wavebands 











COME AND HEAR the above Amplifiers, Tuners and ’Gram Units 
playing through a variety of loudspeakers in appropriate Acoustic 
Cabinets in our showroom. They include Wharfedale, W.B. and 
Goodmans, etc. The experience and information gained will save you 
time, money and trouble. 





MODEL SP/2 


75 gns. 


tape recorder... 


& 10 watt amplifier... 


record reproducer 


Designed 


for real fidelity... 


. and what is more, designed by engineers who have been 
in on the “art and mystery”’ of tape recording from the 
word go. 


The Simon is one of the very few machines which can offer 
a frequency response of 50-12,000 c.p.s. plus or minus 3 db 
at 74 i.p.s. Its appearance is a delight—above and below 
the deck. Its performance is superb. An instrument of 
precision and versatility—a switch converts it from Tape 
Recorder to 10-watt Amplifier or Record Reproducer. 


Ask for a copy of “Affairs of Tape.’ It gives the 
inside story of the SP/2 and its companion, the 
SP/3, which at 79 gns. has a walnut veneer cabinet. 


Simon is ound, recording 


SIMON SOUND SERVICE LTD., 46-50 GEORGE ST., PORTMAN SQ., LONDON, W.I. 
Telephone : WELbeck 2371 (5 /ines). 

Northern Depot : 
j. D. MORRISON & CO. LTD., WAKEFIELD HOUSE, 11-13 NEW WAKEFIELD ST. 
MANCHESTER 1. Telephone : Central 2959. 
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REAL HIGH FIDELITY at modest cost... 


@ Manufacturer-to-Consumer policy saves you at least one-third cost ! 


We are now specialising in the supply of units for making up high fidelity 
Radio and Record-reproducing Equipment for use in the Home, small 
Halls, Schools and Gramophone Societies and single items for replacing 


in existing equipments and radiograms, 


Our Chief Engineer, who is operating a Technical Guidance Service, is 


available daily including Saturdays from 10 a.m. to 6 p.m. or will 
deal with enquiries by return of post. 
and supplement will be a great boon to those desiring quality equipment 


Our new illustrated Catalogue 


for modest expenditure. Send two 23d. stamps for your copy now. It 


may well save you pounds ! 





No. | «« SYMPHONY ” AMPLIFIER is a 3-channel 5-watt 
Gram/Radio Amplifi with astonishingly flexible tone- 
control. You can lift the treble, the bass, or—and here is the 
unique feature—the middle frequencies to suit your own ear 
characteristics and the record or radio programme being heard. 
It is thus possible to arrange the frequency-response of the 
amplifier to a curve equal and opposite to the resultant curve 
of the other items in the chain, so that what finally registers in 
the brain is as per original. This flexibility of control is even 
more important than the inal linear respons of the 
amplifier, as the pickup, speaker, etc., are not linear. _In- 
dependent Scratch-cut is also fitted and special negative- 
feedback circuit employed. The Amplifier can ac d ea 
wide variety of records from old 78s to new LPs. Input is for 
all types of pickup of 0.lv. output or more and there is full 
provision (and power) for Radio Tuner. It is available to match 
2/3 or 15 ohms speakers. Price II gns. (carriage 5/-). Fitted in 
Portable Steel Cabinet 2 gns. extra. 











No. 2 “SYMPHONY ” AMPLIFIER as No. | but with 
10-watt Push-Pull triode output and triodes throughout. 
Woden mains and output transformers and choke. Output 
tapped 3, 7.5 and 15 ohms. Full provision and power for Tuner. 
Competes with the most expensive amplifiers on the market 
yet costs only 16 gns. (carriage 5/-). Fitted in Portable Steel 
Cabinet 2 gns. extra. 


“SYMPHONY” AMPLIFIERS with REMOTE CON- 
TROL. Both the above model Amplifiers a labl 
with all controls on a separate Control Panel with up to 4 feet 
flexible cable which simply plugs into the amplifier. Enables 
the Amplifier proper to be sat in the bottom of a cabinet 
whilst the controls are mounted conveniently higher up. 
Extra cost 2 gns. 








STUDIO & DECCA “SYMPHONY” AMPLIFIERS, 
Models | & 2. These amplifiers possess all the facilities of the 
above standard models together with valve amplification stage 
and precise tone correction circuits (separate for Std. and LP) 
to match the Studio type ‘‘P’’ or Transcription and the 
Decca XMS Magnetic Heads respectively. Prices: No. I, 
13 gns. No. 2, 18 gns. Carriage 5/-. 


“SYMPHONY” RADIO FEEDER UNITS 


No. |«* SYMPHONY ” TUNER. AT.R.F. model designed 
for the quality reception of local stations. Quality is adequate 
for amplifiers of the highest fidelity class. Infinite impedance 
detection. Controls: gain, wave-change and radio/gram 
switch. Illuminated engraved glass dial. Latest miniature 
valves. Overall dimensions : 9 in. wide by 6 in deep by 6 in. 
high. Power required : 6.3v. at | amp, and 250/300v. at 15 
mA. Price £7/15;-, carr. and packing 5/-. 


No. 2 “ SYMPHONY ” SUPERHET TUNER. Three 
wave-bands, advanced circuit, very newest valve types, floodlit 
glass dial, with bronze escutcheon provided. Suitable for use 
with the best amplifiers. Overall dimensions : 12 in. wide by 
8} in. high by 7 in. deep. Controls : on/off/gain, radio/gram, 
wave-change and tuning. Dial cut-out 8 in. by 4} in. either 
horizontally or vertically (state which required). Tuner can 
be readily mounted at any angle. Requires : 6.3v. at 1.5 amp. 
and 250/300v. at 20-m/a. Price £12, carriage and packing 5/-. 


No. 2/VS VARIABLE SELECTIVITY SUPERHET 
TUNER. As No. 2 but incorporating on the wave-change 
switch an extra position for radio, giving T.R.F band width. 
Price £14/5/-, Carriage and packing 5/-. 


CONSOLE AMPLIFIER CABINETS (right). 33 in. high, 
lift-up lid with piano hinge, take Tap2 Deck, Gram Unit or 
Autochanger, Amplifier, Pre-Amplifier, and Radio Feeder 
Unit, finished medium walnut veneer. De luxe version, price 
Il gns. Oak or mahogany veneers 20/- extra Special finishes 
to order. Carriage according to area. We will quote by 
return, 





NEW MODEL PORTABLE RECORD PLAYERS 


We are pleased to announce the entry on to the market of 
two ‘‘Symphony ’’ Record Players designed to represent 
the greatest value in this line ever offered. Model No. | 
contains the Collaro 3-speed single record playing unit. 
AC3/554 and model No. 2 contains the Collaro Autochanger 
RCS4. _They are available with either Type ‘‘O”’ insert, 
P’’ insert or transcription insert. Prices (in attractive 
Rexine case): No. |, If gns; No. 2, 15 gns. Carriage 
/6. Transcription insert, 7/- extra 


COLLARO 3-SPEED SINGLE RECORD UNIT 
AC3/554 and COLLARO 3-SPEED MIXED-RECORD 
AUTOCHANGER RCS54. Both above fitted with 
either Studio Type ‘‘O ”’ or Studio Type ‘‘ P ”’ pickup heads 
with permanent sapphire styli. Prices £9/6/- and £13,17/- 
respectively Transcription cartridge 7/- extra. 


COLLARO PICKUPS AND HEADS. Studio Pickup Arm, 
14/6. Studio Pickup head type ‘‘O”’ or ‘‘P”’ £3/3/-. Pickup 
complete £3/17/6. Studio Transcription Pickup Arm with 
Studio ‘* P ’’ head £5/-/-. Ditto with Transcription head £5/7,6. 


MODEL TA 3-speed Unit with plug-in turnover head. 
Type GC2, or with Acos HGP37 head, £11/6/-, or with Collaro 
Studio Tvpe ‘‘O”’ or “*P’’ head £12/3/-. Unit less heads, 
£9/-/*, post 2/6. 


MODEL TB as above, but with long pickup arm. Less heads, 
£9/-/-, post 2/6. 

Heads to fit this unit: Decca XMS, 54/6, Decca Crystal, 
30/-, Acos HGP55, 44/-, Garrard Standard Magnetic, 30/-, 
miniature magnetic low impedance, 30/-, miniature magnetic 
high impedance, 40;-. Post on heads, 1!/-. 


MODEL RC80M AUTOCHANGER (Special Version). 
We recommend this as being the most mechanically perfect 
Autochanger on the market, and with absolute minimum 
motor noise—approaching Transcription quality. Price LESS 
HEADS €15/5/-. Price with short pickup Arm and Garrard 
GC2 or Acos HGP37 turnover pickup Head, £17/7/6, or with 
full-length Decca Arm and complete with two Decca XMS 
Heads, €20/15/-, or with two Decca crystal Heads, £18/10/-, 
or two Acos Hi-g Heads, £19/10/-. Stylus pressure accurately 
adjusted before despatch. 


STOP PRESS 
We can now supply the above fitted with Collaro Studio ‘*O " 
or ‘“‘P”’ cartridge for £18/5/-, or with ‘‘ PX ’’ transcription 
cartridge 7/- extra. 


NORTHERN RADIO SERVICES 


KINGS COLLEGE ROAD, ADELAIDE ROAD, 


LONDON, N.W.3. Phone : PRimrose 8314 


Tubes : Swiss Cottage and Chalk Farm. 
Buses : 2, 13, 31 113 and 187. 


“SYMPHONY” BASS REFLEX CABINETS 
(Below). Fully finished in figured walnut, oak or 
mahogany. 12-in. speaker model £11/10/0; 
10-in. £11/-/-; 8-in. £10/10/-. Carriage according 
to area. Each size gets the best possible response 
b&w appropriate size speaker and provides full, 
rich bass. 


TREBLE BAFFLE, veneered to match, for 
mounting treble speaker in twin-speaker outfits, 
optional extra 50/-. 


“ SYMPHONY ” BASS REFLEX CABINET 
KITS. As above, but unveneered, and less grille 
and moulding. 30-in. high, consist of fully-cut 3-in. 
thick, heavy, inert, non-resonant patent acoustic 
board, deflector plate, felt, all screws, etc., and full 
instructions, 8-in. speaker model, 85/-; 10-in. 
speaker model, 97/6; 12-in. speaker model, 
£5/7/6. The design is the final result of extensive 
research in our own laboratory and is your 
safeguard of optimum acoustic results. Carriage 
7/6. Ready built, 15/- extra. 


GOODMANS CORNER CABINETS for the 
AXIOM 150 Mark 2 manufactured by us to 
Messrs. Goodmans’ specification and approved by 
Messrs. Goodmans. Height 44 in. Price 
complete kit in plain board with | in. thick felt. 
8 gns. Price ready built, 10 gns. Finished in 
figured walnut, 16 gns. Other veneers to order. 
Carriage extra according to area. Quotation by 
return. 

NEW TYPE GOODMANS AXIOM EN- 
CLOSURES. Soundly constructed of our 
heavy non-resonant patent acoustic board to 
Messrs. Goodmans’ specification and fitted with 
| in. thick felt. Unveneered. 

Model 172CS for Axiom 150 Mark 2, Axiom 22 
Mark 2, Audiom 60 or Audiom 70. Price 8 gns. 


Acoustic Resistance Unit (172ARV) to fit, 55/3 
Model 180CS for Axiom 80 only Price 8 gns. 
A.R.U. to match 51/-. 


Immediate delivery. Carriage and packing in 
England 15/- We will quote for elsewhere. 
Veneered models to order. 





HIRE PURCHASE FACILITIES 


NOW AVAILABLE on orders of £12 
or over. Send one-third deposit with 
order, balance over 6 or 12 monthly 
instalments. State which re_uired. 
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HIGH QUALITY 
VORTEXION TAPE RECORDER 


* The total hum and noise at 74 inches per 
second 50-12,000 c.p.s. unweighted is better 
than 50 dbs. 


* The meter fitted for reading signal level 
will also read bias voltage to enable a level 
response to be obtained under all circum- 
stances. A control is provided for bias 
adjustment to compensate low mains or 
ageing valves. 

* A lower bias lifts the treble response 
and increases distortion. A_ high bias 
attenuates the treble and reduces distortion. 
The normal setting is inscribed for each 
instrument. 


* The distortion of the recording amplifier 
under recording conditions is too low to be 
accurately measured and is negligible. 
* A heavy mu-metal shielded microphone 
transformer is built in for 15-30 ohms 
balanced and screened line, and requires 
only 7 micro-volts a eT to fully 
load. This is equivalent to 20 ft. from a 
ribbon microphone and the cable may be 
extended 440 yds. without appreciable loss. 
* The 0.5 megohm input is fully loaded by 
18 millivolts and is suitable for crystal P.U.’s, microphone or 
radio inputs. 
* A power plug is provided for a radio feeder unit, etc. 
Variable bass and treble controls are fitted for control of the 
The amplifier, speaker and case, with detachable lid, playback signal. 
measures 8}in. by 22}in. by I5zin. and weighs 30 Ib. * The power output is 3.5 watts heavily damped by negative 
feedback and an oval internal speaker is built in for monitor- 
ing purposes. 
* The playback amplifier may be used as a microphone or 
gramophone amplifier separately or whilst recording is being 
made. 
* The unit may be left running on record or playback, even 
with 1,750 ft. reels, with the lid closed. 


POWER SUPPLY UNIT to work from 12-volt Battery with an output of 230 v., 120 watts, 


50 cycles within 1%. Suppressed for use with Tape Recorder. PRICE £18 0 0 


FOUR CHANNEL ELECTRONIC MIXER 


is almost essential for the professional or semi- 
professional where a number of different items 
have to be mixed on one tape recording. 


It is recommended by a number of tape recorder 
manufacturers for this purpose. 

Any normal input impedance can be supplied 
to order, balanced or unbalanced, the standard 
being 15-30 ohms balanced. 

The normal output is 0.5 volt on 20,000 ohms or 
less, but 600 ohms is available as an alternative. 
The steel stove enamelled case is polished and 
fitted with an engraved white panel suitable for 
making temporary pencil notes. 

An internal screened power pack and selenium 
rectifier feed the five low noise non-micro- 
phonic valves. 

Used in many hundreds of large public address £36 15 0 
installations and recording studios throughout 
the world. 


PRICE, complete with WEARITE TAPE 
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Manufactured by 
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VORTEXION LIMITED, 257-263 The Broadway, Wimbledon, London, $.W.19 


Telephones : LiBerty 2814 and 6242-3 Telegrams : ‘* Vortexion, Wimble, London ”’ 
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of having really comparable items in both 
cases. As Mr. Cooke remarks, 8-inch and 
10-inch units nowadays are deliberately made 
to have an extended frequency response. 
Evidence is not lacking, however, that if an 
8-inch unit were designed with a soft, heavy 
cone, a 24- to 3-inch voice coil and a magnet 
sufficiently large to give a flux of 15,000 to 
18,000 gauss in the gap, the response to low 
notes would be remarkably smooth and 
effective and would extend sufficiently high in 
the scale to simplify the cross-over problem. 
I have not space to go into the matter in any 
detail at present, but I will make the further 
suggestion that adoption of the principle 
devised by Mr. Barker in his Duode might well 
revolutionise woofer design. 

Now as regards the use of egg containers. 
I should have expected Mr. Cooke to be too 
wary to decide questions like this on a priori 
grounds. As he himself remarked during the 
discussion on Mr. Leak’s recent paper at the 
British Institution of Radio Engineers, a 
reciprocating engine with its sudden reversal 
of directions of motion is an impossible machine 
for smoothness of response ; yet some people 
do gain satisfaction from their Rolls Royce cars ! 

He must take my word for it that these egg 
containers are effective damping agents, sur- 
prising as that may be, considering their 
weight. Part of their value is, no doubt, due 
to the fact that they stand out, away from the 
cabinet surface. Using two layers of trays may 
be desirable in some cases. 

The following extract from a letter I have 
received from a Squadron Leader in the R.A.F. 
also indicates that they can be effectively used 
to improve the acoustics of an auditorium. So 
my suggestion was not very wild after all ! 

“In 1951 I was experimenting with speaker 
enclosures for use in a cinema seating about 
200 and using 16 mm. projectors. After 
various trials I found that packing cases 
36 in. by 18 in. by 18 in. made of }-in. timber 
made satisfactory enclosures for the two 12-in. 
Vitavox speakers that I was using. At first 
I used various thicknesses of felt as the lining 
for the enclosures, but was never really satisfied. 
The speakers had to be moved to one side of 
the stage for ‘live’ shows and _ therefore 
weight was of some importance. I then 
decided to try egg containers, and at once 
found that the quality of the reproduction 
improved very greatly and, of course, the 
weight was considerably reduced. After that 
the only further improvement that I made was 
to fix a layer of carpet felt across the enclosures 
between the s er and the port, on the lines 
of the felt ‘shelf? used by the B.B.C. The 
results were then very satisfactory both for the 
cinema sound and also for recorded music 
recitals, 


“Tt was then apparent that the sound in the 
hall was being affected by the resonance of the 
walls of the building, which were covered 
with asbestos sheets. I therefore set out to 
cover the walls with egg containers. These 
were painted with distemper and stuck on the 
walls with ‘ Bostik.’ 

“ After about 60 per cent of the wall area had 
been covered the unpleasant resonance had 
gone, but the hall was still sufficiently “ lively ”’ 
to help actors when the cinema was used for 
stage plays. The use of different coloured dis- 
tempers allowed a satisfactory artistic result to 
be achieved. In the autumn of 1951 we did 
a broadcast from the cinema and the B.B.C. 
~ commented on the acoustics of the 

all.” 


« further letter, the writer also remarks : 
‘he tests I made with the original enclosures 
not entirely empirical. I did make some 
urements of frequency response and of the 
damping of the cone. The test apparatus was 
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somewhat primitive, but we did manage to 
draw some pretty curves. Nevertheless, the 
listening test was the most convincing.” 

Lastly, I would like to call attention to a 
reference on these subjects which seems to 
have been overlooked in recent years. It is in 
a report by Lord Rayleigh to the British 
Association in 1893, and is to be found on 
page 690 of the Proceedings for that year. 


A New Wharfedale Speaker Unit 

I have just received a sample of the latest 
addition to the Wharfedale range, and this 
before I have had an opportunity of giving a 
considered report on the Super -3 tweeter 
which I received some months ago. 

The new unit is an inexpensive 10 in. speaker 
with a low surround resonance (in the region of 
35 c/s—each one is actually measured before it 
leaves the works ; mine is 33 c/s), and a flux 
density of 10,000 lines. Up to the time of going 
to press I have only been able to give it a 
preliminary test ; and to say that I am pleased 
with it is an understatement. 

The description is 10CS Bronze and the 
price 111s. 3d., which includes 31s. gd. P.T. 


TECHNICAL REPORTS 


The BJ “ Super 90” Pickup Arm. Burne- 
Jones, Magnum House, S.E.1. Price 11 gns. 
plus gts. 5d. P.T. 

This is a de luxe or “‘ transcription” version 
of the now famous BJ arm. I am told that in its 
design and manufacture questions of cost have 
been of secondary importance: the primary 
objectives have been accuracy, flexibility, 
smoothness and consistency. I can _ well 
believe it. 


> 


There is of course no difference in principle. 
The same system of double arms with four 
pivots is used for the horizontal tracking and 
the same degree of accuracy in tangential 
tracking can be secured: better is hardly 
possible. But specially designed spherical 
bearings have now been used in place of the 
conical pivots on the standard arm and this 
gives a more consistently free movement than 
was usually possible with the standard model. 


A novel system of base mounting has been 
devised to enable different kinds of pickup to be 
plugged in and the optimum conditions for 
tracking to be set at once. This of course is a 
great boon for those of us who desire to change 
over from one pickup to another, whether for 
testing either pickup or record or for any other 
reason. A new and effective means of counter- 
balance adjustment has also been devised for 
the same purpose. There is a “coarse” 
adjustment by means of lead slugs in a cavity 
in the pedestal at the back of the arm; these 

rmit of a weight variation of 12 grammes. 

ine adjustment is by means of twin-slide 
counterweights which can give a_ further 
variation of 8 grammes. As in the standard 
version, the pedestal itself (and the counter- 
weights) do not move across the record with 
the tracking of the pickup. The side pressure 
between stylus and record is therefore not 
affected by the use of counterweights. 


This latter point is one of some importance, 
since side pressure, whether by reason of 
counterweights or stiff bearings or lack of 
dynamic levelling, is the principal cause of 
groove jumping (or the reverse, i.e. sticking in 
one groove) when a pickup of good lateral 
compliance is used; and in all but well 
designed moving coil pickups it may cause 
severe intermodulation distortion. 

I stress this particularly because it is well 
worth the price one has to pay for it in an arm 
of this design. This is a variation of pressure 
between stylus and record as the pickup moves 
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across. This variation is due to the fact that 
the distance between pickup and _ horizontal 
bearings changes during the transit, whilst that 
between bearings and counterweight remains 
the same; it is thus inherent in the design. 
Now so long as the grooves do not go closer to 
the label than a radius of 24 in. the variation is 
of no importance. It may even be an advantage 
if the inner groove is at a radius of 3} in. (which 
it often is), since the pressure slowly increases 
from the outside groove to that point, and this 
means that the pressure is at its maximum where 
the tracking conditions are the most difficult ; 
which is all to the good. Between a radius of 
2} in. and 14 in., however, the pressure more 
rapidly decreases again, so that tracking condi- 
tions become progressively more difficult in that 
region. Fortunately the advantages of the BJ 
arm in avoiding side pressure are relatively 
more valuable in that region, so that even with 
EP records some benefit is still to be had with 
the BJ arm. 

Although the slide at the base of the pedestal 
is calibrated and an indication is given in the 
Instructions Leaflet of the appropriate setting 
for different pickups, I found it desirable, when 
lining up, to check the settings for each of my 
pickups by means of my alignment protractor. 
I have found this to be the case, by the way, 
with every carrying arm I have tried. Assembly 
to within one or two degrees of tracking error 
is too much to expect (apart altogether from 
errors due to irregular contraction of material 
in the making of the arm) unless actual measure- 
ments are made in situ. It is a pity that the 
alignment protractor which was originally 
published in THE GRAMOPHONE is no longer 
available. Perhaps some firm will be enter- 
prising enough to reissue it ? If so, I will gladly 
supply full details. 


Woollett Transcription Motor. Woollett 
Sound and Wireless Equipment, S.E.26. 
Price 20 gns. 

Specification : 

A.C. mains: 200-250 or 100-125 volts, 50 c/s, 

also 60 c/s to order. 

Consumption: 12 v.a. 

Dimensions: 16 in. by 14 in. ; 3} in. above 

base-plate ; 3} in. below. 

Finish: Stove enamelled in mottled metallic 

fawn. 

Speed change between fixed speeds of 33}, 

45 and 78 r.p.m. 

Wow, flutter, rumble and magnetic hum 

induction: negligible. 

The first two things that appeared when I took 
the motor out of its case were its good looks and 
the unusual smallness of the motor unit. 

For “ decor ” I give the unit full marks, and 
in this I include convenience of operation as well 
as finish. 

The smallness of the driving motor interested 
me, since it meant that the designers had 
deliberately set out to avoid “rumble”’ 
troubles by having minimum driving power, 
and this in its turn meant that precision work- 
manship of the highest order would be called 
for if ‘*‘ wow ”’ was also to be avoided. This is 
now the be:t modern practice. 

My first test therefore was to ascertain 
whether uniformity of speed was maintained. 
For all modern records that I tried, it was. 
I could detect a speed change when I used 
my old Victor Constant Note records of 25-100 
c/s ‘(which were recorded at exceptionally 
large amplitude), but that was not surprising 
considering that the driving power is only 12 v.a. 

My next observation was that motor vibration 
transmitted along the base-plate was exception- 
ally low ; and as the main bearing of the heavy 
turntable is a long sleeve bearing of substantial 
size with the thrust taken by a single steel ball 
of small size, I expected that rumble would in 
fact be inappreciable. My later tests in actual 
fact revealed no trouble at all. 
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I particularly liked all this high precision 
work and even the use of a capacitor phase 
shifting system to achieve high efficiency. 

Other features that commended themselves 
were : 

1. the accessibility of the working parts ; 

2. the fact that the controls can be operated 
without risk of damage when the motor is 
running ; 

. the coupling of the on/off switch to a 
control which not only applies a brake but 
removes the jockey wheel from contact 
with the drive, so avoiding flats on the 
riction drive ; 

4. the compartment to house spare pickup 
heads, adaptors, etc. 

I am assured that every individual unit 
undergoes an exacting running test at the works 
before issue and that the performance of each 
unit can therefore be guaranteed. 


The Simon Tape Recorder—SP2. Simon 
Sound Service, Portman Square, W.1. 
Price 75 gns. 

Specification : 

Mains supply : 
50 c/s. 

Tracks: Twin. Records left to right, top 
track. 

Speeds: 7} in./sec. or 3} in./sec. Controlled 
by lever key which can be operated when 
tape is running or stationary. This key also 
controls automatic frequency compensation. 

Spool size: Will take 5 in., 7 in. or 8} in. 
spools. 

Wind and Rewind: 1,200 ft. (7 in. spool) in 
I min. 

Frequency Response: 50 c/s to 12,000 ¢/s 
+ 3 db at 7} in./sec. ; 50 c/s to 7,000 c/s 
+ 3 db at 3} in./sec. 

Output: 10 watts at 15 ohms impedance. 


110-120, 200-250 v. A.C., 


Loudspeaker: 10 in. high flux, elliptical. 

Input: Microphone—} megohm unbalanced, 
sensitivity 1.5 mV. Radio—} megohm un- 
balanced, sensitivity 0.15V. 


Harmonic Distortion: At 10 watts, better 
than 3 per cent. ‘ 

Signal/Noise: Better than 40 db unweighted. 

Wow and Flutter: Better than 0.2 per cent 
at 74 in./sec. 

Controls: Bass, Record/Playback/Public 
Address, Gain, Treble, Switch and Monitor 
(only operative on record). Treble and 
Bass controls inoperative on record. 

Magic Eye: Switches on at record only. 
Double shadow type. 

Tape Movement: Controlled by master 
control lever (joystick): rewind, brake, 
record/playback, brake, wind on. Auto- 
stop at end of tape run. Microswitch mutes 
amplifier at appropriate positions. 

Brakes: Servo type, mechanical. 

Dimensions: 18 in. by 12 in. by 12 in. 

Weight: 50 lbs. 


It needs very little experience with this 
recorder to confirm the claim that it is “ built 
to top standards”. I started my tests by playing 
one of the best recorded tapes that I know— The 
Merry Widow. Even on the internal loudspeaker 
the result was very satisfying, not so thrilling, of 
course, as when I first played it through some 
months ago using my own amplifier and speaker 
system, but certainly much better than I had 
ever hoped. For one thing, the dynamic range 
was greater than one is accustomed to find in a 
self-contained tape reproducer and this gives a 
richness of tone that cannot be mistaken, and 
without detriment to the clarity. 

My next test was to play the same tape on 
another instrument for whose accuracy I could 
vouch and re-record it on the SP2. Strictly, of 
course, I ought to have used two SP2s—one for 
playing and one for recording—but as I was not 
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in a position to do that I did the next best thing. 
The result again was entirely to the credit of 
the SP2. Comparison with the original tape 
showed only a small deterioration in quality, a 
difference indeed that would not have revealed 
itself had I not been specially looking for it. 

By this experiment I had a simple test of the 
capabilities of the SP2 both as a recorder and 
as a reproducer. The more detailed checks I 
made later gave me no more information of real 
value. They confirmed that the amplifier 
response extended from 50 c/s to well above 
10,000 c/s, but falling slowly at the top end; and 
that d'storti_n was remarkably low. They showed 
that “wow” and “flutter” and “ noise 
content ’’ were so low as to be negligible. But 
these qualities were already apparent from the 
original playing tests. 

So, on the electrical and acoustical sides, all 
my observations were favourable. My only 
cause of uneasiness was that I had trouble on 
occasions in preventing the tape unwinding 
from the spools and getting caught underneath. 
But I have since ascertained that this was due 
to faulty adjustment of my particular instru- 
ment and not to a fault in design. I only 
mention it so that if any other user has the same 
trouble he will have his instrument readjusted. 
At first I found I was a little nervous of the joy- 
stick control ; but I soon got used to it, especially 
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when I learned the knack of resting my wrist 
on top of the tape slot. Then I found tha: for 
speed of operation it was almost as effective as a 
push-button system whilst being mechanically 
more robust. 

The recording level is indicated by a special 
type of “‘ magic eye”? which shows minimum 
as well as maximum level. This is not so 
positive as a peak level meter, but in practice I 
found it easy enough to work with. 

From all this it will be seen that the SP2 is a 
first-class instrument both in design and in 
performance. Perhaps therefore I may be 
wrong in intruding a matter of personal taste 
by saying that I myself would not have attempted 
to include in a transportable instrument the 
type of output stage that one expects to see ina 
high-fidelity gramophone amplifier. I should 
want to use my separate amplifier and loud- 
speaker system (which can hardly be classed as 
transportable!) for reproduction and _ the 
former, as a rule, for recording also. However, 
I must faithfully report that the combination in 
this instrument has been largely successful, 
whilst the price has still been kept at a com- 
petitive level. 

I have lived with the SP2 for several months 
now, and my respect for it has grown with 
time. Those might well be my concluding 
words, 





FEDERATION AND SOCIETY NOTES 


Leicester was chosen as the venue for the 
thirteenth Annual General Meeting of the 
N.F.G.S., which was held in the Adult Centre, 
Belvoir Street. Mr. W. W. Johnson, in the 
Chair, welcomed a representative muster of 
delegates from many parts of the country. 

The reports of the Committee and of the 
Honorary Treasurer indicated a year of con- 
solidation, and after some interesting discussion 
they were unanimously adopted. The Chair- 
man briefly addressed the meeting, and pointed 
out that in view of the Honorary Secretary’s 
announcement that a pamphlet is soon to be 
issued to give advice to societies with decreasing 
membership, the aim of the Federation is to 
strengthen its present groups rather than 
increase its numbers—quality, not quantity, 
being the criterion. 

All the Officers and Committee were 
re-elected, and the motions and other business 
were rapidly disposed, so that for the first time 
for many years the tea and ensuing entertain- 
ments were punctual. 

Under the able guidance of Dr. Dutton, 
E.M.I. staged a most convincing demonstration 
of Stereosonic Tape Recordings, despite the 
dilatory acoustic conditions. Afterwards fol- 
lowed a charming pianoforte recital by Kyla 
Greenbaum, the tour de force being the D minor 
sonata by Prokofiev. After supper, and to 
wind up a most successful day, the Leicester 
Bach Choir, under their conductor Mr. George 
Gray, gave an impeccable performance of a 
selection of Christmas music, much enjoyed 
by all. 


The Leicester representatives deserved much 


praise for the excellent arrangements they 
made in advance, which were appreciated by 
all. Amongst the guests were representatives 
from Electric and Musical Industries and The 
Decca Record Company. 


The National Federation of Gramophone Societies 
sends good wishes for 1956 to all who listen to recorded 
music, and particularly to members of Gramophone 
Societies. 

Information and Advice concerning the establishment 
of new Gramophone Societies will gladly by supplied by 
the National Federation of Gramophone Societies: 
Send a sixpenny postal order to the Hon. Sec., Mr. C. H. 


Luckman, 41 Trinity Avenue, Enfield, Middlesex, for a 
circular of suggestions and other helpful literature. 
Notices for Inclusion in the March issue of Tue 
GRAMOPHONE Should be sent to Mr. G. H. Parfitt, 31 
Lynwood Grove, Orpington, Kent, to reach him by 
February 7th. 

Acton & District Gramophone Society. Meets 
monthly on Mondays at the King’s Arms, Acton Vale, 
at 7.30 p.m. Refreshments. Next meeting -February 
13th. Full details from Hon. Sec., 24 Priory Avenue, 
Bedford Park, W.4. 

Ayr Recorded Music Club. Second half of Eighth 
Season opens on January 15th, thereafter on alternate 
Sundays until May 6th. Meets in Bonnie Doon Hotel, 
Carrick Road, Ayr, at 7.30 p.m. Music lovers invited. 
Details from Hon. Sec., Met. Office, Prestwick Airport, 
Ayrshire. 

Bath Gramophone Society. Mozart bicentenary. 
January 27th, Mr. Alec Robertson. Enquiries to Hon. 
Sec., 24 Crescent Gardens, Bath. 

Bradford. A Gramophone Society has been formed in 
Bradford. New members welcomed. Enquiries to 
Hon. Sec., Miss M. Albrow, 103 Pollard Lane, Bradford. 
Bushey & Watford Gramophone Society. Meets 
weekly at the Supporters Hall, Bushey, on Tuesdays at 
7.30 p.m. New members warmly welcomed. Full 
details and programme from Hon. Sec., ‘“ Dun-I”, 
Folly Pathway, Radlett, Herts. 

Chelmsford Gramophone _ Society. Meets on 
alternate Tuesdays at the Mid-Essex Technical College 
at 7 p.m. Next meeting January 10th. Details from 
Hon. Sec., ‘‘ Thrae”’, 21 Pines Road, Chelmsford. 
Cheltenham Gramophone Society. Alternate Mon- 
days at Civic Playhouse. Guests include Lionel Salter, 
George Weldon, Stuart Hibberd, Scott Goddard, Sir 
Steuart Wilson, Imogen Holst. Hon. Sec., 21 Imperial 
Square, Cheltenham. 

Chesterfield Recorded Music Circle. Fortnightly 
on Saturdays at 7.15 p.m. in the Trinity Institute, 
Newbold Road. Refreshments. January 14th and 28th. 
Details from Hon. Sec., 63 Highfield Road, Chesterfield. 
Derby: The Listeners’ Group. Meetings held on 
Wednesday evenings throughout the Winter at 7.30 p.m. 
Our members enjoy listening. Write to Hon. Sec., 8 
Crown Street, Derby. 

Derby Recorded Music Society. Meets every Monday 
at 7.30 p.m. in the Friends’ Meeting House, St. Helen’s 
Street. Programmes for 1956 from Hon. Sec., 60 Hills- 
way, Littleover, Derby. 

Doncaster Gramophone Society. Meets alternate 
Thursdays at 7.30 p.m., Y.W.C.A., Cleveland Street. 
Next recital January 5th. Details from Hon. Sec., 34 
Norborough Road, Doncaster. 

Dudley Recorded Music Society. We welcome new 
members. Meets each Friday in the Art Gallery, St. 
James’ Road, at 7.30 p.m. For further details please 
enquire from Hon. Sec., 20 Cedar Road, Dudley. 
Dulwich & Forest Hill Gramophone Society. 
Meets on January 13th and 27th at 2 Jews Walk, 
Sydenham. Particulars from Hon. Sec., 87 Broadfield 
Road, Catford, S.E.6. 

Dundee Recorded Music Society. New members 
welcomed for the Second half of the Season. Half 
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TRADITION 


IN A YOUNG INDUSTRY 


The oldest high fidelity amplifiers in the world are of LEAK manufacture. In 1945 as the result of war- 
time research in our laboratory we were able to offer, to an astonished world of audio engineers, amplifiers 
with a distortion content as low as 0.1 per cent. A survey of engineering literature will confirm that we 
were the first manufacturers in the world to design and market amplifiers with such a small distortion 
content, and the magnitude of this advance can be gauged when it is remembeied that the then accepted 
standard for laboratory amplifiers was 2 per cent distortion. Our figure of 0.1 per cent was received with 
incredulity, but it was subsequently confirmed by the National Physical Laboratory and this criterion is 
still an accepted world-wide standard. 


With this clear lead on low-distortion amplifiers we were able to build up an export market much greater 
than the domestic one, and the increased volume of manufacture resulted in lower prices which, in turn, 
brought real high fidelity amplifiers within the reach of the music-lover at home. 


We have devoted 21 years entirely to the development and manufacture of audio products and we are 
proud of our position as the leaders in this field. We are also proud of the fact that the “* Point One ” 
amplifiers supplied to our first customers are still giving them results which, even now, cannot be surpassed. 
Our research and development departments are ever active, our pre-amplifiers have been redesigned for 
use with the latest input devices, and we have made great progress in the war on prices. From long 
experience, by the employment of new techniques and by extreme attention to design details during 
development work on the pre-production models, we enable our labour force to achieve a high output 
per man-hour. The labour costs thus saved offset the increased costs incurred for high-grade materials, 
components and finishes, and this together with quantity production (made possible only by a world- 
wide market) explains how quality products may be sold at reasonable prices. 


To our old customers we give our thanks for their 
support and recommendation—the basis on which our 


Company has grown. Those who are seeking to obtain 
the highest quality of gramophone and radio repro- 
duction would be wise to hear and inspect LEAK 
products which, with their tradition of excellence, 


represent the best that can be obtained. 
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LEAK TL/10 AMPLIFIER AND 
‘POINT ONE’’ PRE-AMPLIFIER 
TL10 POWER 


AMPLIFIER a mee 27 gns. complete 


SPECIFICATION -€ “POINT ONE” PRE-AMPLIFIER 


The handsome gold escutcheon plate * Hum 

contributes to the elegant appearance, Negligible, due to the use of recently 
and blends with all woods. developed valves and spacial techniques. 
* Input selector 


Circuitry 


A triple loop feedback circuit based 
on the famous TL/I2. The output * Pickup Radia, tape, records ; ony and ofl records 
transformer is the same size as in The pre-amplifier will operate from an can be accurately equalised. 

the TL/12. pickup generally available in the world. * Treble 


A continuously variable input ‘onti ly variable, + 9 db to— 15 db 
Maximum power output : 10 watts. at the rear of the pre-amplifier permits at 10,000 c/s. 


: the instantaneous use of crystal, moving- * Bass 
mae a a . ee tay apcinalagi iron and moving-coil pickups. Continuously variable + 12 db to — 13 db 
Harmonic Distortion: 0.1%, 1,000 c/s, 7.5 watts output. Redte oe 40 cis, 
Feedback Magnitude : 26 db, main loop. he radio input sockets at the rear permit x Volume Control and Switch 
Damping Factor : 25. the connection of the LEAK V.S. tuner The switch controls the power supply 


: ; : he TL/10 power amplifier. 
unit. An input attenuator is fitted. H.T. to¢ - 
Hom : db referred co 10 watts. and filament supplies are available from ) A bo any Moen Randlly accessible 
Loudspeaker Impedances: 16 ohms, 8 ohms, and 4 ohms. the pre-amplifier. jacks are provided on the front panel for 
% Distortion instantaneous use with Tape Recorders 


ELECTROSTATIC LOUDSPEAKERS Of the order of 0.1%. which have built-in (low level) amplifiers. 


Reprints of ‘‘ The Gramophone ”’ article (May, 1955), by H. J. LEAK, summarising his work and : 
findings on Electrostatic and Dynamic Loudspeakers, are available on request free of charge. * Write for leafletG * 


H. J. LEAK & CO. LTD., BRUNEL ROAD, WESTWAY FACTORY ESTATE, ACTON, W.3 
Telephone : SHEpherds Bush 1173/4/5 Telegrams : Sinusoidal Ealux London Cables : Sinusoidal London 
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Bring your equipment up-to-date with 
GESOS- REPLACEMENT PICK-UP HEADS 





If you have a 


You need a 





COLLARO 
RC 532 
AC 534 
AC 3/534 
3 RC 532 
Studio Pick-up 


HGP 37-1 
COLLARO 


OR 
HGP 4l-I 





3RC5II 
3 RC 531 
AC 3/511 
AC 3/531 
3 RC 52I 


HGP 57-1 





GARRARD 
RC 75M 
RC 80M 
RC 90 
RC Ill 
TA Player 


HGP 37-1 
GARRARD 


OR 
HGP 35-1 





RC 72 

RC 72A 

RC 75A 

RC 80 

Model M Unit 


HGP 63-1 
OR 
HGP 39-1 
OR 
HGP 45-1 





BURNE-JONES 
Pick-up 


HGP 55-1 





ACOS GP 20 
Pick-up arm 

GARRARD C TYPE 
Adaptor 

GP 19 Heads 





HGP 39-1 





Hi-g pick-up heads incorporating 
cantilever sapphire styli. Separate 
heads for standard and microgroove 


records. 


Ask for Data Sheet No. 4400 


HGP 35-1 


If you already own a fine radiogram or record player you now 
have the opportunity of rejuvenating it—of bringing it right up 
to date for a quite modest sum. The latest types of Acos Hi-g 
crystal pick-ups are now available in a range of specially designed 
“plug-in” models to suit most famous makes of record repro- 


ducing equipment. 


These Acos “‘Hi-g” pick-ups, you will find, 


represent a truly phenomenal advance in pick-up design—with 
regard to both reproduction and tracking characteristics (so 
important with many of the new microgroove recordings). Ask 


your Dealer! 


Separate plug-in type Hi-g heads 


for standard 


and microgroove 


records; fitting with cantilever 
sapphire styli. The crystal unit 
is identical to that of the HGP 


39-1 above. 
HGP 45-1 


As HGP 35-1 but slightly longer. 
Ask for Data Sheet No. 5600 for both heads. 


HGP 37-1 Collaro 


A Hi-g pick-up head incor- 
porating the HGP 37-1 
turnover cartridge with can- 
tilever sapphire styli. De- 
signed for both standard and 


microgroove records. 
Ask for Data Sheet No 4800 


HGP 37-1 Garrard 


A Hi-g pick-up head incor 
porating the HGP 37-1! 


‘turnover cartridge with can- 


tilever sapphire styli. De- 
signed for both standard and 
microgroove records. 


HGP 63-1 

As HGP 37-1 but slightly 
longer. 

Ask for Data Sheet No. 5000 for both 
heads. 


HGP 4I-I 


Separate Hi-g plug-in type 
heads forstandardand micro- 
grooverecords incorporating 
the crystal unit as used in the 
HGP 39-1 above. Available in 
cream or walnut. 


HGP 57-1 

As HGP 4I-i above but 
shorter. In walnut only. 

Ask for Data Sheet No. 5400 for both 
heads. 


HGP 55-1 


Hi-g pick-up head incorpor- 
ating cantilever sapphire 
styli. Separate heads for 
standard and microgroove 
records. 

Ask for Data Sheet No, 5300 








..- always well ahead 





Price 32/6 (plus 12/6 P.T.) 
for all types except 
HGP 39 Models 
which are 32/- (plus 12/4 P.T.) 








ACOS devices are protected by patents, patent applications and registered designs in Great Britain and abroad. 


COSMOCORD LTD : 


ENFIELD - 


MDX. 


ENField 4022 
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subscription. Programme and ali details from Hon. 
Sec., 120 Byron Street, Dundee. 
Ealing Gramophone Society. Meet on alternate 
Fridays at 7.80 p.m. at “ Parkfields", South Ealing 
Road. Next meeting January 13th. Details from Hon. 
Sec., Mrs. P. B. Cooney, 46 Brunswick Road, W.5. 

ease note new address. 
oobemn Music Appreciation Society. Meets every 
Monday at 7.30 p.m. at 246 High Street, Eltham, 
Further details from Hon. Sec., 161 Herbert Road, S.E.18. 
Enfield Recorded Music Society. Meets every 
Friday at 8 p.m. in either Room 1 or 3 of the Enfield 
Grammar School, at the back of the Market Square. 
Full details and programmes from Hon. Sec., 41 Trinity 


er & District Gram: one Society. Meets on 
aie Fridays at the Windsor Hotel, St. David's. 
Next meeting January 6th. Details from Hon. Sec., 
101 Southbrook Road, Exeter. 
Glasgow Gramophone Club. Meets alternate 
Wednesdays at 7.30 p.m. from January 4th at Service 
Womens’ Club, 203 West George Street. Prospectus 
from Hon. Sec., 22 Cartsbridge Road, Clarkston, Glasgow. 
Glasgow Recorded Music Society. Meets on January 
13th and 27th and fortnightly thereafter. Syllabus from 
Hon. Sec., 5 Elie Street, Glasgow, W.1. 
Grimsby & District Gramophone Society. Meets 
at Church House, Grimsby at 7.45 p.m. on January 2nd, 
8th and 28rd, February 5th and 20th. Prospectus from 
Hon. Sec., 2 Sackville Street, Grimsby. 
Hammersmith Gramophone Society. Meets on 
alternate Fridays at Westcott Lodge, Lower Mall, at 
8 p.m. Next oa Jamey _.. Hon. Sec., 19 
Churchill Road, Langley, Slough, Bucks. 
Hastings, St. Leonards, Bexhill & District. The 
Recorded Music Circle of the Southern Philharmonic 
Association meets at the Queens Hotel, Hastings, at 
7.15 p.m., on the second and fourth Thursdays of every 
month. Apply to Hon. Sec., 46 Priory Avenue, Hastings. 
Hazel Grove Recorded Music jety. Meets on 
alternate Tuesdays at 7.45 p.m in Napier Street School, 
London Road. Full details of 1955-56 season from 
Hon. Sec., 17 Hatherlow Lane, Hazel Grove, near 
Stockport. 
Hitchin Gram 


hone Club. Three Mozart bicentenary 
concerts in the Lucas Room, New Town Hall, Hitchin, 
on January 12th, 19th and 24th, at 7.30 p.m. efresh- 
ments. Further details from Hon. Sec., 43a Hermitage 
Road, Hitchin. 

Huddersfield Gramophone Society. Meets alternate 
Mondays at 7.30 p.m. New North Road Baptist School. 
New Hi-Fi equip t. New bers invited. Details 
from Hon. Sec., 16 Imperial Road, Huddersfield, or 

ic shops. 

Icke sham Gramoph one Club. Meets every Monday 
at Secretary’s home, 84 Swakel Drive, I at 








7 Ti , 
8 p.m. Nearest station, Hillingdon (Met. and Piccadilly 


lines). Vacancies for three or four members. Details 
and programmes from Hon. Sec. : 
Moseley Vocal Record Circle. Meets fortnightly in 
the Friends Institute, Moseley Road, Birmingham. All 
enquiries to Hon. Sec., 10 Fernhill Road, O!ton, 
Birmingham. : 
North ‘Manchester Gramophone Society. Recitals 
on alternate Tuesday evenings.at Atlow Mount, Half 
Way House, Manchester. Details from Hon. Sec., 118 
King’s Road, Sedgley Park, Prestwich, Lancs. 
Nottingham Record Club. Meets ev Monday at 
7.30 p.m. at Sherwood Community Centre, Mansfield Rd. 
Details from Hon. Sec., 86 Nottingham Road, Keyworth. 
Olton Music - Meets Monday evenings at 
7.45 p.m. at Churchill Citizens Club, Warwick Road, 
Acocks Green. Refreshments. Details from Hon. Sec., 
15 Hobs Moat Road, Solihull, Birmingham. , 
Orpington Gramophone Society. Will be meeting 
on alternate Monday ings at 8 p.m. t g t 1956, 
The place is Orpington Library. Write to the Hon. 
Sec., 31 Lynwood Grove, Orpington, for details of 
membership and programmes. ¥ 
Peterborough Record Society. Meets fortnightly ; 
Friday at 7.45 p.m. at Campbell Hotel, Bridge Street. 
Hon. Sec., 15 King’s Gardens, Peterborough, will welcome 
Ttequests for details. 
Phoenix Gramophone Society. Meets on alternate 
Thursdays at 7.30 p.m. in Room 45, Bluecoat Chambers, 
School ne, Liverpool. Varied Programmes. New 
members cordially ‘invited. Details from Hon. Sec., 
22 Burden Road, Moreton, Wirral, Cheshire. . 
Sheffield Gramophone Society. January meetings 
are on 2nd, 16th and 30th, and will be held in the 
Y.W.C.A., Division Street, at 7.30 p.m. Details from 
Hon. Sec., 62 Whirlowdale Road, Sheffield, 7. 

Sheffield Recorded Music Club. Meets every 
Tuesday in Church House, St. James Street, at 7.15 p.m. 
New members welcomed. Details from Hon. Sec., 
“ Lathkill ”, 16 Dalewood Road, Sheffield, 8. 
Southampton & District Gramophone Society. 
Meets at 7.30 p.m. on alternate Fridays throughout the 
year. January 6th at Polygon Hotel; January 20th 
(Anthony Hopkins) at the Palm Court Baliroom ; 
February 8rd (Annual Dinner) at Royal Hotel. New 
Hon. Sec., Miss F. C. Stark, Birchdell Farm, Portsmouth 
Road, Southampton. 

Southgate & District Recorded Music Seciety. 
Meets on alternate Wednesdays at Crown Hotel, Chase 
Side, at 7.30 p.m. Next meeting January 11th. Details 
from Hon. Sec., 49 Dale Green Road, N.i1. 

Sutton Coldfield. A new Gramophone Society is 
being formed in Sutton Coldfield. All interested are 
asked to communicate with Miss Collier, Central Library, 
The Parade, Sutton Coldfield. 


Torbay Gramophone Society. Meets fortnightly 
from January 5th to March 29th at Callards Cafe, Fleet 
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Street, Torquay. Full details from Hon. Sec., ‘“‘ Rae”’, 
Westhill Road, Paignton. 

Wimbledon & District Gramophone Society. 
Meets on alternate Fridays at 7.45 p.m. in the Prince of 
Wales Hotel, Wimbledon Broadway. Next meeting 
January 18th. Full particulars from Hon. Sec., 105 
Grand Drive, S.W.20. 

Wolverhampton Gramophone Society. Meets fort- 
nightly in the Retiring Room, Civic Hall, Corporation 
Street entrance, at 7.30 p.m., from January 2nd. 
Refreshments. Hon. Sec., 25 Benson Avenue, Goldthorn 
Park, Wolverhampton. 

Worthing Music Lovers. Fortnightly on Thursdays 
at the Central Hotel, Worthing at 7.30 p.m. Refresh- 
ments. Programmes from Hon. Sec., 20 Gerald Road, 
Worthing. Next meeting January 5th. 
Wo Recorded Music Club. Every Monday at 
7.45 p.m., Connaught Studics, Union Place. efresh- 
ments. Details from Hon. Sec., 33 Orient Road, South 
Lancing. 


CORRESPONDENCE 





‘The Editor does not necessarily agree with any view 


expressed in letters printed. Address: The Editor, 
THE GRAMOPHONE, Glade, Green Lane, 
Stanmore, Middlesex. 


Dietrich Fischer-Dieskau 


I was most interested to read Frank Williams’s 
assessment of Fischer-Dieskau and his con- 
demnation of the professional critics whose job 
it is to write about that singer. I, for one, 
would certainly agree with his comments on 
particular recordings, but not wholly with the 
conclusions he draws therefrom, nor that the 
critics do not point out his weaknesses. One 
could quite equally quote an imposing list of 
recordings in which Fischer-Dieskau does all 
and more than one can expect in the interpre- 
tation of the song, just as a superficial search 
of past numbers of this magazine will reveal 
many instances of adverse criticism. I do not 
propose, however, to give chapter and verse, 
for I strongly suspect that Mr. Williams is, in 
part at least, merely being provocative. He 
must realise, at his apparently mature stage of 
life, that an equally good case could be made 
out to knock Gerhardt from her pedestal. 
Does he suggest that Caruso or Sembrich, 
despite their manifold limitations, were not 
great singers. It is not merely ability, vocal or 
histrionic, which places a singer among the 
great... it is what an elderly musician once 
described to me as “fluence”, a magical 
quality which Fischer-Dieskau possesses in 
abundance and which is sufficient to blind 
most critics to otherwise glaring faults. That 
Mr. Williams has not equally succumbed to it 
reflects great credit upon his critical faculty, 
but it is hardly a matter upon which I would 


congratulate him. 
London, N.22. D. C. Kinrape. 


Mr. Williams has certainly started something 
for there is no subject so controversial as the 
interpretation of Lieder. No doubt there will 
be many whole-hearted admirers of Fischer- 
Dieskau who will rush to rescue him from 
Mr. Williams’s barbed comments. Surely the 
truth lies somewhere between his somewhat 
unfair attack and the unmitigated praise of 


, some young critics, and nobody will express 


this truth better than your own critic, Alec 
Robertson, when he compared Die Winter- 
reise as sung by Fischer-Dieskau and Hotter. 

May I remind your readers what he then 
wrote: ‘‘ His (Fischer-Dieskau’s) articulation 
is crisper than Hotter’s and he has a very 
special sense of verbal values and a wide com- 
mand of tone-colour. These are impressive 
gifts ; but the last of them can be dangerous. 
If Hotter neglects some verbal point-making, 
the other singer sometimes unnecessarily dis- 
turbs the vocal line with such point-making ”’. 

As Alec Robertson in the same review later 
mentioned, Fischer-Dieskau does tend also to 
over-dramatise sometimes. This is simply 
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because he does feel every song he sings, as is 
obvious to anyone who has seen him sing. So 
much does he become the personality that he 
is portraying that at the end of Die Winterreise 
at the Edinburgh Festival of 1952 he nearly 
walked off the wrong side of the platform at 
the end. 

Mr. Williams criticises Fischer-Dieskau’s 
performance of “Der Erlkénig”. I have 
heard performances at concerts or on records 
by Kipnis, Souzay, Ferrier and Sonnerstedt, 
but none of them manages to differentiate by 
vocal colouring between the three characters 
nearly as effectively as Fischer-Dieskau. Mr. 
Williams may find “ Wie bist du meine 
KGnigin ’’ dragged by this singer, but for me, 
although I also know other interpretations, 
his performance was the first to reveal the 
depth of feeling expressed in this song. 

By all means let us have reasoned criticism 
of his tendency to spoil a legato phrase by 
over-emphasising one word, his too frequent 
use of mezza-voce and his failure to tackle 
lighter songs, but let us also recognise that we 
have few other Lieder singers who have such 
great insight into the more serious songs (and 
the majority of German songs are serious) and 
none who can match his beauty of voice. 

London, N.W.8. ALAN BLYTH. 


Mr. Frank Williams in his comments on the 
merits or demerits of the above as a singer and 
on the reaction of the critics thereto may have 
overlooked one prime cause for expressed 
enthusiasm. I think the great response to the 
Fischer-Dieskau, Mahler and Brahms record 
recently issued is partly due to the magnificent 
backing from the orchestral and piano accom- 
paniments. These are most satisfying, and 
therefore the performances are taken as a 
whole, and hence justify the enthusiasm. 

It is possible that Plunkett Greene might 
have reacted by pointing to his own statement 
to the effect that one genuine thrill is worth 
many orthodoxies and it cannot be denied 
that there is a genuine thrill obtainable by 
response to the overall loveliness and beauty of 
both singing and playing, at least, I for one, 
think so. 

Jersey. 


End-Of-Side Distortion 


Mr. Alan Turner (writing in the December, 
’55, issue) is certainly calling on the wrath of 
the Gods (not to mention the record manufac- 
turing companies) in suggesting that his 
apparatus is ahead of recording. 

It has been a constant source of delight and 
amazement to find that each improvement in 
the components of gramophone equipment 
have revealed that little extra from even the 
older recordings. Unfortunately, the first 
modifications on the path of improvement 
tend to reveal the types of distortion which are 
unpleasant to the ear. Fortunately, however, 
for those who can afford them, further modifica- 
tions reduce the distortions until, with “ perfect ” 
apparatus, they become inaudible. 

In particular Mr. Turner objects to “‘ end-of- 
side ”’ distortion. This distortion is not recorded 
on the record but is introduced by the reproduc- 
ing equipment. At the outside edge of a 12- 
inch LP 33} r.p.m. record the speed of the 
disc under the stylus is 20.9 in./sec. Nearer the 
centre at a radius of say 24 in. the speed is 
reduced to 8.7 in./sec. The pitch of a note of 
10,000 c.p.s., which is by no means the highest 
recorded, is thus two thousandths of an inch 
at the outside edge and only 0.87 thou. at the 
inside. The diameter of the contacting point 
of a LP stylus is of the order of 2 to 2} thou. 
In order that a stylus of this size shall reproduce 
a note of 10,000 c.p.s. with a wavelength of 
0.87 thou. at the centre of a record the amplitude 
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(or loudness) must be much less than can be 
used at the outside edge where the wavelength 
is 2 thou. A very small “ flat ’’ on the reproduc- 
ing stylus makes these conditions worse. With 
normal sapphire very few sides will wear an 
appreciable flat. Diamond is a much more 
sausfactory material—being more economical 
in the long run besides providing better 
reproduction. 

The fact that a stylus will only reproduce 
exactly notes whose wavelength is of the same 
(or less) than the diameter of the stylus contact, 
when their amplitude is low, explains why distortion 
is introduced at loud passages near the record 
centre where the wavelength is short. This is 
made even worse because normal sound on a 
record consists of complex wave shapes, not a 
simple pure tone of 10,000 c.p.s. as used in the 
example above. The greater the predominance 
of high notes and the greater the overall 
volume the worse the distortion sounds. 

One way out is to use an elliptical shaped 
stylus instead of a round one. But if distortion 
is not to be introduced again the major axis of 
the tip must be always along the radius of the 
record. This cannot be achieved perfectly in 
practice except by very expensive radial 
tracking devices. With ordinary pivoted pickup 
arms the angle of the head changes appreciably 
as it moves across the record. Here I would 
like to point out to Mr. Turner that even on 
what is supposed to be transcription quality 
apparatus I have seen tracking errors of as 
much as 5% or more through incorrect 
geometry on the part of the manufacturers. 
Correct tracking with a spherical reproducing 
stylus is also essential if distortion is to be 
reduced to a minimum. 

Having accepted the fact that with normal 
equipment (which includes even the highest 
priced installations) some distortion is bound to 
be introduced, we must endeavour to see that it 
is not exaggerated. My experience has led me to 
believe that if there are peaks in the response 
curve at any point in the apparatus the effects 
of end-of-side distortion are made worse. The 
pickup must be entirely free of resonances and 
the vertical as well as the sideways compliance 
must be as high as expert design and construc- 
tion can achieve. The stylus must be in perfect 
condition—which makes diamond essential. 

The next real offender is the loudspeaker. 
I wonder if Mr. Turner’s speaker is beyond 
reproach ? I have found that only with a 
ribbon or good electrostatic speaker for notes 
above 3,000 c.p.s. can end-of-side distortion 
be made to reduce below the audible or nuisance 
level. 

To sum up, my advice to Mr. Turner is to 
firstly suspect the stylus of wear, secondly the 
pickup for errors of tracking or for a resonant 
frequency in the upper middle register and 
thirdly for incorrect tracking especially near 
the ends of side—this will occur if the correct 
overhang of the turntable centre is not allowed. 
Fourthly, I suggest, he suspects his loudspeaker 
system. 

Let me hasten to add, however, that whilst 
the distortion is almost entirely introduced by 
the stylus tip in its method of tracing, I do not 
think the Recording Companies are beyond 
reproach. They know only too well that 
reproducing causes distortion. They should 
therefore do all they can to prevent aggrevating 
the position. As Mr. Turner suggests they can 
avoid recording too close to the inside of the 
record. This, in my opinion, is not the correct 
answer since it reduces playing time and 
increases expense, which with the present tax 
is high enough already (Three LPs would buy 
a new diamond stylus.) 

I am sure that the recording engineers could 
do more to ensure that a happy compromise in 
recording level is found. Microphone position- 
ing could be such as to avoid a predominance 
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of the loud high notes—in other words, a 
better balance of sound. Very often it is difficult 
to avoid loud passages of music at the ends of 
sides especially where this coincides with the 
end of the musical piece. Composers are very 
fond of a final “ big splash’’ of sound. No 
figures of radius compensation § generally 
adopted have come my way—but I should 
prefer this to be added only moderately. I 
should prefer to increase the brilliance on the 
gramophone tone control as the record plays 
nearer the centre—rather than have to increase 
the setting of the filter to try to mitigate the 
onflux of distortion. However, I must say that 
when up-to-scratch my equipment does not 
show end-of-side distortion to be as annoying 
as Mr. Turner suggests. However, I have been 
through that middle stage as described at the 
beginning of this letter, when I have felt like 
throwing my complete library at the recording 
engineers head—unjust as this would have been. 

Huddersfield. Dennis Bostock 

(I propose to discuss this matter in rather 
more detail later. In the meantime, I will add 
two observations to Mr. Bostock’s excellent 
introduction. 

1. Do not jump to the conclusion that 
sapphires are out of date. They are not. But 
it is wise to limit each sapphire stylus to 25 
hours playing time. 

2. Each degree of tracking error leads to 
about one per cent intermodulation distortion at 
the inner grooves (2}$ inch radius). More, of 
course, with EP records. See also the latter 
part of my report on the B.J. Super-90 arm, 
which was written before this letter was 
received.) —TECHNICAL Ep. 


Price Increase 


I, for one, will certainly not demur at paying 
an extra sixpence for my copy of THE GraAmo- 
PHONE in the future, and can only wonder how 
you have been able to hold out so long against 
higher costs, with the magazine growing more 
bulky each month as the flood of LP records 
continues unabated. 

While writing, I would also pay tribute to 
a quality not often mentioned by readers of 
THE GRAMOPHONE, namely, its entertainment 
value. I look forward to receiving my copy 
each month and am “ lost” to the rest of the 
world as I read it from cover to cover. (Well, 
almost !) How do the contributors manage to 
keep their musical faculties so fresh and 
unimpaired ? Any hint of weariness or bore- 
dom would be immediately apparent in their 
articles. This enthusiasm is even more 
delightful in that it is entirely free from any 
patronising note, even when the reviewer is 
faced with the most hoary of ‘‘ warhorses ”’. 

If THE GRAMOPHONE can maintain the high 
standards of the last few years it will continue 
to be the best value for money in the magazine 
market today. 


Tamworth, Staffs. GeorceE Lopce. 


The Investigator 


In your November issue, ‘‘ Harlequin” 


suggests that the McCarthy parody, ‘‘ The. 


Investigator’, recorded in Canada, has had 
an “‘ under-the-counter sale across the border”’; 
and goes on for about twenty lines worrying 
about the sensitivity of Americans, and mean- 
while patting John Bull on the back for having 
been able to satirise “our politicians in this 
country for hundreds of years’. This all seems 
kind of weird considering that ‘‘ The Investi- 
gator’’ wa; reviewed and recommended in 
The New York Times for December 31st, 1954, 
is listed in The Long Player, monthly Stateside 
record catalogue, and is advertised and dis- 
tributed by Dauntless International of 225 
Lafayette Street, New York 12, N.Y. 
Copenhagen, Denmark. Hans B. HANsEN. 
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Kirsten Flagstad 


Admirers of this great Norwegian sop.ano 
may be interested to know that Madame 
Flagstad is to sing a complete performance this 
month of Gétterdémmerung on the Norwezian 
radio. The dates of the transmission are 
January 5th, 8th and roth. The Siegfried is to be 
Set Svanholm. One act of the opera to be sung 
on each of the three nights. 

It is to be hoped that one of the recording 
companies will take advantage of this broadcast 
of Flagstad in her greate t role, make arrange- 
ments with the Norwegian radio and the 
artists concerned, and so make the broadcast 
performance available to the public on LP 
records. 

Madame Flagstad will be singing in the 
broadcast direct from Oslo. It is not an old 
transmission being re-broadcast. 

Oslo wavelengths: 228, 477, 1.376 metres. 

Denmark. RDON WHELAN 


Operatic Casting 


May I be allowed to comment on your 
correspondent’s letter suggesting Tito Gobbi as 
a suitable Don Giovanni ? 

I too, thought Gobbi to be an ideal Don, 
but on hearing him sing the role at the 
Salzburg Festival 1950 (or was it 1951 ?), I was 
deeply disappointed. Gobbi was just lacking 
the qualities your correspondent attributes to 
him and which are essential to a Don. 

I do not mean to belittle, by this criticism, 
Gobbi’s stature as a singer. He certainly is 
one of the greatest of our days, and I would 
long to hear him sing, on records, Iago or 
Rigoletto, in company with an equal cast. This 
brings me to the main point I wish to stress. 
What is the good of having a Traviata or Othello 
with Tebaldi, Die Walkiire with the Vienna Phil. 
and Furtwangler, to mention but these two, 
and a supporting cast even below the “ accepted 
average’’? Will we ever be able to hear 
Tebaldi, Bjérling, Gobbi in one and the same 
recording of Othello or Aida ? 

An occasional common effort by the com- 
panies will no doubt be most welcome to all 
opera lovers, or is it asking for too much ? 

Basle, Switzerland. P. FEUERSTEIN. 


Caruso on LP 


Does it not seem almost unbelievable that we 
have no LP of Caruso ? We are surely a long- 
suffering race. 

I have written on several occasions to H.M.V. 
—but who am I ? 


Wadebridge, Cornwall. H. S. Lockett. 


Opera in English 


I hasten to support P. T. Edwards’ plea for 
more Opera in English. The Italians, Germans, 
French, and Russians can hear Opera in their 
own language, surely it is not too much to ask 
that we English can have recorded Opera in a 
language that we can understand, and thereby 
add to our enjoyment. 

I still have vivid memories of one of the rare 
visits up north of the Covent Garden Opera 
Company some three years ago, and a finer 
performance of The Marriage of Figaro could not 
have been wished for: Geraint Evans ai 
Figaro, Adele Leigh as Susanna, Sylvia Fisher 
as the Countess, Jess Walters as the Count, 
are equal to any artist the recording companies 
have so far produced, and this neglect of Opera 
in English by the Record Companies is hard to 
fathom; surely it cannot be the fear of no 
demand. We have the artists, we have the 
orchestras, the conductors, the producers, the 
Covent Garden and the Sadler’s Wells and, last 
but by no means the least, the Queen’s English, 
so what are H.M.V., Decca and Columba 
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et cetera waiting for? I would wager that 
any of the Mozart Operas (to start with) done 
by any of the above two opera companies 
would be a complete sell out. I, for one, 
would be in the van. 

Chorley, Lancs. James A. REDFERN. 
Philharmonia in America 

How ungenerous can Americans be ? Your 
contributor, Mr. Harold C. Schonberg, in his 
assessment of the Philharmonia’s American 
visit was, I felt, praising it with faint damns. 
In spite of every music critic in New York Mr. 
Schonberg found that virtuosity was not the 
correct epithe for the orchestra. It was ‘* merely 
intent on making music. . . . if the Philharmonia 
is polished enough to handle all difficulties 
with ease so much the better ’’, But he does not 
categorically admit this to be the case as far 
as the Philharmonia is concerned. There is 
doubt, obviously. As if an afterthought Mr. 
Schonberg thinks it “quite a wonderful 
orchestra’ and here is the rub, he thinks it to 
be the “most American sounding of any 
foreign group that has appeared here’’. What 
he has really said is that the Philharmonia is 
no better than any American orchestra and it 
follows that virtuosity does not exist in them. 
They are all “‘ merely intent on making music ’’. 
Perhaps this explains the unexceptional play- 
ing of the New York Philharmonic and the 
Philadelphia Orchestra during their visits here 
in the post-war years. 

I am afraid that Mr. Schonberg is the only 
one ‘in step”? for wherever the Philharmonia 
has played it has been hailed by those who 
know music and musicians as something above 
the ordinary ; and so it was meant to be for it 
comprises the pick of Britain’s instrumentalists. 
It is quite possible, of course, that everybody 
else is wrong but Mr. Schonberg might be 
advised to hear the Philharmonia once again— 
and endeavour to forget the fact that it is not 
an American orchestra. 

Bath, Somerset. L. A. Busx. 


Bernard van Dieren 

I would be grateful for space in your columns 
to draw the attention of your readers and of the 
recording companies to the existence of a 
musician of undisputed merit whose works are 
quite without representation in the long-playing 
catalogues of Britain and the U.S. I am thinking 
of Bernard van Dieren, now dead nearly twenty 
years and almost unheard of except for a rare 
performance or two in London or on the Third 
Programme. Eminent critics of integrity and 
vision such as Kaikhosru Sorabji, the late Cecil 
Gray, and the late Constant Lambert, are some 
ot those who have consistently professed the 
greatest admiration and respect for this man’s 
work, Perhaps praise from this quarter is in 
itself sufficient explanation of a neglect so 
complete as to amount to a conspiracy of 
silence. The works of Berlioz and Mahler, in 
England at least, have until recently suffered in 
a like manner. But it would not be difficult 
for an enterprising company to record some 
of the lovely songs, the string quartets, the 
sonata for violin and piano, or that for solo 
violin, and the all too few piano pieces. Happily 
Bernard van Dieren’s wife Frida Kindler and 
others who knew him well are still amongst us 
and perhaps would be available for consultation. 
Should the greater or lesser Moguls of the 
recording world be too timorous to risk the 
relatively small financial outlay involved, I 
personally would be prepared to help to sponsor 
such a venture and there must surely be a few 
others who might wish to do the same. Un- 
happily van Dieren is by no means unique in 

ing neglected so unjustly . . . one might 
mention Szymanowski, or Busoni. ... Make 
your own list dear reader. . . . 


Panama. Cc. O. Ew1ne. 
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Schlusnus Reissue 


I was interested to see A.R.’s review of the 
Schlusnus LP reissue, and can share his excite- 
ment on finding that the accompaniment on 
Pol. 62364 is played by Strauss himself. It 
may interest him to learn that Polydors of 
this vintage (acoustic, about 1920 or there- 
abouts) were issued both under Polydor and 
“ Schallplatte”’ labels. The “ Schallplatte”’ 
issues had the familiar Dog label and were 
reserved for the German home market; for 
export the Polydor label was used, since the 
German company apparently had not the right 
to use the Dog label for sales abroad. Thus 
I happen to have all three of the Strauss- 
Schlusnus discs: two of them on Polydor 
where no accompanist is mentioned, and one 
(62365) on Schllplatte, where it is stated that 
“am Fliigel der Komponist’’. (I discovered 
these points at some cost—I bought two of 
these records from one of the more, shall we 
say, ‘‘ astute ’? London dealers !) 

May I also say how pleased I was to see My 
Record of Music, which I read during one 
week-end. The part dealing with McCormack 
is most illuminating, e.g. the reason why there 
are so few Lieder records by this tenor. It was 
again a case of failing public response, and 
now fancy prices are asked for DA635, etc. 
T do happen to have his record of ‘‘ Automne ”’ 
by Fauré, and I treasure it as one of the finest 
records in my little collection. But why is 
Mme. Gerhardt called ‘‘ Eleanor” (p. 166) 
and Battistini ‘‘ Giovanni ”’ (Index, p. 271) ? 

London, N.W.g. E. J. Portes. 


Correction 

I would like to point out two errors of your 
critics in the December number of your wonder- 
ful magazine. 

Concerning La Damnation de Faust it was 
Panzéra not Journet who made the ten-record 
plum version in the thirties. Concerning Boris 
there is no existing version that is uncut. The 
Christoff, as well as the Moscow, version make 
extensive cuts in the cell scene and the Polish 
scene. 

Paris. N. WIscHUYRADSKY. 
Nixa Deletions 

I wonder how many people were surprised, 
if not alarmed, to see from the December issue 
of your magazine that Nixa intend to delete 
8 of their LPs of the integral recordings of the 
Haydn Quartets. The importance of these 
quartets, historically and otherwise, cannot be 
overstressed. What is also as strange is the fact 
that there are stil] many quartets in the series 
not issued yet. 

Perhaps the Nixa Co. could be persuaded to 
reprieve these particular discs—certainly until 
at least a year after the last record in the series 
has been issued. 

Altrincham, Cheshire. 


**H.M.S. Pinafore ’’ 

With reference to R.W.’s critique of the 
H.M.V. recordings of H.M.S. Pinafore and 
Trial by Jury, I too, would like to say a word 
about the Overture to Pinafore. 

It may be remembered that I wrote an article 
in the February, 1955, number of Musical 
Opinion, giving the results of my probe (neces- 
sarily incomplete because Sullivan’s auto- 
graph scores are not usually accessible for 
inspection) into the question ‘‘ Who wrote the 
Overtures to the Gilbert and Sullivan Operas?”’. 
May I quote from my article what I discovered 
about the Overture to H.M.S. Pinafore ? 

** A bright, well-constructed Overture, but 
otherwise lacking any marks of distinction or 
musical invention. Metzler & Co. were the 
publishers of this opera, and it is significant 
to note that the first edition of the Vocal 
Score did not contain an Overture. There 
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are obvious grounds for suspecting, knowing 
Sullivan’s disinclination to do any unnecessary 
work, and also knowing that throughout 
most of the time he was composing the 
music he was suffering intense pain from 
an internal malady, that he delegated the 
task of writing the Overture to someone else. 
A recent examination of the autograph score 
of the opera discloses this curious and 
interesting fact. Sullivan started to write the 
Overture and actually wrote about a third of 
it and then left the rest to be completed 
by someone so far unidentified. It is very 
probable that the unidentified musician 
completed the Overture on ideas given to 
him by Sullivan. Nevertheless, although 
Sullivan wrote a little of the Overture to 
H.M.S. Pin. fore, he did not complete it.” 
May I also be allowed to thank R.W. for 
his extremely generous remarks about my own 
part in the recordings of Pinafore and The Trial ? 
London, S.W.1. GerorGE BAKER. 


Shakespeare Songs and Lute Pieces 


As the writer of the sleeve-note for Alfred 
Deller’s H.M.V. Shakespeare songs and lute 
pieces, may I make use of your columns to draw 
attention to an omission in the acknowledge- 
ments ? The novel setting of O Mistress Mine 
in this recording is presented through the 
courtesy of Mr. Sydney Beck, Music Editor of 
the New York Public Library. Many attempts 
have been made in recent years to fit these 
verses to the familiar tune, all of them awkward 
and unconvincing, chiefly because they are 
based on William Byrd’s keyboard setting of the 
melody, as published in the FitzWilliam 
Virginal Book. Mr. Beck has shown (in “ The 
Case of O Mistress Mine’’, Renaissance News, 
Vol. VI, No. 2, 1953) that of the surviving 
versions of the tune, the most likely one for 
Shakespeare’s poem is to be found in Thomas 
Morley’s First Book of Consort Lessons, 1599, 
where, with the discovery of the structural 
scheme for underlaying the words, a natural 
and inevitable union can be achieved. 

I regret that owing to a misunderstanding 
this information did not arrive in time for 
inclusion in my sleeve-note. I apologise to 
Mr. Beck for the error. 


Nottingham. Davip LumsDEN. 


Bruch’s ‘*Scottish Fantasia’’ 


Thanks to Mr. F. F. Clough and to Dr. Jurgen 
Balzer of Copenhagen, my queries about 
Bruch’s Scottish Fantasia are partly answered. 
Grove’s Op. 64 Fantasia is, as I suspected, a real 
Lieutenant Kij‘ of a work, born of a clerical 
error, promoted by further mention in the text 
of Grove V and supported there by suppression 
of any reference to the real Op. 64, which is a 
Hymn on Biblical words for soli, chorus and 
orchestra. Dr. Balzer was also kind enough to 
refer me to Miiller-Reuter’s Lexicon of German 
Concert Literature, from which it has been possible 
to identify two traditional Scottish melodies 
used by Bruch—Hey the dusty miller (somewhat 
modified) in the Scherzo, and I’m a doun for lack 
o Johnnie in the Andante. It is claimed that 
the Adagio introduces “an old Scottish love 
song’ and the finale “ the war song which 
Robert the Bruce had performed at the Battle 
of Bannockburn’’. Can any expert help in 
identifying these too ? 


London, N.W.11. LIONEL SALTER. 





Correction 

The purchase tax quoted in the Sound Sales 
reports last month were those operative before 
the recent Budget increases. The present figures 
are: FM Tuner, £5 15s. 6d.; AM Tuner, 


£4 18s. 3d. 
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The Influence of Bax 


In the September issue of THE GRAMOPHONE 
(p. 166) Mr. Jackson, writing on Bax, says he 
has had no influence on arte f British 
composers. This is quite untrue. I know many 
pages in my own work of the last 15 years that 
would be quite different had I known no Bax. 
The few contemporaries to whom Mr. 
Jackson was probably referring are not noted 
for a really musical nature, deep romantic 
feeling, unforced originality, or indeed great 
mastery. But that does not mean that Bax is 
not very important to many others of us in our 
work. 

Incidentally, it may interest your readers and 
subscribers to the so-welcome and overdue Bax 
Society to know that Rachmaninov considered 
Bax the greatest composer we here in England 
have had for a very long time, being particularly 
struck by the 3rd Symphony. 

Pinxton, Derbys. R. S. Coxe. 


Information Wanted 


As a reader of Tue GRAMOPHONE for countless 
years I must say I am highly pleased to see the 
Correspondence section reverting back to its 
original number of pages. Now I wonder if I 
can make use of your columns for some informa- 
tion. Before the war, Regal-Zonophone had 
several excellent light combinations recording 
for them. Among them were the Blue 
Hungarian Band, the International Novelty 
Quartet (and orchestra), the London Piano- 
Accordion Band and by no means least, the 
Continental Novelty Orchestra. Is there any 
reader who can supply me with information 
concerning these bands, such as their personnel, 
their conductors, etc. and what became of 
them ? Any small details will be welcomed, 
not only by me, but by countless other 
enthusiasts with long and happy memories of 
these fine artists. 

Auckland, 


New Zealand. TREVOR J. SKELTON. 





“The Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this section 
at the rate of feurpeuce per word, with a minimum 
charge of 4s. Where the advertiser offers to send a list 
or a gg a@ stamped addressed envelope, this will pve 
treated Trade and charged at the rate of sixpence 
per ty If a Box Number is used an extra ls. 6d. 

uld be added to the cost: this includes the forward- 
ing of replies. Letters to Box Numbers should be posted 
to ‘‘ Office” address as stated below. All advertise- 

(copy im block letters or typewritten) should 
arrive by the 8th of any month and must be prepaid 
by the form of postal orders or cheques addressed to 
“* The ”, 49 Ebrington Road, Kenton, 
Middlesex. ,. The Preprietors retain the right to refuse or 
withdraw ‘‘copy’’ at their discretion and accept no 
Seapennanan for matters arising from clerical or 
co soon errors, or of an advertiser not completing his 
contract. 
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DON GIOVANNI (Philips) with Album and Libretto, 
Brahms Violin Concerto (Milstein), 25s.— 





FOR SALE.—8 classical 78s Records—IL-P. Grand 
Canyon Suite Ferde Grofé. In good condition.—C. 
Milner, 113 Handsworth Wood Road, Birmingham, 20. 

GRAMOPHONE RECORDS FOR SALE.—In 
condition; mainly classics and cheap.—Apply ‘‘Marles.’’ 
Dixon’s Coppice Farm, St. Leonards, near Tring, Herts. 

KOUSSEVITSKY/BOSTON ‘Eroica’’ American LP 
Mint. What offers?—10 Buckrell Road, Chingford, 
Essex. Silverthorn 7224 (7-9 p.m.). 

LPs.—Fidelio, Barber Seville, Otello. Zaide, Tito 
Wunderhorn, Shostakovitch, 1st/9th, Rachmaninov Ist 
Symphony.—Willows, 92 Queen’s Road, Clifton, Bristol. 

MEMORIES OF ITMA.—5 records 78s in album. Never 
been played. £2 or nearest offer.—Box No. 5028. 

MINT LPs. veri Requiem wl Schubert Winter- 
reise (H.M.V.), 55s. each. Violin Concerto 
(DGG), Miraculous Mandarin; | oo ll 5th (CX1266); 
Brahms Piano No. 1 (Curzon); Holst Planets; Haydn 

(Decca); Sibelius 5th (Collins); ——~ 
(TWV91051); Vaughan Williams Antartica 
27s. 6d. each. Marcello Oboe Concerto; Vaughan Williams 
Lark Ascending, 15s. each, Rossini Overtures (LW5039), 
10s.—Box No. 5060. 

MINT VOCALS.—Caruso, DB123, DB144. Chaliapin, 
DB934. Cebotari, DB6914. Albanese, DB6615. Stracciari, 
L2129. Bori/ ee DB911. Kipnis "DB1551. Dal Monte, 
DB1316. 15s. each Pinza, DA906. oper ye 
DA809, DA810. Carosio, DA1910. 10s. each.—Box N 

R.C.A. VICTOR, fifty years’ great operative Secon 
five LPs, presentation limited edition Album, perfect 
condition, £15 o.n.o.—Box No. 5053. 
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WANTED.—American LPs, ‘‘ Me and Juliet ’’, “* Di:nn 
Yankees ’’.—David Paramor, 124 Cressingham R. ad, 
Edgware, Middlesex, England. 


WANTED.—An old out of: ,print record, “‘ The Tue 
Ridge Mountains of Virginia ’’; must be in good con- 
dition. Apply or phone.—Baker, 63 The Ridgeway, 
London, N.W.11. SPE 8084. 


WANTED.—Columbia _DB2152_ and DB2201 (Ferrier 
deletions) state price.—Lyle, 4 Belle vale Quadrant, Avr. 


WANTED.—H.M.V. C7829 Requests and Textbooks. — 
British Council, 65 Davies Street, W.1. 


WANTED.—Malcolm McEachern_ recordings, good con- 
dition, state price.—Preston, 50 Victoria Road, Wedu.es- 
field, Wolverhampton. 


WANTED URGENTLY.—Recordings by ‘‘ Delya.”’ Good 
condition. State details and — —Miss Tomkinson, 
9 Infield Park, Barrow-in-Furn 


WILL BUY PIANO’ RECORDS. Gieseking on 
ocord,”” Hofmann on ‘“ Black GT,’’ Sauer on 
7 Michalowskl Schreter on ‘‘ Syrena,’”’ Kentner 
n,” D’Albert, Daré, Orloff, Rosenthal, 
tohneny.. Pi Any Viana da Motta, Ghiilels. 
Plier, Mierzanov. Piano rolls. Hofmann-Chopin Sonata. 
2 Polonaises; Busoni Polonaise A-Flat.—Write Jan 
Holeman, 838 West End Avenue, New York City. 




















Schioller, 





EQUIPMENT, ETC., FOR SALE 


ACOUSTICAL pen’ agg ‘cm type SL15, £9. 
Excellent condition.—Box Ni 








RED LABEL G &Ts Battistini 52663, 52666, Boni na 
54056, Boronat 53353, 53354, Eames 0430658, Gogorza 
032031, Sembrich 053055, 053057; offers whole or 
separately.- —Elliott, 27 West Lodge Avenue, London, W.3. 


SCHLUSNUS DE7026, Caruso DK104, Lashanska 
DB3819, — DE7000, Husch DB1827, Farrar and De 
Luca 7-54012, Janssen DB1825/6, Schorr DB1829, each 
12s. 6d. McCormack DA933, DB1 each 7s. 6d. 
Ponselle DA1023, Ziliani DA1450, each 8s. 6d. Das Lied 
von der Erde Kullman and Thorborg, 35s. 80 orchestral 
78s, £6 10s. All in perfect condition.—Box No. 5031. 


SOCIETY iiasic Flute, 105s.; good aa 
aie 40 G Circus, London, S.E 








ALL ITEMS COVERED “ sep ig GREY LEATHER. 
Collaro three-speed unit AC3/544 with studio pick-up 
and ‘‘O”’ head in carrying case No, 2 Symphony 
Amplifier Mark II housed with No. 24/8 “4 
tuner in portable unit. Stentorian bass 
Reflex —r £65 0o.n.0 Very good condition. 

8033 or LABurnum 3671 after 8 p.m 
Ellis, 9 Perey Road, London, N.21. 

AMERICAN Livingston precision P.U. a 
Cartridge, unui Duotone Diamond, 
Gramophone Shop (1942), 
(supplements), £5.—Box 





— 


Offer 
a 2 ot World” Tiwepeme 
lo 








ZAUBERFLOTE (Society) four Albums, os Aida 
(Pertile) two Albums, 105s.. Teyte/Cortot, seven records, 
sd wg 4 talian singers (Eterna), 45s. (Mint).— 

x 


12 EXTREMELY RARE ‘Golden Age’’ Operatic 
Vocals, album. £12 10s.—Allcorn, ‘‘ Meadow View,’’ 





AS NEW.—Garrard 201/B/5 es variable 3- 
speed Motor, £15 (or exchange). G.E.C. Metal Cone, 
£5. W.B.912, 50s. Korting * Fiectrostatic, 30s. BJ. 
Arm, Decca head, 50s. Unused Collaro 2010 Mk. II 
£17 10s.—Box No. 5041. 

BAKER DE-LUXE, 12-in. C.S. — c/s 35 c/s 
r perfect, £5 10s.—Box No. 








jussex. 





, Operatic, ‘‘ Don 


“*48s.’’ Symphoni 
£15 the lot.— 


140 
le ’’ (Schipa) ; 
Box No. 5044. 


Concerto: 
ooo. condition. 





RECORDS WANTED 


ADVERTISER (Scotland) mee ome contacting 
party able to supply mint LPs, 17s. 6d.—£1 paid for 
suitable discs —Box No. 5048. 


ALL LPs WANTED.—Classical, modern and tradi- 
tional jazz, best prices for mint copies.—Pearse, 14 
Mapleleafe Gardens, Ilford. VALentine 2286 (evenings). 


AMERICAN LPs WANTED.—Will U.S. collectors willing 
to trade for English deletions, old catalogues, etc., kindly 
write Box No. 4069. 


ANY QUANTITY OF REALLY MINT LPs and SPs, 
especially the following: LP, MP and 45, unscratched 
(up to half-price for best issues, part-exchange); 78s, 
must be fibred or perfect, — electric vocal, 
short orchestral, foreign and deleted. Part-exchanges 
against new LPs (see For Sale). Collection or special 
boxes sent. Please do not forward records but send 
lists for quotation.—K. . Holman, 143 Greenway, 
Ickenham, Middlesex (Ruislip 2518). 

BARTOK.—Rhapsody for Piano and _ Orchestra, 
urgently required (Polydor A6339-40).—Kell, 42 Balaclava 
Road, Surbiton, Surrey. 




















RECORDS FOR SALE 


A BARGAIN CATALOGUE OF CLASSICAL RECORDS. 
—Please send 6d. stamps covering two initial issues of 
our large and comprehensive Catalogue, thereafter posted 
free to customers. The substantial current 
number contains the usual vast selection of LPs, MPs, 
45s and 78s (everything from acoustic vocals to 
groove orchestrals), the majority in new aH at 
reasonable prices, and others slightly imperfect at very 
low cost. All recordings are severely graded and 
guaranteed in condition as listed. The Catalogue also 
details our prompt and safe postal service to any 
UK/Eire address, and gives particulars of our new LP 
service (all makes except H.M.V.) with following advan- 
tages: postage/packing free; Polibags included; ‘‘ Gramo- 
phone *’ LP Oatalogues free to regular buyers; guaran- 
teed copies; LPs and certain 78s taken in part-exchange, 
also against finest ra of A ag’ equipment. New LPs 
posted overseas free of S. Holman, 143 Green- 
way, Icl Middlesex { (Ruislip 2518). 

-CARUSO.—DM108, 109, 115, 126, 2-52018, 2-052149, 
2-054066. Also Gaili-Curci, Melba, Chaliapin, offers 
to.—Box No. 5047. 

COLLECTOR HAS FOR DISPOSAL wide range of 
surplus 78 records at moderate prices: vocal, orchestral 
and instrumental. Generally fine condition.—Full par- 
ticulars from Goldthorpe, Bicton Croft, Deanery Road, 
Godalming. 

















FRANKIE LAINE RECORD ‘One for my Baby” 
wanted. Columbia DB3017. Good condition. 7s. 6d. 
Offered.—J. Rowe, 17 Langley Way, Watford, Herts. 


GEORGE BOULANGER’S “African Serenade,’’ in 
good condition.—Write Box No. 5025. 

HALF-PRICE given for LPs all kinds.—Send lists to 
Box No. 5057. 








BARFORD ge gee improves ay 788 or radio, 
easily fitted any set, 7s. 6d. post free.—Rev. L. D. 
Griffith, Rectory, Barford St. Martin, Salisbury. ive 

BEAU DECCA RADIOGRAM, October, 1954. As new. 
Owner going abroad. speakers, etc. Luxurious 
instrument, Cost £190. Half price for quick sale.— 
Wiltshire.—Box -No. 5027. 

CHANCERY EPICYCLIC TURNTABLE and LP Pickup 
Arm, £2. Also Garrard Autochange 78 —2 and 
Pickup Arm with pre-war R.G.D. Radiogra 
and poe. Offers.—Tuson, Parliament ny 
8.W.1 











CHAPMAN $4 TUNER UNIT, perfect, £9 10s.— 
Dyer, 25 Briavels Grove, ee 6. 

CHAPMAN S4 TUNER, 8. Decca two-speed tran- 
scription motor, £4. Acos & Peo, LP and SP complete 
30s. G.E.C. Williamson amplifier (PX4_ version) of 
2-valve Pre-amp., home constructed with Partridge O.P. 
Transformer. Bargain, 49 Brvoxside 
South, E. Barnet. Phone ENT 526 

COLLARO R.C.54 CHANGER in portable case, £12. 
aig i Magnetic low imp heads, 3 prong, 15s. each.— 
Box No. 5023. 

COLLARO RC54 RECORD CHANGER.—Latest type 
fitted ‘“‘PX’’ Cartridge in perfect condition. Retail 
price now £13 17s., will accept £10 or nearest.—Brown 
13 Walley Place, Bursiem, Stoke-on-Trent. 

COMPLETE HIGH-FI RADIOGRAM. With separate 
Loudspeakers. Williamson Amplifier, Patchelt Tone 
control. Separate feeders for home, light and third. 
Housed in superb hand-made walnut cabinet. The 
whole professionally built to order at cost of approx. 
2150. Cabinet work extra. Price £15. — Pepper. 
Salvington Letts, Worth'n¢. 

CONNOISSEUR MOTOR 78/333, Re wl speed con- 
trol, £7. Suitable player box, £1 1 0d.—36 Smirrells 

Road, Birmingham, 28. Phone: Rane Bh 2750. 




















JAZZ RECORDS WANTED.—W. Moxsom, 206 Forest 
Road, London, E.17 (LAR 1880). 

MARIANO STABILE —Columbia LX1081 ~~g Ne 
required in good condition. State price—Box No. 5040. 

McCORMACK. ‘She moved thro’ the fair.”— 
— Guy Crawshaw, 8 Oakhurst Avenue, East Barnet, 











RECORDS wanted of Dialogues, playlets or talxs in 
German.—Box No. 5035. 


REQUIRED—New or Fibred only.Catley B9323, B9674, 
C3931. Korjus EH994; Pagliughi £11324, E11396 (DPX27): 
Ribetti C3587.—R. M. Jenkins, ‘‘ The Firs,’’ Eastern 
Road, Havant, Hants. 


URGENTLY WANTED. — Records of ‘‘ Segovia,’’ 
classical Spanish guitarist in mint or, good condition, 
as follows: (R.C.A. Victor Red Seal) ‘‘ Sonatina,’ Tor- 
roba, ‘* ——— Bach, No. 1298, ‘‘ Prelude, Allemande 
ane Fugue,” “ 2 . (H.M.V.) _“ Folies 











*“COLLOQUIAL FRENCH’”’, complete course in 
fifteen double-sided 12-in. ‘‘ His Master’s Voice ’’ records. 
with text-book and key-book. Practically new, £10.— 
Box No. 5062 


Postlude,’’ Ponce, 

E656, ‘‘ Fandanguillo-Preludio,’’ Torroba, No. E526. 
—Petit, ‘‘La  Colline.”’ Oberlands, Saint Martin, 
Guernsey, Channel Islands. 


pa 2), Nos. D.B.1567, 
D.B.1568, “ Allegro.” cion y 
‘0. 


CONNOISSEUR 3-speed at ith S/L/W pick-up (2 heads 
and transformer), £20. G.E.C. metal cone un' £6. 
Partridge Output transformers. UL2/2 £6. PPO/15, £3. 
WWFB/1, £5. UL2/1, £5. Woden OT/60, £3. E.MJ. 

See Pick-up (No. 17) with 2 transformers, unused, 

£9. Midlands.—Box No. 5037. 

CONNOISSEUR 78 GRAM MOTOR, complete selected 
og 4 and transformer mounted carrying box. Perfect. 
£7 Od. offers.—Dalley, Plas-Mynach, Barmouth, 
Merionethshin re. 

DECCA Corner Speaker, £15, Decca Amplifier PAVI, 
£12. Decca Record ’ Player a. 15. 
Separately or complete, £40 o.—Cuckney, 121 
Cottenham Park Road, West t Wimbledon, 8.W.20. 

DECCALIAN CONSOLE THREE-SPEED  RADIO- 
GRAMOPHONE.—Three-waveband, Garrard three-speed 
automechanism, S heads, completely overhauled. 
Can be inspected evenings in Leeds/York area. £35, 
carriage forward. Wharfedale Speakers, W10/CSB 15- 
ohm, £8 10s.; Super 8CS/AL 10-ohm £4 10s; WB 
HF1012 (15-ohm —. £3 12s. 6d. O.n.o All first-class 
condition.—Box No. 5056. 

DECCALIAN al three heads, £16 —38 
Westenra Avenue, Ellesmere Port, Wirral. 

















January, 1956 


DECCALIAN THREE-SPEED, excellent condition, £20. 
—Box No. 5054. 

“DECCALIAN ” THREE SPEED, 2 
condition. £25. Croydon area.—Box 
DECCALIAN three-speed, 2 heads. Scarcely used. 
Perfect diti £25. London area.—Box No. 5046. 
DECCALIAN, three-speed 1954 just overhauled oy 
makers, £25 0.n.o.—77 Rokeby Road, London, 8.E.4. 
DECOLA Radiogramophone in oak cabinet. Perfect 
condition. Cost £300. Will take £110. Welbeck 3012. 





heads; excellent 
No. 5032. 














The GRAMOPHONE 


WHARFEDALE W15/CS, super 8/CS/AL with heavy 
duty crossover, in Leak cabinet (walnut), cost £65. 
Delivered free 50 miles. £25.—Clow, 202 Old Shoreham 
Road, Hove, Sussex. 36555. 

WHITELEY 12-in, DUPLEX in makers’ Reflex Cabinet, 
almost new, cost £59. Offers.—Box No. 5059. 








EQUIPMENT, ETC., WANTED 


ACOUSTICAL RIBBON SPEAKER, good condition, 








E.D.C. ROTARY CONVERTOR, s/p cabinet, 230 volts 
D.C.--230 volts A.C. 250 w. As new, very silent, £25. 
Or near offer. Write—Box 253, c/o Gosden’s, 76 
Strand. W.C.2. 


UIPMENT AS NEW 





EQ - Leas TL/10 Amplifier, Coliaro 
210 with Studio pick-up in good cabinet with 
record storage space. WBHF1012 speaker and cabinet. 
—35 Millwood Road, Hounslow, Middx. 

FERRANTI Ribbon and Transformer, £18. Also 
Collaro 2010 complete spare Stylus, £14 10s. Both as 
new, unused.—Box No. 5034. 

FIFTEEN VALVE “ Armstrong’? BS125 AMPLIFIER. 
With nine wave-band Radio unit, Hi-Fi Speaker; 
walnut Console Cabinet. Overhau'ed by makers. £40. 
—Apply King & Harper Ltd., Bridge Street, Cambridge. 

GARRARD 78 VARIABLE MOTOR with pickup, also 
Decca Pickup SP/LP, excellent condition, £5.— 
Mowers, 6 Park Avenue, Dover. 

GRUNDIG TK9 RECORDER, microphone, tape. First- 
class condition. £55, o.n.o. London.—Box No. 5068. 

GRUNDIG TKI2 TAPE RECORDER, vitually unused, 
wonderful condition ,as new, £60.—Box No. 5067. 

GRUNDIG TKi2 two-speed Tape Recorder with micro- 
phone, as new, £55 or n.o.—Phone LAB 4672 after 
7.15 p.m. 

GRUNDIG TK12 with G.D.M.5. Microphone, few 
months’ old, little used, perfect condition, £63. Decca 
sea d — (walnut), 15 ohms, £12 10s. (London) .— 

lo. 5 





























GRUNDIG 820 3D RECORDER with foot control; 
— new. Price £85.—Carr & Westley Ltd. Had- 
w 280. 





H.M.V. AUTORADIOGRAM, Model 1618. 3-speed, 
T-valve, 3-waveband. Perfect order (E.M.I. maintained). 
Flawless, beautifully-polished cabinet. Virtually new. 
49 gns. (current list price £75).—8 St. Stephen’s 
Avenue, St. Albans, 5616. 


r price. Grundig TK12 Recorder for sale 
(London).—Box No. 5051. 

COLLARO (or similar) Transcription Motor and 
Pickup.—Adams, Market Place, Fordingbridge, Hants. 

COLLARO 3/544 CREAM, suitable for plug-in Studio 
head, less head.—Box No. 5065. 

GARRARD C ADAPTOR and Miniature Thorn Picisup. 
—Wood, 45 Wellington Road. W.5. 

TABLE MODEL “Fan” 














(Lumiére Diaphragm) 
No. 5042. 


Gr hone; any condition; cheap.—Box 
WANTED —First-class 
Vocals. 
Box No. 50: 
WANTED.—Goodmans Axiom 101 Loudspeaker, 15 
ohms imped Box No. 5052. 








Gramophone for 
Details please.— 


Acoustical 
| Scotland area. 











WANTED.—Philips Portable Tape Recorder or 
Grundig T.K.5. Write—Manley, 124 Brondesbury Villas, 
London, N.W.6. 

WANTED.—Two Expert Pick-ups 78, 334. Trans- 
former.—Duggins, 205c Park Road, N.8. TUDor 5028. 

WANTED.—Wharfedale W.15CS, Suner 8CS_ and 
Super 3. Also Crossover unit.—D. Stewart, Market 
Place, Chalfont St. Peter, Bucks. Gerrards Cross 2683. 











MISCELLANEOUS 


LV 


AGATE & CO. LTD., 77 Charing Cross Road, London. 
W.C.2. Record and Reproducing Equipment Specialists. 
can supply records and equipment reviewed in the 
‘“‘Gramophone’’. Prompt delivery service. Purchase 
tax free overseas. 


ALL CLASSICAL LPs WANTED.—Mint 18s., 12 in. 
12s. 6d. 10 in. lots or singly; sale: mint classicals to 
clear, details—G. D. Melvin, 5 Derby Street, Glasgow. 
C.3. West 8133. 

ALL ENGLISH new LP and 78 r.p.m. records supplied 
by safe and sure mail order service to ali parts of 
world.—Ross, Court & Co., Trafalgar Street. 
Brighton, Sussex, England. 


ALL KINDS OF RECORDS WANTED, any quantities. 
state price.—Eddy’s (Nottm.) Limited, 135 Alfreton 


Road. Nottingham. 
subscriptio: 
copy 3s. 6d 














AMERICAN MAGAZINES.—One_ year 
“Audio Engineering ’’, 35s., specimen 
“High Fidelity’’, 50s., specimen copy 4s. 6d. Sen 
for free catalogue quoting all others.—Willen Ltd 
(Dept. 15), 101 Fleet Street, London, E.C.4. 


ANY QUANTITY LP or 78s (no sets) purchased. Send 
prices.—T. P. Winter, 48 Brunswick Road, Edinburgh, 7. 


BORROW ON APPROVAL.—Four brand new and 
unplayed 12-in. records, we repeat new and 
unplayed (your own selections, of course) without any 
obligation to purchase, at a cost of 1s. 3d. per record 
per week, if you have 10-in. records the cost is even 
less, only 1s. 03d. per record per week. Write, call or 
phone (Tel. Stoke-on-Trent 47786). Details 2id. stamp. 
—Play Try, 25 and 27 Victoria Place, Fenton, Stoke- 
on-Trent. 

CASH BY RETURN OF POST. 10s. each paid for 
your 10-in. LPs; 12s. 6d. eaeh for 12-in. Jazs, Popular 
or Classical, good condition essential, also 45s and 78s 
required; pacx well and send to.—H. Jarvis 
132 London Road, Southend-on-Sea, 














A BADLY PLANNED INSTALL4TION cannot yield 
high-fidelity results. Advice, modifications and repairs 
anytime, anywhere.—Telephone: Woollett FOR 2527. 

AVAILABLE.—Pre-war covies ‘‘ The Gramophone.’”’ 
+ a a catalogues.—Lambert, 347 Gertrude Road, 

lo is 








GLENN MILLER DISCOGRAPHY—Over 100 pages, 
giving complete details every record on which Miller 
ever played with own and other bands; including 
A.E.F. Band, Complete, authoritative, up- 
to-date. tory, notes and photographs. Just 

blished—limited printing! 10s (by post lls. 3d.). 





H.M.V. MODEL 3000 ELECTRO-GRAM in 2 walnut 
cabinets. Has been fully maintained in perfect con- 
dition by H.M.V. since date of purchase. Possesses 
latest type 3-speed reproduction. In magnificent con- 
dition. Would a music-lover care to bid for it?— 
Box No. 5026. 


H.M.V. 33; RECORD PLAYER DESK, for playing 
with radio. Good condition. £4.—Box No. 5064. 


LATEST LOWTHER CORNER HORN SPEAKER, as 
new, Walnut, cost £96, £70. Leak moving coil pickup, 
diamond, 78, £7. Also same LP, £7. Both as new.— 
Hayward, 30 Croftdown Road, Birmingham, 


LEAK TL/12, RC/PA/L, Tuner, 2 Wharfedale speakers, 
leak crossover unit. Chapman F.M,. tuner. Lot £60. 
Or near offer.—F.W.T., 37 Chandos Court, Southgate, 
london, N.14. PAL 7323. 


LOWTHER Radiogram equipment and speaker. RC75A 
autochanger with Decca diamond head: also Decca 
sapphire head; additional Lowther diamond P.U. 
Lowther DT4 tuner and pre-amp. A10F amolifier, BT2 
tone control box, whistle filter. Lowther P.M.2 speaker 
and domestic horn (corner type). Attractive modern 
tadiogram cabinet and spea*er cabinet in medium oak. 
Equipment new in 1950. Offers for part or whole to— 
Hiley, 13 Warham Road, South Croydon. CRO 3013. 


PROFESSIONALLY built Radiogram, walnut cabinets, 
two turntables, Rogers amp. separate speaker, £40. 
To make room.—Box No. 5038. 


QUAD Mk. 1 AMPLIFIER, Pre-amp. and Compen- 
sators, perfect order, used under a year, £20. S honi 




















—Honorary Secretary, Miller Society, 3 Great Percy 
Street, W.C.1. 

MINIATURE SCORES WANTED.—All kinds, 
and prices.—4 Elin Terrave. Edinburvh. 7. 
RECITALS.—United Free Church. High Road, Wood- 
ford Green, Essex, at 8 o’clock. January 14th: Bach, 
Mozart. Handel. February 11th: Sinfonia Antartica, 
etc March 10th: Britten Purcell Variations, etc. Equip- 
ment: Ortofon, BJ, Twin Leak Amolifiers, four-speaker 
system. Programmes: large s.a.e. to D. J. Steven, 36 
Glengall Road. Woodford Green. 

RECORD GUIDE and YEAR BOOKS (3), 25s. 0.n.o.— 
Broo, 10 Clifton Drive, Pudsey. 

SMALL LIBRARY of Books and Periodicals for sale. 
Good dition; bargain prices.—Box No. 5045. 

TAPE RECORDER for hire, 
London area only.—LIBerty 4793. 

‘““THE GRAMOPHONE.”’—American collector needs 
Indices for Volumes 28, 29, 30. Any reasonable price.— 
William Hartney, 4880 N. Marine Drive, Chicago 40, 
Illinois, U.S.A. 

WANTED.—Good condition, ‘‘ The 
March 1955-August 1955 incl.—Box No. 516 
WANTED. — ‘“‘ The Gramonphone ’’—January—October, 
= any condition.—Woodhouse, Greenways, Effingham, 
urrey. 





titles 

















delivered, collected 








| eee , 








WANTED.—‘“‘ The Gr h ‘we b d June. 
1949—August. 1955. E.M.G. Monthly Letter, Odd 
numbers, 1950—1955.—Offers to Box No. 5033. 








Tape Recorder Mike, spare tapes, used twice, £40. 
Connoisseur Pickup, LP and 78 heads. Transformer, £9. 
Garrard Changer, single speed, with Decca sapphire 
ead, £5.—Marsh, 15 Lemay Avenue, S.E.12, LEE 7304. 


QUAD 1 AMPLIFIER, carry cover, and pre-amp with 

V/S two-waveband acoustical tuner, £25. Collaro Studio 
P” Pickup, LP/78 switch-box, Decca two-speed tran- 
scription motor, £9. Collaro Double Spring Motor and 
Turntable, 12s. Cream Voigt HC. Horn fitted 17 500 
Gauss Voigt energised unit and power pack, £19.— 
Box No. 5058. 


RADIOGRAM KB as new with HF/FM three-speed, 
t £96, accept £75 or n.o.—Phone LAB 4672 after 
7.15 p.m. 
TRUVOX Mark III 
amplifier. Perfect. 
No. 5036. 











deck with associated 


tape 
Heard London. Offers.—Box 





T/12, VARISLOPE’ II, 3-speed CONNOISSEUR; two 
heads; walnut cabinet. Cost £105 last March. Offers.— 
17 Balmoral Avenue, Leyland, Lancashire. 


“VITAVOX ” K1220 High Flux Speaker, £7 10s.— 
— 34 Coronation Street, Wallsend, Northumber- 








WHARFEDALE Golden CSB in Bass Reflex cabinet, 
with Choke v/c, £10 o.n.o. Leyton district. LEY 17143. 


WHARFEDALE Super 3 (as new), £5. Wharfedale 
C’s crossover (perfect), £2. Wharfedale W10cs in 
home veneered Reflex cabinet, £9. Garrard TB record 
Player (as new) with two Decca heads, . As new 
Decca H head, 30s. Perfect Rogers Junior Amplifier 
{1080 model), £8. Perfect Rogers Preset tuner, £5. 
ofter.—Clare, 2 Knoll Road, Bexley, Kent. 





TRADE 


Rates for this section—sixpence per word—with a 
minimum charge of eight shillings. 

a advertised in this section are available to all 
re Ss. 


A BABYLONIAN FEAST.—Music from everywhere on 
records from almost everywhere, will be found in our 
long long lists of mint condition second-hand records. 
Issued monthly. they contain records of all speeds, 
included many deleted items and foreign recordings not 
normally available; also a large selection of not-nuite- 
perfect records at very low prices. An unconditional 
money back guarantee is given on every record. New 
LPs guaranteed perfect and unplayed. post free. All 
LPs enclosed in Polythene bags free of charge. Generous 
allowances for mint condition LPs and 78s vocals in 
part-exchange. Send postcard for lists to.—Record 
Specialities, 298-300 High Road, Kilburn, N.W.6. Callers 
by appointment only please, but telephone inquiries to 
MAI 1924 or SPE 3784. ; 

A BETTER OFFER FOR YOUR LPs, we require 
lassical, traditi 1 and modern jazz and popular 
issues, best prices for mint copies. Jazz 78s also re- 
quired. Send list of records now.—Pioneer Sales/Service, 
Arcade, High Road, Chadwell _Heath. Sevenkines 17787. 

A BIG FREE LIST of records and booxs including 
imported LPs and 78s. Please request vocal or non- 
vocal. Special (tax free) service for overseas collectors; 
inquiries welcomed.—Renton. Tivtree. Colchester. Essex. 

ABOUT 130 Classical LPs on my January list. Many 
perfect discs already cheap, still being reduced 1s. 
month till sold. You cannot afford to miss this offer. 
Stamp for list.—Devoy, 71 Lightburn Road. Halfway, 
Cambuslang, Lanarkshire. 

















DON’T BUY LP RECORDS before you have heard 
them. Increased P. Tax means it is more necessary 
than ever to play and try before you decide to buy. 
Brand new and unplayed records supplied on approval 
without any obligation to purchase. Many keen record 
collectors have been using our approval service for 
years now; or you can borrow your requirements from 
the library. Every possible taste catered for, including 
jazz, popular light vocal and estral, classics, 
concertos, symphonies and operas. Write, call or phone 
(Tel.: Stoke-on-Trent 47786). Details 24d. stamp.— 
N. Staffs Record Library, 25 and 27 Victoria Place. 
Fenton, Stoke-on-Trent. 

HAVE YOU SEEN our interesting collection of 785 and 
long-playing? All in fine condition and at most reason- 
able prices. We have a large variety to suit all tastes 
and purses, and a visit to us will prove a pleasant 
experience. We buy records of all kinds (no sets) and 
pay highest cash prices. Also exchanges. Regret no 
lists. Our premises are one minute from Notting Hill 
Gate Tube Station (Central and Metropolitan lines) 
Daily 10-6.30, Thursday 10-1.—Gate 1 Lad- 
broke Road, W.11. PARK 5108. 

HI-FI DEMONSTRATIONS IN SCOTLAND! Scots 
readers are invited to make the acquaintance of James 
Kerr & Co., 262 Woodlands Road, Glasgow, a 
Hi-Fi equipment and records supplied. See our arm- 
chair companion cabinet. It’s the best answer to the 
equipment storage problem yet. Long Playing Records 
by post. Inspected, unplayed. Free postage in Great 
Britain. Plastic cover free ith each record. 


MANY THOUSANDS of slightly used Records, in 
guaranteed perfect condition, Opera, Lieder, Orchestral, 
and Long-playing.—H. C. Harridge, 8 Moor Street, Cam- 
bridge Circus, W.1. Open Monday, Tuesday, Wednesday. 
11 a.m. to 5.30 p.m. Friday 11 a.m. to 7 p.m., Satur- 
day. 10 a.m. to 5 p.m. 

MR. WILSON IS RIGHT (see page 298, December 
issue). ‘‘ A high fidelity reproducer can be done reason- 
ably well for around £50.” We think that it can be 
done for even less and if you will write to us 
stating your requirements (and the state of your 
pocket) we will endeavour to place our experience at 
your service. We have a comprehensive stock of 
amplifiers, motors and pickups and will have no diffi- 
culty in supplying your every need. Send 24d. stamp 
to High Fidelity Sound Equipment, 116 Birches Head 
Road. Hanley, Stock-on-Trent. Phone 25194. 


OVERSEAS COLLECTORS send for our regular 
monthly lists of Golden Age and other vocal records, 
cut-out orchestral. instrumental, music hall and per- 
sonality records, imported and hard-to-get long-plays.— 

, Court & Co. (Canada), 121 Simcoe Street. 
Toronto, Ont., Canada. 

READY TO PLUG INTO YOUR RADIO or amplifier! 
The very latest B.S.R. Monarch Auto-Changer. Plays 
10 records, any size, inter-mixed. Fitted with ACOS 
H.G.P. 37, Crystal Cartridge and Twin Sapphire needles. 
78-45 334 speeds, list price £14 5s. Our price £8 17s. 6d. 
Carriage 5s. Changer fitted complete in beautiful 
portable case with mains lead, plugs, screen wire, etc. 
Cases covered in two-tone leatherette, colours, brown. 
maroon, blue, black, fawn. State colour and second 
choice required. List price £17 5s. Our price 
£11 15s. Carriage 5s. extra. Goodmans 8-in. (extra 
sensitive) speakers. List 39s. Our price 258. Oval 
speakers, 7-in. x 4-in. 22s. 6d. Tripletone 3-valve 
4-watt amplifiers, 12 months guarantee, £6 19s. 6d. 
Send cash or cheque with order to—H. Jarvis & 

132 London Road, Southend-on-Sea, Essex. 


RECORD BAZAAR.—Thousands from 1s, Also bought. 
Exchanged. Linguaphone courses £8.—Silverdale, 1146 
Argyle Street. Glasgow. 


RECORD COVERS. — Made 
2s. 9d. doz.; 10-in. 2s. 3d. pe! 
per doz. Please add ls. 6d. 
Trade inquiries invited.—Young & Co., 
Park, London, N.5. CANonbury 2296. 























of stiff boards, 12-in. 

r doz.; 7-in. 1s. 9d. 
and carriage. 
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RECORD COLLECTORS, send name and address to 
get on my auction lists of rare record catalogues and 
other phonograph material.—George Moran, Lodi, 
Wisconsin, U.S.A. 


RECORDS AT PRE-BUDGET PRICES.—For a limited 
Period only we can offer LPs at the ‘‘old”’ prices; 
any label except H.M.V. guaranteed factory fresh 
copies. Add 2s. to cover postage and packing.—High 
Fidelity Sound Equipment, 116 Birches Head Road, 
Hanley, Stoke-on-Trent. 


ROCOCO RECORDS.—Re-issues of great singers of 
the past on Long Playing Records. No. 1 Santley 
(mon piu andrai), Chaliapin, Marconi, Kurz, Herzog, 
and Litvinne. No. 2, Caruso Recitals including 4 
Zonophones, Adriana Lecouvreur, Iris and _ others. 
Further information from—Rococo Records, 121 Simcoe 
Street, Toronto, Ont., Canada. 


TAPE RECORDERS.—All makes, 
Free H.P. 











15 per cent deposit. 
No interest. No P/Tax. Free delivery 
anywhere. Free insurance policy. Two years terms. 
From £4. Brochures.—Howard Photographic (Dept. E), 
§25 Croydon Road, Beckenham. 


TAPE TO DISC RECORDING.—Hi-Fi Microgroove LPs 
22s. (30 minutes) 78s lls. 48 hour return service, mobile 
unit, comprehensive private recording service, s.a.e. 
Leafiet.—Marsh, Little Place, Moss Delph Lane, Aughton, 
Ormskirk. (Telephone: Aug. 3102.) 





The GRAMOPHONE 


TWEETERS ARE OUR SPECIALITY.—The “ Phase- 
In’’ Tweeter will convert your present speaker to a 
high fidelity dual reproducer at minimum cost. It is 
@ small walnut finish cabinet, size 7 ins. x 53 ins. x 
53 ims., designed to stand on or near your speaker 
cabinet and is fitted with a Stentorian T10 Pressure 
Type Tweeter and a cross-over filter of 15 ohms 
impedance. It is ready for use and requires no 
soldering or any technical knowledge. Price only 
£6 17s. 6d. post free (no tax). Send 2id. stamp for 
details and illustration from High Fidelity Sound 
Equipment, 116 Birches Head Road, Hanley, Stoke-on- 
Trent. 


“VOICES OF THE PAST ’”’: PART I of a complete 
catalogue of H.M.V. vocal recordings (151 to 2-2733), 
5s. 9d. post free. Also ‘‘ Record Collecting.’’ A Guide 
for Beginners (illustrated) 8s. 6d. post free.—Oakwood 
Press, Bucklands, Tandridge Lane, Lingfield, Surrey. 


WANTED.—Good Pathe Cylinder records, 3 in. in 
diameter and 2in, in diameter; old copies of ‘‘ Talking 
Machine News,’’ cylinder phonographs.—Pollard, 4109 
Soquel Drive, Santa Cruz, California, U.S.A. 


WILLIAM LENNARD CONCERTS of Thornton Heath 
wish to advise that early in January they will be 
transferring their business to new premises at 157 
Notting Hill Gate, London, W.11. 
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WE WILL ACCEPT in part exchange for new 
your own unwanted LPs but only if perfect 
unsoiled.—H. C. Harridge, 8 Moor Street, London 

WHY BUY?—Listen at home to our LPs. {i need 
cost no more than_sixpence per record per week 
Details ew Record Library, 53 Britwell Road. 
Burnham, Buc ; 

YOUR TAPE RECORDING transferred to disc.— 
Queensway _ Recording Studio, 123 Queensway, 
W.2. BAY 4992 


LPs 











SITUATIONS VACANT & WANTED 


MANAGERESS OR MANAGER wanted N.W.10 area. 
Gramo. Records Dept. Good pay and prospects with 
eventual share to suitable applicant.—Tel. ELGar 4648, 

SOUTH LONDON RETAILERS have vacancy for 
young saleswoman or salesman to handle record sales 
and ordering. Ability to assist with demonstration 
of radiograms etc., would be an advantage. Salary 
according to experience and ability—Box 5069. 


THE DECCA RECORD CO. LTD, require a young 
lady with a knowledge of music and preferably French 
and German for publicity department. Please apply in 
writing in the first instance to the Publicity Manager, 
1-3 Brixton Road, London, S.W 

YOUNG MAN (22), good knowledge of serious music 
and current catalogues, seeks position. Resides Harrow 
area.—Box No. 5063. 

















RECORDS 


Classical, 


AGATE & CO.., 


Telephone : Gerrard 4197 


BY POST 


Popular and Jazz—All Makes— All Speeds 
TAX FREE TO OVERSEAS READERS. EP’s/LP’s POST FREE INLAND. 
ALL INSPECTED AND SECURELY PACKED 
All makes of Record Playing Equipment to Order. 


77 CHARING CROSS ROAD, LONDON, W.C.2 


LTD. 


LOUDSPEAKER CABINETS 


GOODMANS 


STANDARD BASS REFLEX CABINETS. AMPLIFIER — CABINETS. 
LOUDSPEAKERS. ARMSTRONG CHASSIS 


Demonstrations Without Appointment. 


A. DAVIES & CO. (Cabinet — Cabinet Dept., 3 Parkhill Place, 
Off Parkhill Road, London, N.W.3 


W.B. G.E.C. KELLY JENSEN 


CABINETS TO ORDER 
Open till 5.30 Saturday 


GULLIVER 5775 











A. T. FURLONG & SONS 


40-42 DEPTFORD BRIDGE, S.E.8 (TID 1189) 
Visit our new branch at 


la Bromley High Street, BROMLEY, Kent 
H.M.V., DECCA, OX, NIXA, etc. 








HAVE YOU ANY DIFFICULTY 


in obtaining your LP Records ? 


WE om aa WITHIN 24 HOURS, 45 or 334 R.P.M. RECORDS 
GE FREE AND IN GUARANTEED CONDITION 


BENSTED’S (7. 2, uxeupce noap 


Telephone : Ealing 0379 








Good Listening 
for Less Cost 


With either of these recent additions to the 


Volmar Range you can enjoy good listening 


for a considerable saving in outlay. 


their quality and their performance. 


yet ready to buy a standard de-luxe Volmar 


instrument (which also offers exceptional value 


That 
they carry the name VOLMAR guarantees 


If for 


reasons of economy or space you are not 


Standard triple-speed Gramo- 
phone for A.C. Mains incor- 
porating B.S.R. ‘* Monarch "’ 
Autochange Unit with Hi-G 
Crystal pickup. Elliptical 
Speaker ; tone and volume 
controls ; Rexine-covered 
case. Complete 


92. ons. 


in its class) you will choose the AVON for 
general listening requirements and the CADET 


for personal, intimate listening and of course, 


portability. 


ELECTRIC GRAMOPHONES 


Of extremely compact proportions, 
and recommended particularly for 
flat dwellers, private listening, those 
who travel, etc. Triple-speed model 
with built-in speaker, Hi-G Crystal 
pickup, tone and volume controls, in 
pleasing two-toned Rexine-covered 
case. Size 12” x 10” x 6”. For A.C. 
Mains. 


INDUSTRIAL SOUND EQUIPMENT LTD. 
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HIGH STREET, BRENTFORD, MIDDLESEX 
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GRAM UNIT BARGAINS !!!! 


B.S.R. MONARCH. The very latest cream 
3-speed mixer Auto-changer. Compl with 
turn-over crystal pick-up. Complete _ in 
original manufacturer’s cartons, fully guaran- 
teed. Price only £7/19/6, plus 3/6 P. & P. H.P. 
Terms 55/- deposit, 6 monthly payments of 19/2. 
Buy now. Quantity at this price strictly 
limited. 

TABLEGRAM CABINETS. Manufacturer’s Surplus! 
Handsome dark walnut 
finish. Size 162 in.x 134 in.x 
114 in. high. Motor-board 
already cut for latest type 
B.S. onarch Auto- 
changer. Provision at side 
foramplifier controls. Inside 
lid and motor board felt- 
lined. Price 79/6 plus 5/- 
P. & P. Baffle fitted for 7 in. 
x 4 in. Eliptical speaker for 
which we can supply latest 
ROLA at 21/6. 





ssa 


AVAILABLE FROM STOCK—R.C.80M Long Arm 
with XMS heads type C. & 

D. at £16/10/- only ! plus 5/- 

P & P. H.P. TERMS AVAIL- 

ABLE. 


RC54. Special Purchase. - 

Limited quantity of this 

very latest type 3-speed 

changer, fitted with “T’’ 

type head. Price £9/19/6, . 

plus 3/6 P. & P. H P. Terms available. (IMustrated.) 
RECORD PLAYER CABINETS. Specially made to 
house any type of single record unit. Finished in dove- 
grey leatherette. Baseboard measures 14} in. x 12} in. 
Clearance above and below board 3 in. 45/- plus 3/- 


We can also supply equally attractive dove-grey cabinet 
to house any standard auto-changer at 69/6 plus 3/- 
P. & P. We carry a large selection of cabinets for all 
purposes A stamp will bring illustrated cabinet leaflet. 
AMPLIFIER BARGAIN.—Superb-quality push-pull 
4-valve, 4-watt amplifier. Ideal for record or radio 
tuner reproduction. Measures only 7} in.x7} in.x3jin. 
Valve line-up EL42, EL42, EZ41, EC 83, for use with 
one or two 3-ohm speakers. Price £7/7/-, plus 3/- P. & P. 


10-in. CABINET 
SPEAKER 


Ideal for P.A., etc. 
Comprises solid wood cab- 
inet complete with carrying 
handle. Painted dark brown, 
with built-in good-quality 
10-in. P.M. speaker, 3-ohm 
speech coil, complete with 
lead and Ingratie Jack plug. 
Brand new. Price only 59/6, 
- plus P. & P. 
PLAYING DESK! Two-speed 33 and 78 r.p.m. 
player by famous manufacturer. Complete with turn- 
over crystal pick-up. Already mounted on platform, 
ready to use. £5/19/6 only, plus 5/- P. & P. 
Introducing Dulci Radiogram Chassis Type H4 ! 
Incorporating the normal Long, Medium and short 
wave bands, plus V.H.F. (Frequency Modulated) 
87-101 m/cs. Latest miniature B.V.A. valves ECC85, 
ECH8I, EF89, EABC80, EL84, EZ80, EM80. High Q 
inductances used throughout. Ferrite rods, for 
Medium and Long Waves. Overall dimensions: Length 
12 in., Depth, including knobs and spindles, 9} in. 
Height 7? in. Dial, which is multi-coloured on black 
background, has indicators for Tone-control and Wave- 
bands measures 11} in. x 5 in. Magic Eye tuning, any 
P.M. speaker of 3 or 15 ohms may be used. Output 
4 watts. Price is £27/16/-, tax paid or H.P. terms. 
£9/10/- deposit and 12 monthly payments of 33/7. 
Packing and carriage charge 5/-. Illustrated leaflet 
available on request. 
JUST ARRIVED ! The 
Imperial’ AM/FM. 
Radiogram replacement 
chassis. Overall measure- 
ments 13 in. x 6in. x 7 in. 
high. Dial cut-out re- 
quired only 10} in.x2$ in. 
Covers long, medium and 
Features include 
very attractive black and 
gold dial, 4-button push-button unit ; gram position, 
Separate F.M. tuning, continuously variable tone 
control, A.C. mains 110/230v. Valve line-up: EL4I, 
ECC85, EABC80, EF89, ECH8I, plus metal rectifier. 
Price complete £23/19/6 tax paid. H.P. terms available. 


CLYNE RADIO LTD. 


18 TOTTENHAM COURT ROAD, LONDON, W.! 
MUSeum 5929/0095 
(50 yards only from Tottenham Court Road Tube !) 


— 











The GRAMOPHONE 


9” JUNIOR DE-LUXE 


Mk. I £9.12.6 
Mk. U1 £11.7.6 


12” ISW DE-LUXE 
Mk. I £9.15.0 


Mk. Ul £11.7.6 


‘] 
A 2-speaker combination—the 12” De-Luxe 
for BASS and the Junior for TREBLE with 
a cross-over unit to reproduce sound from 
20 c/s to 20,000 c/s with a sense of realism 
and presence that will enchant you. 











manesn OF THe 
avorr euntau 
OF CIRCULATIONS 


This Journal offers you the largest 
audited circulation of any Monthly 
Gramophone Magazine in the 
World. 


The average net sale for the period 
January to June, 1955, was 62,271 


copies. 














DECCA RECORD PLAYERS 


Standard or L.P list price 
£12.1.6 our price 6 gns. 
Packing, carriage, etc. 10/6. 





PLUS-A-GRAM CONSOLE 


and Table models at less than 
half price. 3-speed, variable 
speed, auto-change and 
AC/DC models available. 





DECCA 78 r.p.m. variable speed players. Garrard 
motors. Plug in heads. Sapphire styli. List price 
£12.18.5 our price £6.19.6 Packing carriage, etc, 10/6, 


Send stamp for bargain list of record players. 


RONALD WILSON & CO. 
12 BRIDGE STREET, WORCESTER 








Write for full details of our range of High 
Fidelity equipment, which includes GOOD- 
SELL ‘*Golden Range”, Williamson & 
Ultralinear Amplifiers, Tone Controls, 
AM/FM Tuners, Tape Equipment, the 
world-renowned ORTOFON dynamic Pick- 
up, with diamond or sapphire stylii, and the 
WOOLLETT Transcription Gramophone 
Turntable. 








Characteristics : 

20-20,000 c/s + I db ; output up to 100 mV. 
Complete Pickup with 2 heads and trans- 
former with sapphire stylii: £18.19.6. 
With diamond stylii : £30. 6.8. 


The Ortofon Electrodynamic moving coil 
pickup ensures the undistorted reproduction 
of every single note from gramophone 
records. 

We recommend the Ortofon Pickup with 
any of our equipment when an outstandingly 
high quality of sound reproduction is desired. 


Mail orders only pending the opening of our 
new showrooms. 


Trade and Export enquiries invited. 


JOHN LIONNET & COMPANY 


Dept. G, 62-63 Queen Street, London, E.C.4 
Tel. : CiTy 7167 








15,000 + 
TO 25 - 
FROM 
12B-C 
FOR 
£15 


PLUS 
EXTREME NATURALNESS 
CRYSTAL CLEAR DETAIL 
ABSOLUTE SMOOTHNESS 


MINUS 
UNDAMPED RESONANCES 
WHISKERS} OR BOOM 
ADDED COLORATION 


There’s no mystery about all this! It’s just 
what you will get from the new Duode I12B-C 
sound unit, which again proves Duode to be 
THE BEST GOOD SOUND INVESTMENT. 


INSIST on hearing a DUODE 
| Details from : 


DUODE SOUND REPRODUCERS 


3 NEWMAN YARD, LONDON, W.! 











The GRAMOPHONE 


A PERFECT COMPANION TO THE 


Connoisseur 


TRANSCRIPTION MOTOR 


We introduce the Super Lightweight Pickup Mark Il. 
No other pickup has all these outstanding features. 


4 grams downward pressure. 


Armature retracts into head if accidentally dropped. 
The armature system is easily replaceable at home. 
100% screening of coil by magnet to minimise hum. 
No needle talk from surface to record. 


Voltage output 15 m.V. from L.P. disc. 


Price : 


Pickup complete with | head fitted with Diamond armature £8.15.0 plus Purchase Tax £3.14.10. 
Head only £6.12.0 plus Purchase Tax £2.16.5. Replaceable Armature System £4.10.0 plus Purchase 


Tax £1.18.6. 


Pickup complete with | head fitted with Sapphire armature £5.13.0 plus Purchase Tax £2.8.4. Head 
only £3.10.0 plus Purchase Tax £1.9.11. Replaceable Armature System £1.4.0 plus Purchase Tax !0s. 4d. 


Frequency range 20 cycles to 20,000 cycles at 33} r.p.m. 


Total armature mass 4 milligrams suspended on nylon. 


Immediately replaceable with the Connoisseur Mark I head. 





Gramophone fans all over the world 
use the “Connoisseur” Variable 
3-speed Gramophone Motor, 12 in. 
turntable, virtually vibrationless with 
mechanical speed change (not 
braking action), gives finest repro- 


duction. 


Price £20.0.0 pus P.T. £8.11.0 











A. R. SUGDEN & CO enainecrs: LTD 


WELL GREEN LANE : BRIGHOUSE « YORKSHIRE 


Telephone: Halifax 69169 


OVERSEAS AGENTS : 


SOUTH AFRICA: W. L. Proctor (Pty) Ltd., 63, Strand Street, Cape Town. 
CANADA: The Astral Electric Co. Ltd., 44, Danforth Road, Toronto 13, Ontario. 
NEW ZEALAND: Turnbull & Jones Ltd., Head Office, 12/14, Courtenay Place, 
Wellington. HONG KONG : The Radio People Ltd., 31, Nathan Road, Hong Kong. 


Telegrams: Connoiseur, Brighouse 


MAIN DISTRIBUTORS : 

AUSTRALIA: British Merchandising Pty. Ltd., 183 Pitt Street, Sydney, and 
J. H. Magrath (Pty.) Ltd., 208, Little Lonsdale Street, Melbourne. EAST AFRICA : 
International Aeradio (East Africa) Ltd., P.O. Box 3133, Nairobi. . MALAYA: Eastland 
Trading Co., 1, Prince Street, Singapore. 
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Q.M. PROUDLY PRESENT 


Amplifier & Pre-Amplifier Control Unit 


CONGRATULATING the producers on a conception supremely well 
planned and executed, we are proud to add this new equipment to 
our high fidelity range. 

Proud, too, will be the RCA high fidelity user. Every technical 
refinement looked for in the best class of amplifier is here, with added 
new and exclusive advantages. The Pre-Amplifier Control Unit is 
admirable in flexibility and ease of handling, elegantly styled. The 
Power Amplifier unit is massive and has unusual reserves of power. 
Everything the enthusiast could ask for is here! An acquisition 
assuring continued satisfaction to the most critical user, being many 
years ahead of its time in design and construction. 

Above all, behind RCA High Fidelity for the home stands over 
25 years skill and experience in designing professional sound 
reproducing equipment. 

POWER AMPLIFIER £28. 12.6 
Pre-Amplifier Control Unit £19.7.6 


Please ask for illustrated leaflet with full 
specifcation of this remarkable equipment. 


Q.M. RECORD SERVICE 


All Records FACTORY FRESH 
EXPORT ORDERS TAX FREE at 
inclusive cost of 4/5ths home prices 
All LPs and 45s POST FREE in U.K. 


All LPs and 45s in GARDISK 
Polythene sleeves 


Prompt mailing of any record in 
current supply 





To House Your Equipment 
, a Happily . 


W.B.’s new easy toassemble cabinets 
are both practical and pleasing in 
appearance—a real contribution to 
harmony in the home. 

We illustrate the new Corner Con- 
sole, a Bass Reflex design for 10 or 
12 in. “ Stentorian”’ speakers, or 
the rectangular Console Cabinet is 
available as an alternative, prices 
bein 11 and 10 gns. respectively. 
Uniform in polished walnut veneer 
the Hi-Fi R le for 
record player, amplifier, radio unit 
and record storage, 12 gns. All 
these models are supplied packed 
flat for easy home assembly with 
just a screwdriver. 





Loud Speakers 


-B. “Stentorian” HF812, 
£4.3.6* HFI1012, £4.19.9* 
HF1214, £9.15.6 
Goodmans Axiom 101,£6.18.6* ; 
102, £10.7.9* ; 150 Mk. II, 
£10.15.9 ; 22, £15.9.3; . 
£24.4.9* ledale Golden 


Transcription Units 
Collaro 2010, 
‘PX’ pickup, £19.10.0* 
with ‘pe pickup, £19.3.0* 
Without Pickup 
Collaro 2010, £15.17.0* 


We will be happy to give full demon- 
stration at our Showroom. 


The complete equipment is available on extended terms. 
£16 initial payment with 12 monthly instalments of 
£2.18.8. 





CHAPMAN FM8I Mk.II 


4. rf 
10, £8.0.11*, W12/CS, £9.15.0. 
WIS5/CS, £17.10.0. Tannoy 
Dual 15 in., £35.12.0. G.E.C. 
metal cone, £9.3.9*, Vitavox 
K12/10, £9.10.0. 

TREBLE UNITS 


Woollett, Mk. I, £21.0.0 
Garrard 301, £26.8.3.* 


Popular 3 Speed Units 
Collaro AC3/554, Studio p.u. 
£9.8.6° 


B.S.R. HF100 £9.14,0° 


A brand new edition of one of the best 
FM tuners, produced by a pioneer maker 
of VHF/FM equipment, has all the latest 
features, giving to the full the advantages 
of better quality and freedom from inter- 
ference that are delighting the increasing 
number of FM listeners. 


Specification includes full temperature com- 
pensated circuits ensuring stable tuning, high gain 
6-valve circuit with tuning indicator. abinet 21 ns 
and power unit available as optional extras. g e 


Another Chapman unit FM82 incorporates simple switched tuning 
complete with own power unit, 24 gns, 


CHAMPION 835 FM Adaptor 16} gns.* and 836 FM Receiver 20 gns.* 
For illustration and details see our earlier advertisements. 


Write for free informative booklet published by the B.B.C., together with 
details of adaptors for present receivers and complete receivers too, which 
we stock and shall be pleased to demonstrate to callers. 


Diamond Styli Dust Bug 
For Acos, BSR, Collaro, Decca A nylon brush frees 
crystal pickups, LP £4,.13.6°*. grooves from dust im- 
78 £4.3.0* Decca XMS and‘ H! mediately before playing. 
LP, 25.1.10*, 78 £4.1.5® Garrard With its own easily fitted 
GC2, GC3, £4.14.6* Goldring arm—not secured to the 
500, £5.3.11* Tannoy, £5.5.4* pickup, 25/- post free. 





Record Cases 
Attractive, stout, carrying 
cases. Ideal gifts. For 
50 12-in. LP records 33/6.* 
(post 1/8.) For 50 7-in. 
records, 16/9* (post 1/1.) 


Also well-known auto-changers 


+ e . e 
High Fidelity Amplifiers ® 
@ W.B.12 Amplifier ° Rogers Junior Amplifier 
Another new product from The ——_ of this excellent, 
makers who justly claim ‘‘High versatile amplifier continues to 
Fidelity at Realistic Cost,’ €25. srow, £26. 
@ R.D. Minor Mk. Hl 

@ Acoustical Quad I! New Rogers design gives good 
In the front rank of world- quality output of Siw.  In- 
renowned amplifiers, £42. expensive, and compact, £14. 


The B.J. ARM 


Tangential tracking for better quality, lower 
record wear with a variety of high quality 
pickup heads. 

B.J. Arm 62/11*, B.J. CI2 head, 45/6* 


Decca Magnetic Heads 57/5* 
B.J. Adaptor (for Acos mane 








Variable Reluctance Cartridges 
Tannoy Goldring 500 
£9.16.6* £3.9.8* 

Use with 
B '. Plug-in Shell 24/2* 
B.s. Counterweight 16/10* 


NEW de luxe model 
B.J. “‘ Super 90” £16.3.5 





Our Showroom is open for 
demonstrations 9.30-6 Tues- 
day to Saturday, Friday, 1.30-9. 
Only20 minutes from Charing 
Cross by Northern Line 
Underground or bus 27A, 134, 
137 to Tufnell Park Station. 


LONDON, N.W5 





QuaLity Mart 


8 DARTMOUTH PARK AVENUE 
GULliver 1131 


*Asterisks above indicate re- 
vised prices due to recent Tax 
increase. Most such goods 
available at lower prices 
earlier advertised ONLY 
WHILST PRE-BUDGET 
STOCK LASTS! 
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The Super 
. Bass and Treble Speakers with Crossover Net- 
work . 8 Watt Push-pull Amp'fier . High 
Fidelity autochanger with Studio Turnover 
Crystal Pick-up The latest in gramophone 
technique. 


Looking tor 
a Radiogram 


— that’s better-than-ordinary 


The Twin 


+ Armchair contro! by unique ‘ hopper ’ arrange- 
ment Twin 10” Speakers . 8 Watt Armstrong 
Chassis . Compact cabinet for smaller rooms. 


In these days of automation, we at Armstrong adhere £62 .16.0 
even more closely to our principle of individual 
craftsmanship—for has it not made our name 
synonymous with all that is excellent in high quality 
reproduction. Our first thought is always to evolve 
the best design and select the finest components, to 
give the Armstrong standard of performance. With 
some trepidation we then add up the cost . . . but, to 
our relief, find that we can still offer a quality article 
at little—if any—above the ordinary commercial price. 


The Standard 


. Full sized sclidly constructed cabinet . Adjust- 
able Bass Reflex Chamber . Exceptional Record 
Storage (over 200) . Incorporating the famous 


FC48 Chassis. 
£76.4.0 


* Hire Purchase facilities available 


Post this coupon for descriptive literature and details of Hire 
Purchase and Home Trial facilities. t2 Armstrong Wireless and 
Television Co. Ltd., Warlters Road, London, N.7. Tel. : NORth 3213 








THE SPECTONE 


is designed to reproduce high fidelity tape records conforming to the 
C.C.I.R. characteristic. A specification cannot convey the excellence 
of reproduction ; for this reason we invite those interested to Olympia. 
Already acclaimed by all who have heard it, we offer a new experience 
in listening pleasure. 


BRIEF SPECIFICATION 


Frequency response 3 dB 50 c/s to 16,000 c/s 
Continuously variable tape speed for pitch setting 


Type 120 Type 122 


15 watt max. output. 15 ohms impedance Output up to 3 volts 
Treble Control continuously variable 10 dB to —0 dB Low Impedance for use 
Bass Control continuously variable 10 dB to —5 dB with high quality 

external amplifier 


“STEREOPHONIC” MODEL 


Using the new E.M.I. ‘‘ Stereosonic ’’ Tape Recordings with their 

double track on which is recorded the complete field of sound over 

the full frequency range, it can truly be said that here we have the 

greatest advance yet made in the faithful reproduction of music. 

Demonstrations can be arranged in our theatre or through your 
High Fidelity dealer. 


Write for Literature 


SPECTO LTD. Vale Ad Windsor 
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TESTIMONIALS 


We could, if we had the space, fill this journal with glowing tributes to the dependability and 
performance of Expert productions from every corner of the world. Only recently we built 
complete Expert record-playing equipment to the order of the proprietors of this magazine. 
Why not make this YOUR standard also. We can supply upon deferred payments if desired. 
Prices for a complete Record Player from £71 upwards, including Purchase Tax. It is well 
worth your while to pay us a visit. Demonstration hours are : Weekdays 9 a.m. to 6 p.m., 
Thursdays until 9 p.m., Saturdays 9.30 a.m. to 12.30 p.m. Just telephone Mountview 6875 








L and we will be pleased to direct you here. 
YOUR JOURNEY WILL NOT BE WASTED 


EXPERT GRAMOPHONES LTD., INGERTHORPE, GREAT NORTH ROAD, LONDON, N.2 
Telephone : MOU. 6875 














PROVED ickeioy oven 5000 errmasusric uses 








All Static and Dust 
completely removed 
from Your Records 
as they are 


Instantly Fitted. 


Suitable for all | PERMUTATION Rag 


len — ORIOLE CB. 1313 
Quality Improved. Surface ( ’ ) 


Noise and Wear Reduced. and THE LITTLE LAPLANDER 


PRICE REDUCED 17/ 6 (plus 7/- purchase tax) 


mm" GECIL E, WATTS The teil: hit: Gensations! 


(Sound Recording and Reproduction) 
Oakleigh Grange, High Cross, near Uckfield, Sussex 


CHRISTOPHER DEANE !<:°%° iMag b, 


a4Cc/ 
12 /p, 


ICE OF BEST SPECialigg 
WILL SAFEGUARD wae LISTENING FACILITIES —~ q Seny. Up 
CES :SU Co 
PERFORMAN 


SHEET MUSIC FROM THE NORRIS MUSIC CO. 


























TAL SERVICE 


,) % WORLD WIDE POS 
4 a * EXPORT ENQUIRIES INVITED 


LCORDS 





A198 KENSINGTON CHURCH STREET. - LONDON . W.8 - Telephone BAYswater 8212 
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A ‘HI-FI’? PERSONAL-SERVICE SCHEME 


FOR BETTER LISTENING FROM RADIO, RECORD AND TAPE-RECORDER 


@ PICK-UPS 
CRYSTAL 


ACOS Arm and 2 H.G.P. Heads (78 and ” 


a ¢ 


COLLARO Transcription Studio PX 


COLLARO Studio P 
DYNAMIC 


DECCA XMS with 78 and LP heads 


i a H 
£6.15. 7 


CONNOISSEUR Pick-Up with one head 


(dia 


UNITELEX 
M.G.4 (sapp 


re) . 
CONNOISSEDR Head with Sapphire (7 


For a progressive (and economical) way or a? 


to enjoy increasingly higher standards of 
sound-reproduction, you cannot do 
better than modernise your existing 
equipment stage by stage. How best to 
achieve this depends on what you are 
using now, and if you find yourself 
wondering what to choose from the 
vast array of items available, ask Tele- 
Radio (1943) Ltd., about it first. They @ AMPLIFIERS 
will tell you all you want to know about 
this fascinating job of making an 
ordinarily good outfit into something 
superlative without obligation. 


* DEMONSTRATIONS 


Switching facilities make instant side-by-side comparison easy and 
helpful. Demonstrations gladly given without prior arrangement. 


* H.P. FACILITIES 


SUNDRY 
B.J. Arm 


by OLLAR 


5 watts... 
Also Quad, Leak, 


Strictest privacy guaranteed. 12 months to pay. Extremely 
moderate terms. 

Packing and Carriage charged at cost. Cabinets 10/- to 15/- 

according to size. Export Service to all parts of the world. 


IF YOU LIVE IN THE NORTH 


nd) . 
CONNOISSEUR head with diamond (78 or 
CONNOISSEUR Pick-Up with one head 


Mu-Metal Transformer (Leak) 
Replacement styluses for above at list prices 
Also oan, Range of AUTOC 
and GARRA 
SCRIPTION MOTORS by CONNOISSEUR, 
COLLARO, GARRARD, WOO 


Unitelex M.G.4, popular economy model, 
£8.18. 6 


Osram, Mullard, 


Williamson, F.M. Tuners, etc. 


@ CALL, WRITE OR PHONE FOR SERVICE TO 


TELE-RADIO (1943) LID. 


189 EDWARE RD., LONDON, W.2 


° 
14 minutes from Edgware Road 
Stations (Bakerloo or Metro.) 


| I 
. 
Offered on transactions of £10 or more in Great Britain. | 7 minutes from Marble Arch. 1 
I e | 
I I 
' ' 


£12. 9.10 
£9. 8. 5 
£8. 1. 4 


LEAK Pick-Up with diamond stylus 
LEAK Head with diamond (78 or L 


— UNITS 
TRANS- 


@ TAPE RECORDERS 


@ LOUDSPEAKERS 


For building into existing housing systems, or if required 
we can offer a wide choice of cabinets suitable for all 
listening conditions. 


G.E.C. 


Metal Cone Speaker ian an ~ ee. 
Octagonal Cabinet for same tes ooo 0B.03. 


WHARFEDALE 
Super 5CS/AL £7. 
Super 8CS . £7. 


9.1 we ove es. 
2.0 
Super BCS/AL £7. 9. 1 
at 


12Cs__... £16. 5. 
Super I2Cs/AL £17. - 
AS £17. 0. 
W. I5CS *.. £17.10. 


Golden 10 . 
Golden C.S.B.  €8.1 


GOODMAN 
Axiom 101. £6.18. 
Axiom 102... £10. 7. 
Axiom150Mk.I1 £10.15. 
Axiom22Mk.ll £15. 9. 
W.B. H.F.1012 


6 Audiom 60... £9. 2. 
9 Audiom 70... £14.10. 
9 Audiom 80... , 

0 Audiom 90... 





@ REPLACEMENTS 


Leading makes stocked, including 


and UNITEL 


(Grundig). 


Hours 9 a.m.-6.0 p.m. daily. 
Thursday 9 a.m.-1 p.m. 


FERROGRAPH,VORTEXION, SIMON 
LEX. Also TAPES by 
EMITAPE, GAEVERT, FERROTAPE, 
SCOTCH BOY Long Play and 8.A.S.F. 


We carry large stocks of B.V.A. 
Valves, C.R. Tubes, all com- 
ponents ; also Test equipment. 


Telephone: PADdington 4455/6 











LANCASTER HI-FIDELITY Co. 


Invite your attention 


L.H.F. L.H.F, 


to their unequalled facilities for the choosing of the correct Music 
Reproducer to suit your particular needs. 


EVERY leading make of AMPLIFIER may be heard with ALL the most 
popular LOUDSPEAKER systems. 
Hire Purchase Facilities. 


High Fidelity 
Reproducers : PY FE 
nae 


TAPE RECORDERS. 

We have commenced a Tape Recorder section for those who are 

interested in the serious recording of music. Amongst the makes 

stocked is the famous FERROGRAPH—for which we are OFFICIAL 
STOCKISTS and demonstrators. 























semaine range 
stocked 
210 gns. to 25 gns. 








OFFICIALLY APPOINTED 
DISTRIBUTORS FOR R.C.A. 


LAL. 


THE NORTH'S GENUINE SOUND REPRODUCTION SPECIALISTS 
LANCASTER HI-FIDELITY Co. (“%::“ 
144 Oxford Road, MANCHESTER 


To avoid disappointment PLEASE make a careful note of our only address. 


BUS ROUTE: 41 or 42 (ask for Roxy Cinema). If coming by car drive towards the 
University. Telephone : ARDwick 5762. 


Orthophonic High Fidelity | 

















Lag ery ae er 


Russian Folk Musie 


IN 
YOUR 
HOME 


Now you can 
hear the 
fascinating folk 
music of the 
many different 
nationalities of 
the USSR 
brought to you on 


SOVIET GRAMOPHONE RECORDS 


«,.. The Ukranians sing with enormous gusto... 
listening to their merry making, I felt quite 


invigorated...” 


THE GRAMOPHONE 


SOLOISTS * CHOIRS «x ENSEMBLES 
INSTRUMENTALISTS * OPERAS 


Call in, or send 9d. for lists to 
COLLET’S RUSSIAN BOOKSHOP 
44 & 45 Museum St., London, W.C.! 


Fe ee rere —— 


rer nn re ge ET 
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*ADDED ENJOYMENT 


Here is an FM Radio Tuner for 

to yo UL — your Wescott record reproducer. 

be It is so easy to fit— you don’t 
leisure have to be a technician — and 
you can have added enjoyment 
hou rs... by listening to the programmes 
from the VHF stations of the 

B.B.C. 


FM RADIO TUNER 
fitted to the WESCOTT 


RECORD REPRODUCER 





Although this tuner has been 

designed for easy fitting in the 

Westcott, it can operate on MODEL 631 
any well-known reproducer. Price £13.13.0 
Write to us for leaflet or + €5.5.1 PT. 
arrange with your local dealer 
bor & daneebrniben: Power Pack £4.0.0 extra } 


PAMPHONIC REPRODUCERS LTD 


17 Stratton Street, London, W.! ° Phone : GROsvenor 1926 * PAMPHONIC for sound—NATURALLY! 








Dap70! 








Take the guesswork out of Record buying 


The Record Guide 


by Edward Sackville-West and Desmond Shawe- 
Taylor. With Andrew Porter and William Mann 


The Record Guide covers classical recordings 
of all kinds, LP’s, 45’s, 78’s, tape recordings. 


“A ‘ What’s what’ of records. The best are 
praised and starred ; the good discussed ; the 
bad passed by.”—The Star. 


The new edition is completely revised and 
enormously enlarged. 960 pages. 35s. 


Gala Performance 


Edited by Arnold Haskell 


25 years of Sadler’s Wells’s ballet in “‘ a beauti- 
fully produced volume.”—Scotsman. 


177 pages of magnificent photographs. 
8 colour plates. 42s. 





COLLINS 


| solve your storage problem 


| 





Se 
Choose one of our 
twenty-six record 
storage cabinets 
ranging in price 
from 64/6 to 20 gns. 
each. 


Cabinets are 
finished in light, 
medium, or dark 
walnut; oak or 
mahogany, and 
various styles are 
available, including 
Queen Anne, Con- 
sole, Contemporary RECORD CABINET £8.14.0d. 
or Sectional. 24” x 15” x. 28” high 


INNQONOQ0H00N00000000000000UGUNOQOUUOUUOuOGuOUUEEUUOOITE 


Records by post (U.K. only). All makes 
promptly despatched. § Personal shoppers 


is 





welcome at addresses below. 
WRITE TO-DAY FOR OUR CATALOGUES 


WEST END REPRODUCERS 


38a Tottenham Court Road, London, W.1. MUScum 7461 
REED MUSIC CENTRES: 

163a Rye Lane, London, S.E.15 NEW Cross 3782 
29 Dartmouth Road, Forest Hill, London, S.E.23 FORest Hill 8023 
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PEQUEACUCUOUOUEEVEVACAEA CATA UTE E PETA A TATA 


PARTNERS 


invite you to consult 


them for all your 
high quality 
audio equipment 


requirements .. . 


our recommendations will include : 


ACOUSTICAL ARMSTRONG 
CHAPMAN COLLARO 





HIGH FIDELITY 
REPRODUCERS 


eu Two Models Available =u 


Rogers RD Junior 
Amplifier, Wharfedale 
10” Golden CSB 
Speaker, Collard 2010 
Transcription Unit, 
Console Cab- 


inet and Corner 
Speaker. £76 
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Rogers RD Minor 
Amplifier, Wharfedale 
10” Bronze Speaker, 
Collard Studio 3-speed 


Unit. Console 
£46 


Cabinet. 











or 6 monthly payments or 6 monthly payments 
of £13 of £8 


Made in 
any wood or colour 
FM Units fitted if required 
All makes of LP Records supplied post free 


H. C. HARRIDGE 


8 MOOR STREET, CAMBRIDGE CIRCUS, 
LONDON, W.I 
Hours of Business: Monday, Tuesday, Wednesday 10 a.m. 


to 5.30 p.m., Friday 10 a.m. to 7 p.m., Saturday 10 a.m. to 
5 p.m., Thursday CLOSED ALL DAY. GERard 7108 


DYNATRON GARRARD 
GOODMANS GOODSELL 
JASON ORTOFON 
LEAK ROGERS 

R.C.A. @ WHARFEDALE 
TANNOY 


H.P. TERMS AVAILABLE 








* We also have pleasure in introducing 


a new range 

Traditional and Contemporary Equipment Consoles . . 
Send for details of these, and our range of Specialised 
Loudspeaker enclosures. 


* Come and hear it for yourself at B. K. PARTNERS, Ltd. 


Demonstrations 229 REGENT ST., LONDON. W.1. 
Daily (ENTRANCE HANOVER ST.) 
Saturday Telephone : REG 7363 


RD MINOR wu 


HIGH FIDELITY AMPLIFIER 


10.30 a.m.— 5.30 p.m. 
10.30 a.m.—12.30 p.m. 














SUUUUUTAVUEATEEATAA ET EA TAU TA EEA TESA TA EAE 


London’s Famed 
Record Centre 


= * FOR BOOKS 4 4% 


Classical 
Popular 
Sazz 


WE DESPATCH TO ALL -PARTS 
OF THE WORLD 


Gramophone Records for overseas customers 
are exempt from purchase tax 


119-125 CHARING CROSS ROAD 
LONDON, W.C.2 
Gerrard 5660 (20 lines) @ Open 9-6 (inc. Sats.) 


Record Dept. closes at 1 p.m. Thursdays 
Nearest Station: Tottenham Court Read -—-—---—~-- 


Now with provision for radio, 
especially FM ! 


With provision for radio the redesigned Mk. Ill version of this 

popular design forms the basis of an extremely compact and 

inexpensive complete high fidelity system, ideal where cost or 
space is the primary consideration. 


Price complete £14. _ Iiiustrated leaflet post free on request 


ROGERS DEVELOPMENTS (Electronics) LTD. 


116 BLACKHEATH ROAD, GREENWICH, S.E.10. 
Tel. : TIDeway 1723 


MMU 








2p PUHAVDUNUATUOVEEUEADUTUNTOVAEETU ATU AOA DU OUEDETU ET ETUAUU EEDA A TATAEA ETAT EEDA ATA AAA 


alin 

















DU 


al 


January, 1956 


The GRAMOPHONE 





Built by Britain’s leading manufacturers of 
V.H.F. communications equipment and of 
superb construction and workmanship. The 
fully tuned pre-amplifier, separate limiter 
and Foster Seeley discriminator combine to 
ensure the highest performance. 


Self-powered, easy to mount and install, the 
‘820’ adequately meets the needs of the 
enthusiastic and discriminating music lover. 


List Price £39/18/0 (including purchase tax) 


Please write for fully descript:ve brochure 





0 


So many things are worth 
hearing again. Repetition of 

the good things of life is a 
feature of this electronic age 
that the ‘Elizabethan ’’ Tape 
Recorder can provide in full... 
faultless reproduction .. . crystal 
clear tone . . @ perfect ‘‘ Encore.” 


Price 
52 gns. 
including Mike and 
Extra-Play-Tape 





9 Field Place, St. John Street, London, E.C.1 
DHB/2354 


TERminus 9627 











Learn the French’ 


they speak 
in France 


To learn a language really well you must 
hear the rhythm, the lilt, the everyday 
speech of ordinary people. Linguaphone 
teaches you by this quick, thorough, 
effortless method. You learn by listening 
to the voices of distinguished speakers 
and professors on specially prepared 
Linguaphone records, following the 
words in the illustrated textbook. In 
half the usual time, this method enables 
you to speak, read and write the lan- 
guage—and, above all, to understand it 
when spoken. 


* or any one of 
32 languages including 
FRENCH [] GERMAN [] 
ITALIAN[] SPANISH [] 
Other language(s) . . . 
Put a cross against the 


language and give your 
reason for learning. 


Reason .....0.00. 


eeeeee 





a 
' 


e 
(BLOCK CAPS) | 
Address 


ne 
Linguaphone ‘ouse, 207 ! 
London, W.1. 4 
Please send me, post free, your 26-page book ' 
about Linguaphone and details I 
Free Trial Offer. (1 have/have no gramophone.) j 


There is no formal learning. From the 
Start you are thrown into the conver- 
sational atmosphere] of the boulevard, 
the café and the plage. Put in fifteen 
minutes a day and in a few months you 
can express yourself freely in the language 
of your choice. Find out all about this 
unique modern method of language 
arning. Post the coupon below. 
(Unsealed envelope, 14d. stamp.) Full 
particulars will be sent by return. 


_-LLINGUAPHONE ror LANGuAGES.... 


(Dept. C.31) 
| 


I 

I 

‘ 
Institute (Dept. C.31), 
Regent Street, 


of the Week’s 
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ONE EXTRA COPY WITH 
2/- SUBSCRIPTION 


F R E E (5 WEEKS IN ALL) 
EUROPEAN RADIO 


FRIDAYS 6d. — BOOKSTALLS, ETC. 
PROGRAMME DETAILS OF 25 RADIO STATIONS 


Articles—pictures—record feature linking with music 
to be broadcast during the week 





CUT OUT AND SEND P.O., NAME AND ADDRESS TO: 
EURAP PUBLISHING COMPANY LIMITED 


137 BLACKSTOCK ROAD, LONDON, N.4 











CAMBRIDGE 
HI-Fl CENTRE 


Wonderful demonstration facilities exist in our 
showroom. Listen to LPs, Prerecorded Tapes, AM 





or FM radio through any one of fifty combinations 
of amplifiers and loudspeakers. 
immediate delivery. Cash or H.P. 


Good stocks for 





| & 2 PEAS HILL 
CAMBRIDGE 


G. P. REECE 











SOUND REPRODUCTION by G. A. Briggs 


Third edition, second impression, 368 pages, 315 illus- 
trations. Chapters on Resonance, Cabinets, Room 
acoustics, Response curves with oscillograms, Cross- 
over networks, Recording systems, Records, Pickups, 
etc. Total sales exceed 35,000. 17/6. (18/6 post free) 


LOUDSPEAKERS. The Why and How 
of Good Reproduction by G. Briggs. 
New 4th Edition. 92 pages. 45 illustra- 
tions. Standard reference work on loud- 

ers. Detailed information, easy-to- 
follow diagrams, description of Electro- 
static speaker and demonstrations in 
Royal Festival Hall. Total sales exceed 
40,000. 7/6. (7/9 post free) 


Wharfedale Wireless Works Ltd., Bradford Rd.,idle, Bradford, Yorks. 


PIANOS, PIANISTS AND 
SONICS by G. A. Briggs. 
Invaluable to students, teachers, 
etc. Chapters on: History, 
Construction, Harmonic Analysis 
Room Acoustics, Touch, Tone 
and Tuning. 192 pages, 102 
illustrations. 10/6 (11/- post free). 
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RECORD WEAR 

—starts at the stylus 
RENEW YOUR NEEDLE IN GOOD TIME=é¢°s too 
late when wear can be heard! 


We can supply OR FIT A SAPPHIRE OR 
DIAMOND STYLUS for your pickup 


DIAMOND STYLI oxi: 


£4, 3.1 78 r.p.m. 


Sryius Replacement Services 
11 HEATHERLEY DRIVE, ILFORD, ESSEX 








——— 


Now! It’s easy to edit tapes 
— economically 


USE A PROFESSIONAL TYPE 
RECORDING TAPE SPLICER FOR EDITING 
AND MENDING RECORDING TAPE 


Mr. P. Wilson of Gramophone, said of the Bib Recording Tape Splicer : “ Everyone 

who uses a tape recorder will need this little tool. It is indispensable.”” Join or mend 

tapes easily, quickly and without “elicks’’ or breaks in your recordings. Send 
stamped addressed envelope for helpful leaflet on tape editing. 


Bib RECORDING TAPE SPLICER - 18/6 


MULTICORE SOLDERS LTD. (Subject) 
DEPT. GR9 MULTICORE WORKS, HEMEL HEMPSTEAD, HERTS (BOXMOOR 3636) 


——~< CABINETS, HI-Fl EQUIPMENT 





cathy WE CAN SUPPLY ANY CABINET 
To YOUR OWN ooo + owe 


The Contemporary (left) 
is oak veneered with 
mahogany interior, nor- 
mally wax finished, but 
available in any shade 
to order at £8.15.0. 


The Cabinet (right) can 
be supplied in any shade of walnut, oak or 
mahogany for 19 gns. 

We can supply and fit into any cabinet all 
the latest hi-fi amplifiers, tuners, transcription 
units, record changers and speakers. 
Send for free illustrated U of cabi chassis, 
autochangers and speakers, etc. H.P. can be arranged. 


LEWIS RADIO COMPANY 


120 GREEN LANES: PALMERS GREEN: LONDON, N,13 
F.W.S. BOWes Park 6064 











THE TAPE RECORDER SPECIALISTS 





NOW OFFER YOU THE 


Simm 


HI-Fl TAPE RECORDER 


FOR ONLY 


a, DEPOSIT. Balance payable 
; £ ] 2? r 18 monthly instalments of 


4.7.2. Cash Price 75 gns. 
NOTE eens STAR FEATURES 
%* 10” speaker %* 3 motor drive 
%* 10w. p.p. output %& Independent 


Write for leaflet 


Bass & Treble 


The CHIMES, music shop for musicians 





A HAPPY NEW YEAR of listening to all our friends. 
Our next comparative demonstration of operatic 
records will be on Monday, February 6th, at 6 p.m. 
and tickets will be available to a limited number 
of enthusiasts, on request. S.A.E. please. 





THE CHIMES music shop 


 ——s- PHOTO-OPTIX (LONDON) LTD. 


(HI-FI Dept.) 73 Praed Street, London, W.2 PAD 2891 





65 Marylebone High Street, W.! 
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\What makes th 


nm ee 
7 


% Ask the experts: 


7 : 
ty, JANUARY 1955 This latest Goldring No. 500 is a complete answer 
me P. WILSON, M.A. ‘‘ The Gramophone ”’ 
APRIL 1955 Difficult to improve on the price and performance 
; D. W. ALDOUS, M.lInst.E., M.B.K.S. ‘* Record Review ”’ 


JUNE 1955 Rated best Cartridge—best buy 
Special Report HI / FI Pick Ups by leading Testing Organisation, U.S.A. 


SEPTEMBER 1955 Easily the best moderate priced Cartridge on the Market 
HILARY DUNN “‘ Record Review ’’ 


OCTOBER 1955 Ranked first in performance 
** Consumer Report ’’ U.S.A. 


GOLDRING VARIABLE RELUCTANCE CARTRIDGE No. 500 
TWP Saoghares) £2.10.0 P.T. 19/6 COMPLETE IN PICK UP ARM 


Type 500/S.D. (1 Sapphire, L56/500 £5. 0.0 P.T. £1.19.0 
"| Diomood LP) 0 P.T, £2.6.10 L56/500.SD £8.10.0 P.T. £3. 6.4 


Write for, Technical Reports and reprints to : 


at 


GOLDRING Manufacturing Company (Great Britain) LTD. 


486 & 488 HIGH RD., LEYTONSTONE, LONDON, E.I1 Tel: LEYtonstone 1081 & 1252 


a 





Always something 


F.M., HI-FI, etc 
OUR NEW FULLY ILLUSTRATED 
CATALOGUE WILL PROVE OF MEW at WEBB’S 
GREAT INTEREST 6d. Post Free 


HllI| hear the NEW MMU 


R.C.A. High Fidelity Amplifier 

at £48 playing into the 

TANNOY “GRF” Speaker 

at 95 gns. and you will agree it 
SOUNDS OUTSTANDINGLY GOOD 
Lec 


and Fe may compare many amplifiers, 
speakers, pickups and feeder units. 
LEAK ‘‘ TL/12 ’’ amplifier £45.3.0 
6 Hate - Hf ACOUSTICAL ‘* QUAD Ii ’’ amplifier £42.0.0 
Dulily Rk E ARMSTRONG “‘ A/10 ”’ amplifier £29.10.0 
a ROGERS ‘‘ RD JUNIOR ”’ amplifier £26.0.0 
ROGERS ‘* MINOR Ill ”” £14.0.0 


FM UNITS BY LOWTHER — JASON — EDDY- 
STONE, etc. 


PICKUPS BY CONNOISSEUR—LEAK—TANNOY 


@ @ —ACOS—DECCA, etc. 
Ir iLbers POSTAL SERVICE L__all from stock 


for ALL your RECORDS WEBB’S RADIO 
" FOR BROCHURE AND ORDER FORM FROM 14 SOHO STREET, LONDON, W.1!. TELEPHONE: GERrard 2089 
iii 6 SIDNEY STREET, CAMBRIDGE Hours 9.00 to 5.30 (7.00 p.m. Thursdays) and 9.00 to 1.00 Saturdays 








ST 
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INDEX TO ADVERTISERS 


Acoustical Manufacturing Co. Ltd. 

Agate & Co. 

Argo Records Ltd. 

Armstrong Wireless & Television Co. Ltd. 
Assimil, E.M.I. 


Garrard Engineering 
G.E.C. Ltd. 


Baker Speakers 

Barker Sound Reproducers 
Bensted’s Ltd. 

Gramoph 
Gramophone Shop 
Grundig (G.B.) Ltd. 
Carter Ltd. i Harridge, H. C. 
Chimes Music Co. 

Cine Equipment Co. 

City Sale & Exchange Ltd. 
Cloake, L. & H. 





Birmingham Sound Reproducers Ltd. 
B. K. Partners Ltd. 


Imhof, Alfred, Ltd. 


Industrial Sound Equipment 
International Collectors’ Agency Ltd. 


Collectors’ Corner 

Collett’s 

Collins & Son Ltd 

Columbia Gramophone Co. Ltd. 
Cosmocord Ltd. 

Cossor Ltd 


Lewis Radio 
Davies & Co. 


Deane, Christopher (Records) Ltd. 
Decca Record Co Ltd., The 
Drawda Hall Bookshop, The Ixviii 


Linguaphone Institute 


Mail Order Supplies 


E.A.P. (Tape Records) Ltd. 

Eddystone Radio 

Electric Audio Reproducers Ltd. Cover ii, vii 
Elwin Henry Ltd. lxviii 
E.M.G. Handmade Gramophones Ltd. 

Eurap Publishing Co. Ltd. 

Expert Gramophones Ltd. 


Modern Electric Ltd. 
Multicore Solder Ltd. 
Musicraft Supplies 
Nixa Record Ltd. 
Norris Music 


Furlong, A. T., & Sons 


amains Industries Ltd. 


Gramophone Co. Ltd., The FE 
xxxvi, Supplement, Back Cover Record Housing 


Hartley, H. A., Co. Ltd. 
Heliodor Record Co. Ltd. 


James Quality Recording Co. Ltd. 
Keith Prowse & Co. Ltd. 
Leak, H. J., & Co. Ltd. 


L.H.F. Acoustical Equipment Co. 


i, Supplement jong-Playing Record Library 


Margolin, J & A., Ltd. 


Northern Radio Services 


Pamphonic Reproducers 
Parlophone Co. Ltd., The 
Philips Electrical Ltd. 
Photo-Optix 


Quality Mart 
ront Cover, xiv -C.A. Photophone Ltd. 


Reece & Oo. 

Regent Bookcase Co. 
Rimington Van Wyck Ltd. 
Rogers Developments Co. 


Simons’ Sound Services 
xvii, xxxili Sound Sales Ltd. 
Specto Ltd. 
Stamford, A. L. 
Stave & Co. 
Stylus Replacement Services 
Sugden, A. R., & Co. (Engineers) Ltd. 
Swains Papercraft 


Tannoy Products Ltd. 
Teleradio Ltd. 
Thermionic Products Ltd. 


Vogue Records 
Vortexion Ltd. 


Webbs Radio 

West End Reproducers 
Wharfedale Wireless Works Ltd. 
Whiteley Electrical Radio Ltd. 




















| STIFF CARDBOARD 

RECORD COVERS 
OF 

QUALITY AND FINISH 


ALL SIZES 
VARIOUS COLOURS 
PLAIN OR PRINTED 


SEND FOR DETAILS 

TO THE MANUFACTURERS 
HENRY ELWIN LTD 
PLUMPTRE STREET 
NOTTINGHAM (Dept. M.!) 


Rese Tnace Mans 


WAT TXT ERY cramorHone RECORD COVERS, ALBUMS, CASES, Etc. 


SUPPLIED TO THE TRADE FOR OVER THIRTY YEARS. 











THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD. 
20 Newport Court, W.C.2. Phone: GER 8589 


COLLECTIONS PURCHASED FOR CASH IF IN FINE 


CONDITION. FOR THE PERSONAL SHOPPER 


Thousands of current and out-of-print gramophone records at 
bargain prices. Everything from swing to symphonies in fibred 
condition only. 
We specialise in Personality records, Film, Cabaret, Musical 
Comedy and Music Hall stars. 
NO POSTAL BUSINESS—callers only. 
Open daily 11-6 p.m. Closed all day THURSDAY. 











L.P. RECORDS POST FREE 


Each record packed guaranteed in perfect condition. All makes supplied, including 
Decca, Nixa, Brunswick, Capitol, — Vox, H.M.V., Columbia, Parlophone, 


L. & H. CLOAKE 


334 HIGH ROAD, STREATHAM, S.W.16 pene STR. 7304 








SOUTH LONDON’S LARGEST RECORD D) 
SHOP FOR SLIGHTLY 
USED RECORDS 


Catalogue issued Regularly 


THE DRAWDA HALL BOOKSHOP 


33 HIGH STREET, OXFORD 











ORDER FORM 


THE GRAMOPHONE, 
49 EBRINGTON ROAD, KENTON, MIDDLESEX. 
I enclose my subscription for £1 (or 22s. incli Index} 
for one year, past free (Subscription to U.S.A. aye $3.50) 


beginning with............number. Date..............195.. 
(BLOCK CAPITALS) 


Address 





COPE EHH EEE OH EEE EHH HEHE EEEEE 


Copies » ae “The Gramophone” are obtainable from Newsagents 
and Railway Bookstalls throughout the country. 











QUERY COUPON.—This coupon must be cut out Printed b 
and attached to any inquiry, together with stamped General 
addressed envelope, if a personal reply is - 4 
relating to matter editorial. It does not refer 
display or classified advertisements. 

Available until Jano “sist. 











Gibbs & Bamforth Ltd., 
ramophone Public ications | Ei. Ebrin Road 
Foto. 


Alben and Published by the Proprietors, 
a enton, Middlesex. 


MADE IN ENGLAND 


lephone: Weskeuatth 





January, 1956 


The GRAMOPHONE 





CITY SALE & EXCHANGE LID 


SPEAKERS 

Lowther T.P. | corner reproducer 

Pye Cantata Loudspeaker system 

Pye Concerto corner loudspeaker 

— 15” corner nae model 
York 

Tannoy 12” Lansdowne speaker 


AMPLIFIERS 
R.C.A. amplifier and pre-amplifier 
Quad Il amplifier and pre-amplifier 
Dynatron with control unit 
Armstrong A.10 with control unit 


R.D. Senior and with senior con- 
trol unit ‘ 


Leak T.!..10 with point pre-amp. 
R.D. Jnr. with control unit 
R.D. Minor, Mark I’ 


RECORD PLAYERS 

Collaro transcription motor 

Ditto with studio P pickup one 
» Orwith transcription pickup 


£96. 0.0 
35 Gns. 
65 Gns. 


66 Gns. 
£68.15.0 


£48. 0.0 
£42. 0.0 
£37.17.6 
£29. 0.0 


£43.10.0 
27 Gns. 
£26. 0.0 
£14. 0.0 


£14.19.0 


£19. 3.0 
£19.10.0 


PART EXCHANGE 


is our speciality, write. phone or call 
for estimated allowance. 














THE HIGH FIDELITY 
SPECIALISTS 





Garrard R.C. 80M Changer 

Garrard 301 transcription motor 

Garrard R.C.110 changer with 
turnover pickup 

Connoisseur variable le speed trans- 
cription motor . = 


£18, 6.8 
£26. 8.3 


£14.13.4 


£29. 0.0 


TAPE RECORDERS 

Simon S.P.2 with 10-watt ‘om 
pull output... oe 

Grundig T.K.12 2-speed .. = 

Grundig T.K.830 3d model 


SECOND-HAND BARGAINS 

Large corner loudspeaker 
assembly 15” Tannoy base unit 
with Wharfedale 110 CSB 


Decca corner horn in enema 
mint condition . 


Wharfedale 10” reflex, “ebinnt 
crossover and W.B. Top speaker 

Wharfedale 10” Bronze ... 

W.B. H.F.1012 unit ‘ 

Goodmans Audiom 70, as new ... 

Hartley Turner 215, 10”... 


Lowther P.W.1 corner horn with 
PM2 drive unit... as 


Barker duode, perfect order 
Garrard R.C.80 changer with 2 
Decca or Acos heads ... a 


75 Gns. 
70 Gns. 
98 Gns. 


£47.10.0 
£19.19.0 


£12.10.0 
£3. 0.0 
£3. 0.0 
£11.11.0 
£7. 5.0 


£35. 0.0 
£7.10.0 


£15. 0.0 


Collaro 3-speed auto —_ om 
unit 


E.M.I. 78 auto gram unit. 


Plus o gram model B 3-speed 
record player, perfect condition 

Record sagem aan auto 
changer .. ove 

Deccalian 2-speed record “Fepro- 
ducer 

Plus o gram, 2-speed 

Rexine case * 

Ferguson portable radiogram, 
perfect condition " 

Charles push-pull ——— with 
control unit ee 

Lowther master control unit 

G.E.C. 14” Console T/V with radio 

Pye 9 T/V.. oi ied 

Pam 25-watt ‘suitable for P. A. 

Decca P.A.6 veaunaidie ideal for 
dances awe 


£10. 0.0 
£4. 0.0 


£8.10.0 
£9. 0.0 


£14. 0.0 
£8. 0.0 
£1.10.0 


£17.10.0 


£9. 0.0 
£15. 0.0 
£30. 0.0 
£10. 0.0 

£7. 0.0 


£12. 0.0 





Simple Easy Payments arranged on goods 
over £10. Free van delivery within 20 
miles of our shop. 











93-94 FLEET STREET, LONDON, E.C.4. Phone : FLEet Street 9391-2 














Balanced High riley 
by fag 





Amplifiers 








EAR 


An amplifier of exceptional 
performance having an output of 
20 watts and less than 0.05% 
harmonic distortion 





, RS 
ELECTRIC aupio REPRODUCE 


Price 45 gns 


@ Full specification of the ‘* Three-Nine-Five ’’ and E*A:R amplifiers from 4 to 20 watts from : 


AMPLIFIER DIVISION: 


ELECTRIC AUDIO REPRODUCERS LTD. 


THE SQUARE ISLEWORTH MIDDLESEX 
Telephone : HOUnslow 6256-8 Telegrams : Microgram, Put, London Factory : 274 Worton Road, Isleworth, Middlesex 
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“HIS MASTER’S VOICE” 


LP Records of London Show Successes 
seeering the ae casts 


EE STAS 
Barer eres Sean See: 


ee 


& “THE PAJAMA GAME" 





‘The Buccaneer” 


Words and music by Sandy Wilson 2 
Music and lyrics by Richard Adler and Jerry Ross Me gj 
wy \ cast includes ‘ j 
: | MAX WALL Eliot Makeham - Kenneth Williams 4 
Ay JOY NICHOLS Sally Bazely - Thelma Ruby ae 
1 ROR | 
Ay EDMUND HOCKRIDGE Ronald Radd - John Faassen ee 
OF Pajama Game; Racing with the Clock; A New Town Pamela Tearle - Betty Warren NY 
Ast is a Blue Town; I’m not at all in love; I'll Overture; Good clean fun; Captain Fairbrother; ) 
ies never be jealous again; Hey There !; Her is; Once It’s commercial; Unromantic us; The facts of life; 
hz a year day; Small Talk; There once was a Man; You'll find out; Something’s missing; For Adults 
se Steam Heat (featuring Elizabeth Seal); only p Oh, what a beautiful brain: Read all about it; 
: Tt of Gn Gms L eanet ust another man; Just another girl; In the 
see , good old U.S.A.; Learn to do one thing well; 





Hernando’s Hideaway (featuring Elizabeth Seal) ; Why did it have to be Spring; Behind the times; 
CLP 1062 , Just Pals; Finale: Just Pals CLP 1064 





4 Exchange your 
Record Tokens for 
these records 


“THE BOY FRIEND” 


Music, book and lyrics by Sandy Wilson 
Denise Hirst + Maria Charles 
Joan Gadsdon «+ Juliet Hunt 
Larry Drew + Joan Sterndale Bennett 
Anne Rogers + Anthony Hayes 
Violetta » John Rutland & Chorus 











% “THE WATER 

h'¢ 

x GIPSIES” 

NAN Musie by Vivian Ellis, Books & Lyrics by A. P. Herbert 

ch Dora Bryan - Doris Hare 

Pamela Charles - Peter Graves 
Roy Godfrey - Laurie Payne 
Ernest Butcher - Jerry Verno 








wi} Overture; It would cramp my style; When I’m Overture; Perfect Young Ladies; The Boy Friend; 

a, : . “ 5 y 
sue washing up; Jane’s Prayer; I should worry; Won't you Charleston with me; Fancy Forgetting; 

Lily’s tale; This is our secret; Castles and 

Ke y Berias “ps Diag Y I could be happy with you; Sur la Plage; 
A hearts and roses; He doesn’t = Little boats Vi Aroom in Bloomsbury ; It’s nicer in Nice: The Riviera : 
Oh know with men; Peace and = . Ch t; Why It’s never too late to fall in love; Carnival i 
ANY should spring have all the flowers; Clip clop Tango; Poor little Pierrette; The Boy Friend; 
bier DLP 1097 Reprise; I could be happy with you DLP 1078 
uli 
Ns Prices (inc. tax): CLP Series 33/114d each; ‘ 
mAs) DLP Series 26/5d each 
vay = ce “2 cen 

NW Se ENE IEE 

J NPP ese Need Sa Sais So ge =~ s> 





som PLAY 33} n.p.m. narenye 


oe ¢ ees : e es ee Dee RE RO IIT 


THE GRAMOPHONE COMPANY LIMITED (RECORD DIVISION) 8-11 GREAT CASTLE STREET, LONDON, W.! 








